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Mr. FRANCIS STUART, 


TRACHER NOING Puru LAMPERT THE 
ELper 
len ye in California.) f 
ing f K ist 
Fr M 
Rate July 1 
4 ‘ j | w York 
INTERNATIONAL MUSICAL . AND 
EDUCAT IONAL EXCHANGE, 


Church, Concert and School Positions Secured 
MRS. BABCOCK 
Cagnecig Hatt, New York 
Telept ¢: 2634 Columbus 


M. F. BURT SCHOOL, 





Sight-Singing, Ear-Training, Musical Stenogra 
»by Normal Courses f Public and Private 
ry M Speci aching f hurch trials 

ew rk S& Carneg Hal 

Address Brooklyn School, 48 Lefferts 





\ MIDDECKE, 
CULTURI 
PERFECT TONE PRODUCTION 
Or tude w wish to study 
wred West Sot t., New York 


JOSEF 
VOICI 


OICE CULTURI 
so3 Carnegie Hall 
New York 


MAX KNITEI REUMANN 
BARITONI 
oice Cuit t Art & 


4 
Mail address: Fifth Ave., New Rochelle, N. Y 


WALTER HENRY HALL, 

Organist and choirmaster t. James’ Church, 
New York; conductor, Brooklyn Oratorio Society 
extension lecturer Chur Music, Columbia 

niversity 430 West 116tl t New York City 

ADOLF GLOSE 

Concert Pianist, Piar Instruct Coach for 
rofessional and advanced ge 

Residence studio: 617 West 138! t., City 
LEOPOI WOLFSOHN, 

PIANOFORTE INSTRUCTIO* 

Studios 1 West iri7th St New York; Tele 
hone, 6408-] Morningside Pouch Gallery, 345 
linton Ave Brooklyn; Telephone 173 Prospect. 
FE. PRESSON MILLER, 

TEACHER OF SINGING 
1013 Carnegie Hal! 
Teleptione, 1350 Columbus 
[RGIL GORDON, 
PIANO INSTRUCTION 
West Fighty xth Street Studios 
as7 West 86t! treet, near Broadway, New York 
T 69:0 Riverside Prospect n Application 
UGENIE PAPPENHEIM 
THE CELEBRATED RIMA WONNA 
Voice Culture ir \ Its Branches 
e Evelyr 1 W Rt t.. New Vork City 
Telephone 048 Schuyler 
FLORENCE E. GALE 
SOLO PIANIST 
Recitals and Concerts 
Instruction, Leachetizky Met} 
MARY T. W bi LIAMSON, 
ILO PIANIST 
Recital Concerts, Instructior 
Leschetizky Method i East 75th St 
Phone, 1j302a Lenox 
FREDERICK E. BRISTOL, 
TEACHER OF SINGING 
fyan Building, Room 111. 
No. 140 West 42d St.. New York 
EFONOR MARIA EVANS, 
Graduate Royal Academy, Rome 
VOCAL INSTRUCTION 
Tele t 41 ryant 
ENRICO DUZENSI, 
OPERA TENOR 

Te 5 an method Te er Pau 
Woeh x ' iit Opera; Regi 1 Rol 
erts Mary Cry ne wt ache 
Wa ® ( { v cultiva y n 

New Y a 


Mixs. J. HARRISON-IRVINE, 
“ar Accompanist 875 C ona Hall 
ion—Coaching ew York 





Telephone, t350 Columbus 


HE RBERT W IL B E R GREENE, 
CHOOL OF SINGING. 


864 Carnegie Hall 
Caia Aarup Greene, Pianist 


STEINBRUCH Musicai. INSTITUTE, 


\ Cult Piano. Violir Ensemble 


n 


Plaving 


JOSEPH PIZZARELLO, 


VOCAL 


851-852 aries Hall, New 


ee 


PIANOFORTE 


Studio: Carnegie Hal! New 


Special course of teachers and 


Degrers granted. 
Dr. E. Eberhard, Pres't, 57 W 
York. "Phone, 2147 River. (Thirty. 


ELIZABETH K. 
SOPRANO. TEACHER OF S$ 


Studio; 257 West togth St 
"Phone, 8101 Riverside 


JANE! 
rEACHER OF SINGIN 


iza Carnegie Hal! 


Signor FILOTEO GREC( 


Tue Art oF SINGING 
Studio 


Telephone: 3747 Madison Square. 


PERRY AVERILL—Bari 


ann VOCAL INST 


LOUIS STILLMAN, 


Piano playing according to 
psychological laws 
514 West 114th Street, N 


Mr. SAMUEL BOWDEN 


Voice Culture, Style and Artistic 
fect Tone, Perfect Diction in Eng 


French and Italian. 


No. 43 East 2ist St., New 


MORITZ E. SCHWARZ, 


citals and Instruction. 
New York. or Hasbre ‘ck Institute, 
N. J 


MUSIC OF THE CITY OF N 
(Chartered by Board of Reg 
Emir Reve Director 
PIANO, ORGAN, VIOl 
AND COMPOSIT 


SINGING 
THEORY 


A. J. GOODRICH, 


Author of + Analytical 
Int erpretation,” “Com; ete 
“Synthetic Counterpoint,” 

rizing, etc, 


Harmony,” 
Musica 
“New Met 


EFFIE STEWART, 
DRAMATIC 
Vocal Instruction, 
Concert and Oratorio, 
35 West Eleventh St., 


Mme. SIDKY BEY, 


MESSO SOPRANO. 


Concerts and Recital« 


Miss | EMMA THURSBY, 


SOPRANO 


esidence, 34 Gramercy Pa 
Phone, 3187 Gramercy New 


“RUNO HUHN, 


oe OF STYLE, DICTION 





INSTRUCTION 


Voice Developed—Style, Opera 


TRACY, 
INSTRUCT 


Certificated Teacher ef the Lescuetizky Metrmoo 


GRAND CONSERVATORY OF MUSIC, 


Thorough course for beginners 


PATTERSON, 


BULLOCK WILLIAMS, 


62 East Thirty-fourth Street, 


OPERA—ORATORIO—CONCERT 


220 Central Park South, New York. 


physiological and 


Residence-Studio, 


Ass’t Organist Trinity Church, New York. Re 
Address Trinity Church 


AMERICAN CONSERVATORY OF 


Grand Opera School, 305 East 86th St. 


In care Musical Courier, Delma Heide 
30 Rue Marbeuf, Champs Elysees, Paris. 


SOPRANO. 


Care of Musical Courier, 437 Fifth Awe. N Y 
DUDLEY BUCK, JR., 
VOCAL INSTRUCTION 
Summer Course at Special Rates 
James ©. Boone Assistant 
8:0 Carnegie Hall. New York 
WILBUR A. LUYSTER, 
SIGHT SINGING. 

‘ ; (Galin-Paris-Chevé Method.) 

Special preparations of church soloists, Normal 
course of school music Vocal Instruction— 
Choral Direction. 

Address: ae: Opera School, 


Will receive a limited number of pupils 


ERTOIRE FOR VOCALISTS. 


The Wollaston, 23: West o6th St, New York. 
(Subway expres« station) ne. 88g, R i 


York 


ION 


York City 


professionals. 


934 St, New 
hfth year.) 


INGING 


reet 


), 


New York 


TONE, 


RUCTION 


¥, 


MOYLE, 


Singing, Per 
lish, German, 


York City. 


. 


Jersey City, 


EW YORK 


ents.) 


IN, CELLO 
ION 


“Theory of 
1 Analysis,” 
bod of Mem 


New York 





t4a5 Bway 


rk 


York City. 


AND REP. 


EARLE ALBERT WAYNE, 
Concerts. 


Conductor, choral clubs, ete. 


PIANIST. instruction 


ta2 ae Rall 











LAMPERTI SUMMER SCHOOL OF 
VOCAL MUSIC. 
taxter Ruilding, Portland, Me 
Beginning June 25th 
Mrs. Ratctirre Carerton, successor to the 
Maestro, G. B, Lamperti. 


Formerly his authorized rep resentative and as- 
sistant. Address for terms, ete., The Gladstone, 
Phila. Winter studios: Ogen tz Scho ol, The Glad 
stone, Phila, Pa 





CLAUI DE MAITL AND GRIFFETH 
PIANO AND HARMONY INSTRUCTION. 
Monday and Thendy afternoons, Pouch Gallery, 
133 Carnegie nal. New York. 


— 





LOUIS MILLER, 


PIANO INSTRUCTION 
68 W. iiz7th St "Phone, 37 


; R Harlem. 


HALLETT GILBERTE, 
TENOR—-COMPOSER. 

Composer of “Serenade, " “The Raindrop,” “The 
ird,” “Youth,” “Mother's Cradle Song.’ 
Hotel Flanders, 133 W. 47th St 
"Phone, 3021 Bryant. 


MARK ANDREWS, 


CONCERT ORGANIST 


ALICE GARRIGUE MOTT, 


ART OF SINGING. 
172 West 7oth St., New York. 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE. 

230 East 62d Street 
Complete musical education given to students 


from the beginning to the pighes perfection. 
F. & I ARRI, Directors 





WIRTZ PIANO SCHOOL, 


School for Solo Playing, Ensemble Playing. 
Accompanying and Theory 
Classes in Methods for Teachers 


120 West 124th St., New York 





Mr. ann Mrs. THEO. J. TOEDT, 


VOCAL INSTRUCTION. 


Home Studio: 163 East 62d St., New York. 





DANIEL VISANSKA, VIOLINIst. 
Returned from Berlin after nine years’ successful 
concertizing and teaching, will accept engagements 
and a limited number of pupils F 

Address: 488 St. Nicholas Ave., New York 
Mondays and Thursdays, 1o So, 18th St., Phile 


J. JEROME HAYES, 
VOCAL INSTRUCTOR. 
Van Dyck Studios, Eighth Ave. and 56th 3 
"Phone, 594 Columbus. 





21 EF. 17th St., New York, or 
g2 So Willow St., Montclair, N. J 


DELIA®MICUCCI VALERI, 


Italian Vocal Specialist and Grand Opera reper 
toire instructress, recommended by Sig. BONCT, 
liammerstein’s celebrated tenor 14s W 58th St 


MRS. REGINA W AT SON, 


SPECIALTY 
anists, and the training 
297 Indiana Street, 


Repertoire work with Concert 
of teachers. 
Chicago. Il 





JOSEI PH JOAC HIM SCHOOL, 
STRINGED INSTRUMENTS 
Geraldine Morgan, Director. 


Orchestral and "Cello Department. Paul Morgan 
O14 pane Hall, New York. 





FLORENCE HAUB IE L PRATT, 
PIANIST. Pupil of Leschetizky, Vienna; Dr 


Martin Krause, Rerlin. Studio: Fife Arms, 
Broadway and 87th St., New York 
"Phone, Riverside 3656. Office Hours 12 to 2 P. M 


ADELE LAEIS BALDWIN, 
CONTRALTO 


Teacher of Singing and Lyric Diction. 
Phone, 5757 Columbus. 91s | Cotmagie Hal! 





WALTER 


VOCAT 


S. YOUNG, 
INSTRUCTION. 


801-802 Carnegie Hall, New York 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION, 
Certificated by Theodor Leschetizky in 1894 
The Mosher-Burbank Lecture Recitals 


\ddress: 137 East Seventy-third street, New York 





AMY GRANT, 
78 West ssth St., New York. 
READINGS WITH MUSIC. 
‘Electra,” “Pélléas and Mélisande,”’ “Salomé,” 
“Enoch Arden,” ete. Instruction 


CARL FIQUE, Piano 
KATHERINE NOACK-FIQUE, 


Draovatic Soprano. 
FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, meee. 


ELINOR COMST OCK, 

(pupil of Theodore Leschetizky) announces the 
eg of a Resident Piano School for Girls ro 
York City. October 12, 1910, For catalo 
< to Miss Eurwor Comsrocx, 749 Madison / o 





’. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HARMONY, 
ACCOMPANIST, 


In Europe until September 7 
Address 28 Graun St., Berlin, Germany. 


MISS GENEV [EVE BISBEE, 
SUMMER COURSE FOR TEACHERS. 
—Leschetizky Method— 

Residence Studios: 38 East 6oth St. 
"Phone, 6109 Plaza. 


Dr. CARL E. DUFFT, 
Studio: : East goth St, 








New York City. 


VON DOENHOFF, 
VOICE—HELEN. PIANO—ALBER |. 
1186 Madison Ave. 
"Phone: 1332-79th St. 


THE VON ENDE VIOLIN SCHOOL, 


HerwecH von Enpbe, Director. 


58 West goth St., New York. 
JULIAN W VALKE R, 
TEACHER OF SINGING 


\rtistic interpretation 


Pure tone. ¢ " 
ss West gsth St.. New York 


Residence Studio, 


GARIBALDI ARRIGHI, 
VOICE CULTURE, 
Metropolitan Opera House Studios 


ig25 Broadway, New Yor 
Telephone, 1274 Bryant 


Dr. EDOUARD BLITZ, 


SCHOOL OF SINGING. 
Carnegie Hail 
Address from Jure isth to September 15th, 19:0, 
Conductor of the Casino Blar ikenberghe, Belgium 


E LLA M. AY SMITH, 


INSTRUCTION — PIANO, SINGING, 
HISTORY. 
HISTORICAL LECTURE RECITALS 
Residence Studio: 60 Jefferson Ave., Columbus, 
Yhio. Telephone, Automatic, 2294. 


MUSIC 





ROBERTO CORRUCCINI, 
Vocal Instruction. 


GRAND OPERA REPERTOIRE SPECIALIST, 
Phone, 37 M 60th St. 
8865 Columbus . ¥. City 


JESSIE DAVIS, 


PLANIST 


: Concerts—Recitals— Lessons. 
Studio: Room 407, Pierce Bldg., Bester. 








ANNA E. ZIEGLER, 
TEACHER 
Normal Class, Opera Class, Private Tuition. 


Summer Course, 1425 Broadway (Metropolitan 
Opera House Building), "Phone tz7g Bryaut 


VOCAI 


MILTONELLA BEARDSLEY, 
PIANIST, 
143 Carnegie Hall, New York. 








A. BUZZI-PECCIA, 


ITALIAN VOCAL SPECIALIS1 


Especia ally recommended 
CARUSO, SEMBRICH, DE RESZK» 
a eatest —_— 

Circular on application. y mail ent 
33 WEST 67ru STREET 
Atelier Building. 
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PAUL VOLKMANN, 
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VIOLINIST 
Concert Direction M. 3. Hanson 
~~ — 437 Fitth Avenue. N.Y. _ 


©, aM “Grr s. 


SOPRANO 
ST. BARTHOLOMEW'S CHURCH, NEW YORK 
Management: WALTER R. ANDERSON 
5S West 38th Street _ 


Mme-RIGAUD 


VOCAL ART. Summer Term, Jane ft to August tf 
Teacher of Frieda Langendorff, Metropolitan and 
Berlin Operas; Christian Hansen, Boston Opera; 

Fanny Ferguson. Savage Opera; Mme Santa Mo- 

relli, opera in Germany; Olive Scholey, Mabel 
Leggett and Clementine Tetedoux in concert. 


WY UMLAUGE, Grondway, sear 100th Sirest, SEW TORK 


Freee WELD 


Seleist St. Bartholomew's Church, New York 
Sqnagenen': THE QUINLAN INTERMATIONAL MUSICAL AGERCT 
Successors te the Woifsene Bu: 


reau 
i 1 West 34th Street New York 


wAnoET KEYES 


= 7  CONTRALTO 
Cencert, Oratorie and Recitals 
Wenegewent: THE QUINLAN INTERMATIONAL MUSICAL AGENCY, 
Successors te the Wolfsehe Bureaw 
1 Wert 24th Street New York 


UnMOBY: = 


For Bates aad Terms Adérese 
HAENSEL & JONES 
1 Bast 424 Street, New York 


Granberry Piano Schoo! 


GEORGE FOLSOM GRANBERRY, Director 
Practical Training Courses for Teachers. 
Artistic Play! 7 
THE PABLTEN SYSTEM 
1 capes ln nce Hall—New Yo York 


AGNES WYNKOOP 


PIANO INSTRUCTION 
Pupil of Leschetizky 


Metropolitan Opera House Building 
1425 Broatiway 
Phone, 1274 Bryant 

















Sea-cor 
OzPFxrvoe 











| Summer Stadio from June ist 
Villa La Marea, Yaphank, L. |. 








Sixth Year Season 1909-10 


LOUIS NORMAN CULLIS 


as, Cite ert oP Hate Cates of 

° 

Mesa. “Loetin Gal as Old Italian 

(Nava) auhel h i this method under 

uhy of Paris and Visetti of London, both Nava 
pupils. He is ae equi te impart it. 


CARL A. PREYER 
PIANIST AND COMPOSER 


Professor of Masic at University of Kansas 
LAWRENCE, KANSAS 
RECENT COMPOSITIONS: 


SCHERZO IN B FLAT MINOR 
CONCERTSTUECK FOR TWO PIANOS 


Mme. Hildegard Hoffmana 


OPT baer Gee le 
an 


STUDIO: Steinway Hall 
Address: Uill-View on Lake George, New York 


VON STEIN 
ACADEMY :: OF :: MUSIC 


Ineorp. Nev., 1907 
HEINRICH VON STEIN, President 


Fifteenth Street and Grand Avenue 


Loe ANGCPIFS. Cat 














EMMA BANKS 
PIANIST 
704 West End Avenue 
_'Phooe 7678- R Riv rerside 


‘YOUNG 


Sa W. R. ANDERSON 


5 West 38th Street, New York 
Personal Address: touare Summit, 
Tonke 8, 


Maia FRYER 


PIANIST 


Concert Direction: MA. H. HANSON 
437 Fiith Avenue, New York 


New York 


zro@zmea 


@arZz>z0 











Chars Wait 
IN THEIR 
AMERICAN INDIAN 
MUSIC-TALK 


For Terms end Dates, CADMAN 
318 McKee Place - . Pittsburgh, Pe. 


Paul Kennedy Harper 





a Concert 
Organist 
KIMBALL ag <P A 243 SS CHICAGO 


PIANO ‘ORGA N 


CONDUCTOR—Apollo Musical Club, Mendelssohn Club 





SE RURNS-ROUR 


Exclusive Manageme t: 


Pupil Mme. Marchesi, Paris 


Dramatic 
Soprano 


MARC LAGEN, 434 Pifth Ave., New York 


Instraction, Address: 33 East 22d Street 





FLORIO 


Metta K. LEGLER 


DRAMATIC SOPRANO 





eS 525 Orchestra 


:ADKIN 





Cable Address ; 


VOCAL FLORIEL 
STUDIOS 104 West 79th Sereet 


Tel., 7662 Schuyler 
ORATORIOS 
CONCERTS 





RECITALS 
e - Chicago. i. 
BARITONE 





Seecgenes!t : LOUDON G. CHARLTON 
CARNEGIE HALL 
Perssaal Address: 34 West 44th Street 





SOLO HARPIST 


JOSEPH SCHUECKER #222: 





2>OOM 





BER SKE 


English Violinist 
tn America, Season 1909-10 
Concerts and Recitals 
42 Tee Sivest =~ «= Union Bill, 8.) 








‘Piano School and Conservatory 








THE MUSICAL COURIER a 

MAXIMIL . N RIFFITHS|Sisor D ADDI 

iL 7ER R. DE LA MARCA we sent eee Me emmeeteh _.- sililen ast 
Voice Culture Specialist 





TRE STERNBERG SCHOOL OF MUSIC A | KITCHEN 
CONSTANTIN VON STERNBERG, Principal 
in all branches 
Write e for catalogue. ER ws 
Fuller Building. 10 South 18th St, Philadelphia Studio: 157 West 84th cueek sows on York 


Louise St. John n WESTERVELT| VOT NEY L. MILLS 








oy CHICAGO BH THNOR 

—s erks -« - N. D. 
Mrs. HALL McALLISTER |="E DM UND SEVERN 
407 Pierce Suan ay STuate: 131 Beet Set tereet Throne, 2583 





PIANIST, ACCOMPANIST, COACH 
Ploe Arts Building, Chicage 
Stereopticon Musicaies ia conjeaction with 

Anne Shaw Favikser 


MARK I. UHM 














— ADDRESS 

3 =] ‘ 6e: West etches St.. New York 

a Auduben 

¢ ey pe 

R come eee oon! re 

L H il] /) S 0) NV WALTER R. ANDERSON 

N 5 West 0th Street. New York 
T 1024 Lawrenee Ave. 

Chicago, M1, 








SOPRANO 
Management: HABNSEL & JONES ~ 


MARIE ZECKWER ===: 
nol ABOLD SOPRANG 














idalphta Address 
Oratorio, Concerts, Recitals, 


LEON RICE * oie 


TENOR 


Tour 1910- 11 
NEW YORK 


Has sung to millions of peopie 
EDWARD S TT Telephone 1424 River. 
BASSO 
Seloiet St Patrick's Cotheg@at 
Francis ORATORIO, OPERA 
Gotel Grietel, 122 West 40tb Sires! 


Vhowe, 3101 Bryant 


ay of ae in All 
ts Br 
ME. 444 Central a West 
New Verk, N. ¥. 


COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART 


VICTOR NBINZE, President DR. CARVER WILLIAME. Registrar 
Full —_*, SCHOOL in all Departments. Victor Heinze will conduct a Normal Class ix. 


Piano Playing and L. A. Torrens a Normal Class in Singing. Write at once for particulars to 
REGISTRAR, AUDITORIUM BUILDING, CHICAGO 

Soloist St. Petrick’s Cathedral 

Concert, Oratorie, Recitais 
WEE Baars 
annab Cummings, Katherine B} gor sd. Fier 
ence Mulford, Viola Gill ette Maude as rri, Jean 

= aoe. 6 iy nette Fernandez, Edith Mill 
Sree! Operatic Trataing (inctudiog Action’ 
iJ 
WM. EBANIN ust 
CONCERTS SECLIALS. | MUSICALES. 


SOPRANO 
ADORESS 
2314 Broadway, few York 
Tolephens, 1630 Rivereide 
S167 BROADWAY 
Teacher of Goons Zergmuen, Berlin; King Clark 
TENOR 
D AVID Oratorios -Reeitals— Concerts 
American Conservatory 
CHICAGO, ILL. 
Studio 18 WEST 42ND 


Address care of 
_ MU ‘SICAL COURIER 


TT ENOR 
Sele Messgeneet 
BAENSEL and JONES 
1 EAST 424 STREET, SEW TORS 


TENOR 


7 West 024 Street 


























GEORGE 





iF 3 ew o 
INNEGA 5145-J, Merningsiés 
Farts; Dr Car Bunt, N Geo aes ront 





EW YORK 





CARL BRUCHHAUSEN ©... 


STUDIO: 51 East 59th Street, New York 


Siesta roy Plaze 








VIOLIN—ttow tehennss Mismch 
Mra. M. Cawley 
SPEECH ARTS— 
Mr. Charles Williams, ». B. 
ui ea hee a 








i 
; 


























the Oldest in America 
The Best in the World. 


Senerereemer VRP SRCLOCernarereate OPETETER ERD E EERE eee 
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MUSICAL COURIER — 











CHICKERING @& SONS. 


< ) pacman 1823 Boston, USA. 




















Examine the workman- 
ship on the Conover 


Piano. Only a superior 
instrument is so well 
made. 


Send for Catalog 


Manufacturers 


Lfucago 





























STERLING Pianos 


Bigh Standard of Construction. 
DERBY, CONN. 

















1849—SHORT GRAND—1907 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Shert but not too short, 


EMERSON PIANO CO.,, tens. 





OLDwoNEW 
VIOLINS 


'iALIAN STRING 


JOHN FRIEDRICH BRO. 


SAVES: T { 


ESTABLISHED 
IN 1883 


TRICOLORE tes Lo 
VIOLIN 5 STRINGS 











a, ae Seana exter the a of 
I vat Eu ad 18¢ ate ah, fac 1m 
= vome of the is ading Me nd Artists » Fr 
Bloc cation MUSIC” ro om 
' 


wit apect to home comfort we lu 
. ga “The finest and most compl one 
buildings devoted to music in Ame rica De 
gs may ter at any time Itlue 


‘Miss. ‘CLARA BAUR 
Highland Ave., Oak St. and Burnet Ave., CINCINNATI, OHIO 


KRANICH & BACHIE 


























Strich & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
Fast 140th” Street and Robbins Avenue NEW YORK 


EVERETT PIANOS 


Mme. TERESA CARREN Oo 


WIll Throughout Her American Tour 1909-10 use only 


EVERETT PIANOS 


EVERETT PIANO CO., Boston 
THE JOHN CHURCH Co. 











CINCINNATI 








ad 
R 
I 
> 

















THE BEAUFORT 
148 West 57th si. 
Tel., 3053 Columbur 


= School of Music 

















reget PIANOS 


OF THE HIGHEST MUSICAL TYPE 


FACTORY AND WAREROOMS 





HANNA BUTLER == 
Frances 

mt BO WANE 

Wem DOEN GES vere mt 
ALOIS TRNKA 


|| FOSTER: = 
ALoNS, Tem aime SHOWALTER 





NEW YORK CHICAGO 
F COLORATURA SOPRANO 
First American Tour Season 1910-11 
Exclusive Ma agement : 
MARC LAGER, 434 Fifth Ave., ®. Y. 
MANAGEMENT : 
WALTER RB. ANDERSON 
434 Fifth Ave., &. ¥. City 
8 
Begins July 5th 
SEND FOR PROSPECTUS 
THE SEVCIK METHOD 
Grad of Pr Conservatory under Prof. O. 
aduate ague 


“Voice a quaton o PRANO York World 


76 West 113th Street, New York 





233 to 246 East 23d Street NEW YORK 





Under Exclesive Gesagement HA ENS 
One East 424 Street’ © YONES 


"Phone, 205 Hariem. 









irday ptirie 
Princess Mur 


Monday n 


at has arranged a perforn 


which the orchestra, chorus and ballet « 
iny are to partic ipate , and this will, finally 
a ew Y« rk company 
ru fice, which operated n the front of the 
ul Paris season, an unprecedent 





is due to the v 





“| Rappold, 


scanim, su 


la, Alten, ¢ 


the 


Seour 
Segu 


1 ' , 
escape n : but these are icacders 


the effect of which may be 


senna " } 
crete; it 1s merely an abstract 


nusical, fashionable, questionable, 4: 


cialistic and 


y, literary, proletariat and s 


( the Paris world cares not, because 


s] ‘ 
Paris does not c:z 








' superficial, artificial, profound and mdifferent lite, irrespective of 
f | ' ' 
| everything and everyb S np ent as Wiogen 
| n his ld washtub What Paris exudes hat it give ‘ 
{ rid. cannot be gaug t through pl Ds 
4 strv, and } rm ! iris endeavor to work t f 
le ywtil the ! 1 t ge generatior Ave el iss 
ne eve n Paris cares sufficient Spaenet if hy 
| sere Tew j k« t cCfa ng the absc 
$ phasized part ul that ni 
not figurat mit reter to the actual visior e physi i 
‘ ‘ ry ' , tall ‘ 
f seeing eT sa nce | ~ vyno can a i et 
a . ‘ 
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sentimentality is one of the supreme forces of the 
average human action, 

Hence the incapacity to understand the first laws 
or rules or lessons of any art; hence art is not a 
popular expression. It must be select, separate, 
distinct and aristocratic. Sentimentality is demo- 
sentiment is aristocratic. Sentimental- 
ity is a momentary effusion; sentiment is a perma- 
nent sense of feeling; it is nearly a certainty. Hux- 
ley said, “Only one absolute (mind, he says abso- 
lute) certainty is possible to man—namely, that at 
any given moment the feeling he has exists.” Think 
then of the danger of sentimentality; for it is a 
feeling, a state of false feeling, “melodramatic posi- 
tiveness,” as the essayist above referred to calls it. 


cratic; 


And down at the bottom of the misconception of 
music is this false state of human feeling called sen- 
timentality. It puts the emotion over the intellect 
and dwarfs the latter into the narrow precincts of 
fear and watchfulness, and it nearly succeeds in 
ostracising a professional opinion by means of egre- 
gious but oVerwhelming insolence. A high tenor 
C (even when transposed down to B flat) beats a 
Brahms quartet out of sight. My case is proved. 
Ask your neighbor who is engaged in wildly (and 
conscientiously, too) applauding a sensational tone 
effect, what chance a Brahms phrase would have, 
and he will look upon you as a simpering idiot. 


Hostater. 


The other evening Julia Hostater, who has been 
singing in London also, gave her second song re- 
cital here, and her program was versatile and purely 
vocal; that is, the songs were not interrupted by 
it was a program of a song re- 
cital, not a program of a singing recital. There- 
fore there was a pianist who played the piano parts 
of the songs on an instrument called the piano—by 
I mean we call the old time piano- 
forte a piano. In Paris the audiences are not cog- 
nizant of the existence of the piano; they do not 
see it, they do not hear it, they do not observe the 


efforts of display. 


gene! al consent. 


fact that there is an accompanist, and pay mo atten- 
tion to that song recital factor. Even before a 
singer reaches the final, conclusive, natural cadence 
end of a song, the Paris audience butts in with ap- 
plause and puts the whole song out of business, 
When it does this it proves that it has no conception 
of musical form or structure, that it is not aware of 
the object of the composition, and that it has no idea 
of what is doing. Now, then, most songs must, in 
order to maintain their structural aad rhythmic 
sense, and the conclusion of the cadence or the fill- 
ing out of the thematic phrase—most songs must 
have their accompanying end or finish, consisting 
of this working out on the piano, when, of course, 
But as Parisian audi- 
song with the inane 


it is a piano accompaniment, 


ences usually ,break into a 
“bravo” before the singer can get through, irragine 
how the pianist fares! 


\t the Hostater recital the pianist was a roung 
Frenchman, and he dashed into the piano witl un- 
usual vehemence in Wolf's “Er ist’s” when the long 
some dozens of 


piano ending began There are 


measures necessary to conclude the musical sense, 


and unless this piano part is played, and character- 
istically demonstrated, the song becomes vague or 
even enigmatic It was redemanded. Although, 
through the finesse and suddenness of attack, the 
pianist had broken into the first manifestations of 
applause and had succeeded in finishing, without in- 
terruption, the accompaniment, vet after the repeti- 
tion of the song, although the audience had just 
heard it, had just seen the pianist play with his 


fingers, his own ten fingers, on the black and white 
keys of the thing called a piano, used for accom- 
paniment, it nevertheless broke in with its applause 
this time, and the pianist shot in a closing chord, 
folded the sheet music with a bang, and rose from 

it in a hurry to get away. The expression of 
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disgust on his conservatory face was like a warning 
to the future generation of French musicians. 

But Paris does not care. There was such titter- 
ing and whispering while the singer was rendering 
(this awful word is so imbedded in musical termi- 
nology that we cannot avoid it) “Schlagende Her- 
zen,” by Strauss, that some one connected with the 
recital, or the hall, arose on the platform and in- 
sistea on silence. The night before, Nikisch, ac- 
companying Elena Gerhardt, was on the point of 
demanding silence also. Paris does not care enough 
to do anything, doing as much as it does. It com- 
pliments -all these artists by indiscriminately accept- 
ing their invitations. Isn't that sufficient? It does 
not invite them. If it did it would pay them. 
When artists invite audiences they must submit to 
the character of those audiences. Mysz-Gmeiner, 
Gerhardt, Hostater and others recently singing in 
recitals here were all treated to this interfering and 
unusual applause, and all of them smiled at it in- 
stead of protesting. In America, where the audi- 
ences pay, they want the whole song every time, 
every note. When we pay for a note we must have 
that note. When we listen to Schubert, Schumann, 
Liszt, Wolf, Strauss or MacDowell or any one, we 
want the whole song every time, because we pay. 
In Paris, getting all these songs all the time on in- 
vitation, why, of course, they have no such value 
and the audience breaks into them, anxious for the 
next, to break into that, and why not? It’s Paris. 


Invitation Audiences. 


For some time past I have been closely scruti- 
nizing these invitation Paris audiences that are 
gathered, afternoon and night, in these dozen little 
concert halls, most of which are of the size of the 
recital halls of the American retail piano dealer’s 
warerooms. There are, all the way, from a dozen 
to two or three dozen musical affairs on every day, 
afternoori and evening, and the audiences are com- 
posed of the people to whom the Paris manager, in 
each case, mails his invitations, each manager hav- 
ing a different set of addresses and many lapping 
over by being on the lists of a number of managers. 
The result is that daily hundreds, yea thousands, of 
concert invitations are mailed to people who cannot 
attend but one performance or who are otherwise 
engaged, or who are not attracted anyway or who 
are out of town, removed or dead, because, for 
years, these lists have remained about the same. 
jut the invitations reach the premises, and therein 
rests the whole secret of the peculiarity and the 
vague nature of these invitation audiences, for, 
mixed in with the personal musical friends of the 
concert giver and the usual group of musicians 
whose names are on the managers’ lists, one sees 
at each of these Paris recital audiences all kinds of 
odds and ends of humanity, incomprehensible types 
of the musical dilettante. Who are these people? 
Why, they are the wives, daughters, sisters of the 
cooks, chauffeurs, concierges, valets, coachmen or 
nurses; they are the people into whose hands the 
“invitation” tickets fall, when either the families 
are absent or gone for good, although the names 
are still on the Parisian managers’ list, or when the 
lady of the household, tired of all these invitations. 
presents them to one of the help, or the husband 
throws them into the waste basket. Some of the re- 
cipients, thousands of them, never respond, but the 
manager must exhibit his list to the concert giver, 
and on that list must appear attractive names and 
addresses, and as a reply the cook and her friend 
and the cousins of the chauffeur and the concierges’ 
nieces and such folk attend the invitation affairs, 
and thus we can account for the incongruous audi- 
ences that are assembled to hear the great ones 
when they play and sing in Paris, free of charge, 
and then pay for the notices they write that appear 
in the Paris daily papers. That's Paris. 

Then why should Paris pay? Paris, the one cen- 
ter of culture that insists, rightfully and justly, upon 


Does Paris go out into the world and 
charge nothing? Does it not demand and insist 
upon hard cash for everything? But it does so 
justly and properly. Hence it discards and dis- 
regards what is not charged for, concluding, at 
once, that it has ne value. The attendance at the 
performances of the Metropolitan Opera House 
Company proves my case again. The prices were 
500 francs a box and 60 to 100 francs a seat per 
performance ; see the result. A balance on the profit 
side. 

Our musical friends who come here can expect 
no audiences of the paying kind, and hence no suc- 
cess, until they advertise here and advertise con- 
certs at the regular prices and advertise that they 
are not giving invitation concerts and that there are 
no free tickets, and that they are in the hands of a 
manager who refuses to fill the hall with the rela- 
tives, friends and associates of the friends of the 
servants of the invited guests or the servants them- 
selves. How often does one feel at a concert here 
that a current of fresh air would be acceptable. 
Why? The quality of the audience tells the chloride 
of potash story. 

Under the prevailing order of things it seems a 
refinement of cruelty to expect any one to whom the 
exacting duty of criticism does not appeal, to tell 
the innumerable or numberless readers of this pa- 
per what he thinks of the performances that take 
place at these invitation affairs, patronized by the 
household or menage of the leading Parisian fami- 
lies. 


payment? 


Proof. 


To show that Paris does appreciate the exhibition 
of the consciousness of merit and the courage of 
conviction, it is only necessary to point to the finan- 
cial success of the Metropolitan Opera, and, fur- 
thermore, to point to the reflection of the success 
in the columns upon columns of unpaid criticism 
that appeared in the Paris press. Pray, why should 
the Paris papers send their music critics to invita- 
tion concerts and why should Paris papers not 
charge for the notices of these invitation affairs? 
Their owners know that the concert givers pay the 
hall owners, pay the managers their fees, pay for 
the printing of the programs and pay the mailing 
expenses of programs and invitations. Then why 
should the papers become the sole victims of the ad- 
vertising scheme, for such it is? And, pray, why 
should this paper, with a worldwide circulation, not 
a circulation limited to one city or one country or 
one hemisphere, publish notices or criticisms on 
these invitation affairs? The criticisms in this pa- 
per are not subject to money or price or favor; they 
are the voluntary offering of the paper. This pa- 
per is then to become the sole victim of the system ? 
Refusing all monetary considerations, this paper is, 
as a consequence, to go to the enormous expense of 
attending, publishing and disseminating information 
for which other papers, with a local circulation only, 
receive compensation! That’s the proposition. 

We could not accept compensation, and for that 
reason we are to give publication to artists who pay 
tor everything instead of demanding that recogni- 
tion which their professional standing calls for! Is 
that it? I am under the impression that this is the 
time for the final conclusion of such senseless pro- 
ceedings. We have been doing this for a quarter 
of a century, and with this communication we shall 
begin the endeavor to put an end to it. Some plan 
will now be arranged that will exclude all reference 
to invitation concerts or recitals. We have devoted 
Space, time, service, salaries, paper, printing, post- 
age, etc., valued at hundreds of thousands of dol- 
lars to the publication of musical events, many of 
which were given only to secure this attention. 
Suppose this ridiculous system ends right now. At 
least we shall try to end it so far as we are con- 
cerned. 


Circulation. 
It is mow many years past that the question of 
RIER was 
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deemed paramount; the circulation of this paper is 
known to be worldwide, and that it penetrates into 
all sections of the globe and that its list of subscrib- 
ers goes far beyond the mere musical profession, 
which, as a matter of course, reads this paper as 
part of its regular mental food, is today well known. 
The question of our circulation, for years past, has 
not been “how much,” but “how is it possible to 
circulate to such an extent?” We begin to print 
this paper every Thursday, and we never get 
through until the following Tuesday night, and we 
are harder pressed as each year comes along. I 
have frequently claimed that it would be far more 
wholesome to discourage additional circulation. 
What's the object now, anyway? Everybody in music 
who is anybody reads THE Musicat Courter; let 
it rest at that. But I cannot stop the young element 
in our organization; it insists upon keeping up the 
search for more outlets, and as these younger mem- 
bers are bound to learn their lesson, why, I must 
take a back seat and permit them to push as hard 
as possible in landing the paper in much larger 
quantities than ever. 

I am reminded of this all by a letter received here 
at our Paris office from an artist who has just had 
vocal and operatic tri- 
umphs in cities from the 
Balkans to the Seine. It 
will be seen from the sig- 
nature of the reproduced aaa teamaeke 
letter that its writer is hs ty) mT 
Marie Rappold, of the Se 
Metropolitan Opera House 
Company, who had a tre- a 
mendous success here in 
“Aida” and has been sing- 
ing in opera in Bucharest, 
Brunn, Leipsic and other ‘& 
cities and in private salons i ase 


mo 
a 
ee 





here, in Berlin, in Brussels = 04+) Seas w seach gM om 


and—well, I cannot re- PONE 6 
member all the cities in 3 
which she has recently ap- 
peared. It has been for “9 9°" PAcreree 
her a tour of artistic com- 
pensation and recognition, Z yp fx 
and her operatic fees have La 55 
been far above the average 
of the young singers in 
opera. She has two bril- 
liant European opera of- 
fers, and the managers are now here in Paris seek- 
ing to pre-empt her, but she ought to go back to 
New York, where her work is too much in demand 
to admit of any present vacation. 

Miss Rappold has been traveling, and shortly af- 
ter her return to Paris she sent this letter to our 
office here. What may be deemed fitting as a com- 
plement to this compliment is a short explanation of 
certain facts in connection with our European cir- 
culation. Circulation is a problem. It requires 
many, many years to attain a fair circulation; it re- 
quires a lifetime of uninterrupted, organized work 
and concentrated operation to reach a circulation 
like this of Tue Musica Courter. We have ex- 
pended more than $100,000 cash to acquire this cir- 
culation and we are still engaged in the work of ex- 
penditure. In America the paper goes by the thou- 
sands into each State, into the schools, studios, pri- 
vate residences and offices of the professional musi- 
cian and the classical amateur, as it is the only 
weekly paper devoted to the propaganda of the clas- 
sical in music. We are built entirely on a classical 
basis. There are many musical papers of a popu- 
lar order; excellent in their respective directions ; 
but there is no authoritative classical musical week- 
ly except THe Mustcat Courier, which has no 
competition, as it would be a hopeless task for any 
one to expect the classical world of music to dupli- 
cate its news and then risk a new venture on clas- 
sical judgment journalistically treated. There is no 
possible room for two papers of the order and na- 


ture of THe Musicat Courter. We fill the bill 
completely. 

In Europe the phenomena is looked upon as an 
amazing journalistic feat, but when we take into 
cognizance that English is read everywhere, it will 
seem natural that a paper like this would be called 
for among the great host 
of people in Europe inter- 
music. As in 
America, they want THE 
MusicaL COURIER in 
Europe week, and 
there are so many people 
have it 


ested in 


every 
who now must 
weekly that it is necessary 
for us to utilize the great- 
est distributing agencies on 
this side of the Atlantic in 
order to get the paper out 
in all directions promptly. 





MARIE RAPPOLD 


This letter of Miss a writ- 


ten statement of what is conveyed to me, orally, 


Rappold is merely 


dozens of times during the week by people who 
have been traveling all over America and Europe 


and indeed Asia and Africa. If Mr. Carl, a world 


~g,") rey ? 
Ny Ae led 
% he © 08 . ecneus oP 


pene lane 
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traveler, desires to do so he can tell what happened 
to him in some Alpine resort far from the madden 
ing crowd, in relation to this paper’s circulation. A 
few days ago Arthur Nikisch, the world famous 
conductor, told me that while on tour he read TH 
MusicaL Courier at subscribers’ homes or houses 
in Kharkoff, and in Kieff, Russia, recently while on 
a concert tour. (He did not mention the two big 
Russian cities, St. Petersburg and Moscow, but I 
know that this paper has more subscribers in the 
latter cities than any good guesser would on a first 
guess state.) I walked into a music establishment 
in Milan recently, and the proprietor told me that 
he sold dozens of copies of the paper each week. 
These are all details of which I have known nothing 
for many years past, but the information interests 
me. 

The circulation of this paper is a matter of 
course ; it is not a subject for discussion. It is like 
some of the great dailies in this world and like other 
great wecklies ; it is a fait accompli, and there is no 
more to be said about it. 


Nikisch. 


The second Nikisch concert here, with Ernest 
Schelling at the piano with his “Suite Fantastique” 
repeated, was given on June 14 at Salle Gaveau be- 
fore an audience that overflowed the house. Schel- 
ling has played the suite twenty-six times in Europe, 
and its characteristics and form, as well as the par- 
ticular atmosphere it generates for Americans listen- 


ing to it in Europe, make it an interesting episode. 
Why should our folk songs—that is, those songs 
which with us take the place of folk songs—not 
be utilized as themes for the severe forms of con- 
structive musical skill? There is something Amer- 
ican about such a composition and it tells some kind 
Otherwise we can keep 
on forever with our German composing in America, 
which is good when it is good. Schelling has played 
the suite three times in Holland under Mengelberg 


of a story that is national. 


at The Hague, Rotterdam and Amsterdam, and 
again under Mengelberg at Rome. In London and 
In the London Phil- 
Under Pfitzner at Strass- 


Manchester under Richter. 
harmonic under Nikisch. 
burg. He has also played it in Coblentz, Stuttgart 
and Munich and in many other cities in Europe and 
during one of the Boston Symphony tours; also 
It will 
be played frequently during the coming years. It 


with the Chicago Orchestra and so forth. 


has the consciousness of a unique and original idea 
and deserves success. Schelling played it brilliant- 
ly. He is engaged for a fall tour in Great Britain. 
The program of the purely orchestral numbers 
consisted of the “Oberon” overture (there is no 
reason why this paper should say that it was com- 
by Weber, and 
therefore it does not say 

“TA, SO) ; 
phony, No. 2, C 


posed 
Schumann's  sym- 
major; 
the overture and bachanale 
of “Tannhauser” and the 
“Meistersinger” —_vorspiel 
(this time I shall not say 
Kae hover who it was that composed 
latter 


J these works, and 


those who do not know 


as dive need not continue their 


ny trol avdasett subscriptions to this 


paper). 
Nikisch had no orchestra 
Snr hp of his own training and 
A - had one rehearsal only, but 
the powerful personal fac- 
hed , oe tor of the man was com- 
pelling, and the men fol- 
lowed his every indication 
and rhythmic touch punc- 
. tiliously. His style of 
conducting, sedate and 
i; bas without physical gyration, 
is analytical and synthetic 
it one and the same time. He dissects the min- 
utia of the score, and in doing this he constructs 
the tonal poem into a finished representation 
rhere is no tantalizing complexity or doubtful in 
terlude ; it is a clear, lucid and distinct p rformance, 
immediately accessible The eminence of Nikisch 


as an orchestral conductor needed no greater test 


than the Paris performance with a scratch orches 
tra, pleasantly termed the ‘ olonne Orchestra, which, 
as an orchestra, has no existence whatever in the 
sense, for instance, of the Boston or the Gewand 
haus, for in this case he gave a finished reading, 
with a body of players accustomed to the lackadaisi 
cal Paris amateur system of conducting, and virtual 
ly without preparation. The players simply fol 
lowed his accents, his dynamics and his rhythmic 
beat and its variations and these indications were 
sufficient. The audience seemed overwhelmed; the 


applause was followed by shouts, “bravos,” and fi 


nally hurrahs, until the lights were extinguished 


How many times he had to appear for acknowledg 
ment I could not keep count of. The triumph was 


impressive. 
That Quarter Tone. 


The reed organ owned by the late Luther Mason 
of Boston, made by a Japanese, in which a keyboard 
of quarter tone intervals controlled the analogical 
I have 
been unable to trace its wanderings after the demise 


set of reeds, was a curiosity worth owning. 


of Mr. Mason, but it was a musical curiosity with 
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a distinct fascination, not only because it raised and 
lowered the interval one-fourth, but because a Jap- 
anese was responsible for the practical production 
The effort to put out a system of intervals of less 
than a semitone is not a new manifestation; it has 
been attempted frequently, the latest being a work 
on the subject by Daniel de Lange, who is at th 
head of the Amsterdam Conservatory of Music and 
who has published a work entitled “Exposé d’un 
théorie de la musique,” in which he elaborates the 
quarter tone theory. However, J. C. Hall, a music 
riter of Vienna, has recently shown that in 1555 
‘icola Vineentino of Venice published an essay en- 
itled “Antique music in the service of modern prac- 
tice,’ in which he attempted to utilize or recom 
mend the same system of intervals. He was a pupil 
of the Dutchman, Adriaan Willaert, who seems t 
Willaert was the 
founder of the Venetian school and was the in 


grow bigger as we get older. 


ventor of the Erzcembalo, on which the Greek en 
harmonic scale could be produced. There are peri 
ods in which this attempt at new scales or the ap 
plication of old scales is revived and a definite re 
ult usually flows from these investigations. In 
Paris there is a set of musicians who are working 
toward the abolition of the key symbols. They say 
that there are now so many additional notes re 


quired with special and individual symbols that the 


scale definition appears obsolete. Yet it seems that 


the twelve majors and minors will have to do ser- 
vice until some complete system has been worked 
out s¢ ientifically to take the place of the present ; 
but the fact that the present system is the present 
it is the best at 


+ 


does not mean ihat it is the best; 


present, which means little. 


Mr. Hammerstein. 


Mr. Hammerstein refuses to be interviewed; he 
tates candidly that he has so frequently been mis 
no escape from the misrepre 
His silence, like that of 


quoted that he set 
entation except silence. 

famous men of the hour, should be respected ; 
vet this does not prevent, o1 rather cannot prevent, 
i paper from giving out what other sources report 


n Hammerstein. 


There have been various offers of a_ tentative 
character made to Hammerstein to conduct opera 
here, and the sites and plans for an opera house 
shown to him are attractive even as real estate spec 
ulation Chere is one location on the Boulevard 
near the Grand Café, with a foyer entrance on the 
Boulevard and a large interior space, which would 


ield a great site for an opera house. Other plots 
ear the Madeleine have been proposed. Mr. Ham 


] 1 
1¢ 1 Has not expressec an opinion 


f disposal of grand opera interests 
New York states that he can give only operetta 
nd vaudevill OF whatever value such a con 
and my humble opinion grants it no 
Hammerstein can, if he collects the 
mbination, make operetta at the Manhat- 
ian verv attractive, particularly if comic opera and 
pera comique are included in accordance with his 
pretation of these various terms \mong 
known in New York, and called by 
their composers opera comique, are “Don Juan,” 
1 Nozze di Figaro,” “Don Pasquale,” “Falstaff,” 


Die Meistersinger,”’ and so forth; also the “Bar 


biere,’ and many others. It is learned that Ham 
nerstein has been negotiating with Richard Strauss 
for the production of his comic opera, the new 


work which has been commented upon before its 


completion much more than most operas are com 


ented upon during their lives. Strauss demands 


$1,000 a night for the American producing priv 


} 


lege \fter Hammerstein had revived the dead 


Salome” and made of “Elektra” an electric suc- 
ess, increasing the importance of Strauss, Strauss 
sponds sympathetically, by demanding $1,000 a 


night for the rights of production. Naturally, when 
Hammerstein works for Strauss, Strauss accepts 
it as bona fide and proves that he knows and ap- 
preciates Hammerstein's efforts by demanding all 
there is in his new opera, with nothing left for 
Hammerstein; but as Strauss knows that Ham 
ierstein is an idealist who is not working for 
money, he demands $1,000 a night for the new 
opera in order to be absolutely sure that Hammer 
stein cannot make any money; thus he remains as 
he wishes to be—an idealist. It is, of course, 
Furstner, the publisher, who is asking $1,000. 

The negotiations with Strauss were interpreted 
by the Metropolitan Opera House directors as an 
indication that Hammerstein was going back to 
grand opera and, as I learn, the last payment of 
the sum to be paid to Hammerstein has been 
held in suspense in order to gather exactly how 
Hammerstein interprets his contract with the Met- 
ropolitan. I am giving these rumors as such and 
vouch for nothing. Is Richard Strauss’ new comic 
opera operetta, or not? 

Hammerstein’s four artists (Tetrazzini, Gar- 
den, Renaud and Mazarin) have, thus far, not 
signed for America. There are several negotiations 
with Tetrazzini on foot for concert engagements in 
\merica. Hammerstein may reach America shortly 
after this letter reaches you. 


Notes. 


With the conclusion of the season here of the 
Metropolitan Opera Company of New York, the 
number of performances, covering the nine months 
of operas, will run to about 400. Quite a record. 
Chese represent the New York, Brooklyn, Phila- 
delphia, on the Road, and Paris performances. 

There is no administrative manager of the Metro 
politan. 

There is no business manager of the Metropoli 
tan, 

except in the New York daily papers. 

Che manager is Gatti-Casazza. 

The aide to the manager is Coppicus. 

he treasurer is John Brown. 

rhe press representative is Wm. Guard. 

The artistic head is Toscanini. 

There are no other functionaries except the as 
sistants of the men just mentioned. There is no 
Kuropean representative. There is no_ traveling 
representative. There is no one except Gatti who 
has any rights to make or close engagements. Mr. 
Dippel is not associated with the Metropolitan. He 
is associated with Mr. Ulrich and Mr. Campanini 
in managing the Chicago Opera with its ten weeks 
in Philadelphia. It may be superfluous to repeat 
this all, but as it is in the interests of the Metro 
politan to be superfluous, it may be repeated. 


Notice. 


Notice is herewith given that our Paris repre- 
sentative will not, hereafter, enjoy the serene privi 
lege of securing space in this paper in his letter to 
Mr. Delma- 
Heide’s patience in giving attention to these affairs 
has been most commendable, and he is willing to 


publish accounts of private musicales. 


continue to sacrifice himself on the altar of private 
Paris teas and musicales ; but this paper must put a 
stop to its co-operation with him in this delicate but 
fancy field of elegance and personal booming at our 
expense, 

Neither will Mr. Delma-Heide pay even the 
slightest attention to any public appearance of mu- 
sical artists in Paris unless their Paris managers 
send seat tickets—not the unseated, usual invita- 
tions—to Tue Musica Courter Paris office. As 
the Paris musical agents receive pay from the mu- 
sical artists to take care of their concerts and as 
they simply mail invitations to these concerts to 


their deadhead lists, and as Mr. Delma-Heide does 
not and will not pay any attention to these casual 
invitations, which mean nothing and do not even 
represent a seat, the musical artists who desire their 
Paris recitals or concerts noticed in these columns 
must instruct their Paris managers to send seats to 
Mr. Delma-Heide. Unless this is done there will 
be no record of the concerts in these columns, be- 
cause we have no ways and means to ascertain any- 
thing on these subjects unless they are treated in 
the manner above described. Paris offers no daily 
account or publication of most concerts and recitals 
because the agents do not advertise them. Who is 
there that can run all over town asking or inquir- 
ing when and where and by whom a concert is to 
be given? As to the invitations sent—why, they are 
projected immediately into the waste basket, as they 
come by the bushel, and no one has time to look 
them over or keep an account of them. There were 
in April in Paris more than 390 of such second and 
third raters. There are about 6,000 a year. Any 
one publishing a music paper who desires to go into 
bankruptcy is welcome to publish accounts of these 
events. They may be soul stirring and world 
breaking and heart rending, but there is no room 
here for them; it would require about sixteen pages 
a week alone and sixteen music reporters and crit- 
ics to attend to this kind of mélange, and nobody 
wishes to know anything about them anywhere, for 
if that were so—well, then, some paper would be 
compelled to publish about them. That’s the most 
conclusive of all arguments. 

As to Mr. Delma-Heide—well, he can_ finally 
feel absolved from this everlasting obligation of at- 
tending teas to publish private musicales. He can 
if he wishes send the stories into the office, but the 
paper will not publish them. 


Gerhardt. 


The second Elena Gerhardt song recital took 
place at the Saale des Agriculteurs on Wednesday 
night, June 15, with Nikisch accompanist, and the 
program proceeding according to announcement as 
follows: 


Das Meer hat seine Perien..........0cccccccccunses Franz 
Schone Fremde . Schumann 
Der Nussbaum sigue babes .Schumann 
PO NE ROIS ic nao sy Ni eeeerwa'ed ge tubesd .... Schumann 
Mondnacht . Schumann 
In’s Freie ; .Schumann 
ee RRR CP eee! W)C RUSE ELT Pr Brahms 
He, Zigeuner ee er Pee Pee eee rata Brahms 
procmmetinvmite  Rimafet so icc nk cscvcvecsccesect Brahms 
Lieber Gott, du weisst . Brahms 
Brauner Bursche oie . Brahms 
Kommt Dir manchmal in den Sinn. . Brahms 
Roslein dreie ..... j . Brahms 
Klinge, mein Pandero ............. . Jensen 
\m Ufer des Flusses .. Jensen 
Rin Senwee s6s <s< .. Grieg 
Mit einer Wasserlilie ... Grieg 
a Ee reen ' bass nie eee 
Ruhe meine Seele ....... d Say dds e aaah aac cel Strauss 
WHS aici irs ince odie hae p VED ha» 60S ce 
Ich hab’ ein kleines Lied erdacht .......Bungert 


Ce SEE viene k cavaaac 
Neue Liebe ........ 


...Goldmark 
Rubinstein 


Von Warlich. 


Reinhold von. Warlich, who is residing in Paris 

Mr. and Mrs. von Warlich occupying a villa in 
the Montmorency Gardens—has built up an admir- 
ing constituency here, attracted to him through his 
art, his sense of artistic proportion, his power of in- 
terpretation, his profound study of the vocal poem 
and his general intellectual predominance. Von 
Warlich is one of the moderns of moderns, which 
means, among other things, that the aspects of life, 
literature and art of every period are, necessarily. 
under his observation, and that through their study 
and assimilation he is enabled to give the modern 
world a true mirror of its own evolution. 


BLU MENBERG, 
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CLARENCE EDDY, 


THE 


DEAN OF ORGANISTS. 
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al significance of the 
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Three grandchildren of Robert Schumann were present 
at the Schumann festiva' given in Zwickau, the composer's 
birthplace, from June 8 to 12. These were Alfred, Walter 
and Ferdinand Schumann, all sons of Robert Schumann’s 
son kerdinand, who died some years ago; three daughters 
who are still living were prevented from attending by 
illness. The littlke Saxon town honored its famous son 
during the Schumann week in a most worthy manner 
lhe entire city was gaily decorated and Schumann's 
monument crowned with laurel wreaths, and « wreath 
also graced the memorial tablet on the house in which 


Schumann was born. Of special interest was the new 
Schumann museum, which through public appeals has al- 
ready received donations of a large number of manu- 
scripts, pictures, books and other mementoes of the great 
romanticist. Geheirmrat Max Friedlander, the well known 
music historian of Berlin, deserves special mention for his 
valuable contributions; on Friedlander was conferred the 


honor of delivering the opening address of the festival on 
June 8 A great feature of the program of this opening 
day was the piano playing of Marie Wieck, the sister-in- 
law of Robert Schumanht, whom I mentioned last week. 
he venerable pianist, now in her seventy-ninth year, was 
the guest of honor of the festival committee, as was also 
Mary Wurm, a pupil of Clara Schumann, who appeared 


on the program with Marie Wieck 


meme, 

This opening event of the Schumann festival had more 
of a family character, but the three big concerts given on 
the 11th and 12th were for the general public. The pro- 
grams were chosen with a view to displaying Schumann’s 
versatility as a composer. The program of the first even- 
ing wa given up to a performance of the oratorio, 

Parad and Peri,” while the second concert was de- 

to chamber music and lieder; the program com- 
prised the A major string quartet, the piano quartet in E 
fiat, the cy le, “Frauenliebe und Leben” for contralto, 
duets for soprano and tenor and lieder for baritone. 
The closing concert, given on the afternoon of Sunday, 
June 12, brought a mixed program of overtures, works for 
vale oir, the cello concerto in A minor, and, as a fitting 
urt ymphony in D minor. As the little 

whi 1 Zwi 1u was unable to prod ice the artists neces 
ary f adequate performances of these works, the 
ces of musicians of rank from outside had been se 
ired Che festival orchestra was recruited from two dif- 
ferent orchestras, namely the Dresden Royal and the 
Chemnitz City Orchestri The oratorio performance was 
onducted by Director Vollhardt, of Zwickau, while 
Kutschba of Dresdet ed the numbers of the program 
rf ] m excepting the symphony; Ernst von 
Schuch, of Dresden, was present to conduct just this one 
number, and a wonderful performance he gave of it. The 
hor was made up entirely of Zwickau singers re 
crt from the local a capella choir and the Teachers’ 
Union. It is a well known fact that every 

German town, however small, has a good male chorus and 
work f these Zwickau singers was highly creditable. 
wert Tilia Hill, soprano; Elsa 
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Schiinemann, contralto; Paul Reimers, tenor, of Berlin, 
and Alfred Kase, baritone, of Leipsic. The instrumental 
artists included the Henri Petri Quartet, of Dresden; also 
Egon Petri, the son of Henri, pianist, and Georg Wille, 
cellist. While these are not artists of international fame, 
they all are well known in Germany. There was much 
“Stimmung” to the festival as a whole. 
nner 

The crisis at the Royal Opera in Vienna is becoming 
more and more acute. It now is practically certain that 
Weingartner will leave, although it is not yet stated who 
will be his successor, and a clause in Weingartner’s con- 
tract says that a successor must be secured before he can 
give or be given notice. It is reported on good authority 
that there have been negotiations with Dr. Carl Muck and 
also with Gustav Mahler concerning the post; but as 
Muck is under contract with Berlin for a number of 
years to come, he can hardly be considered as a successor 
to Weingartner, and Mahler, after his unpleasant experi- 
ences in Vienna, surely is not eager to help the Royal 
Opera out of its present difficulties. Weingartner himself 
has repeatedly denied through the press that there is a 
crisis, but the facts are so well known that no attention is 
paid to his dementi. In many respects Weingartner has 
had a hard time of it in Vienna. From the start the press 
has been against him, he has been unpopular with most of 
the singers and the general public is much opposed to his 











TWO BUSTS OF ROBERT SCHUMANN. 





regime. Slezak’s flight to America, the exorbitant de- 
mands of Selma Kurz and the sudden death of Leopold 
Demuth, one of the pillars of the Opera, greatly affected 
Weingartner’s dispositions of the past season; his favorit- 
ism showed toward Lucille Marcel, the young American 
singer, has made bad blood and has done more, it is re- 
ported, than anything else to bring about the crisis. The 
fight he has been having with the Berlin Royal Orchestra 
and Intendant Count von Hiilsen has also aggravated 
matters. 


ner 


A memorial to a living composer sounds very like a 
paradox, but this is what ha; been accorded Richard 
Strauss. On June 11, the composer's birthday, a memorial 
tablet was erected on the house in which he was born at 
Altheimer Eck No. 2, in Munich, At the suggestion of 
Dr. Kulz, a few friends and admirers of Strauss con- 
tributed a fund for this purpose and the eminent sculptor 
Carl Killer fashioned a simple and tasteful tablet on which 
are inscribed, between the figures of a boy with a bugle 
and a girl singing, the words, “Hier wurde Richard 
Strauss am 11. Juni, 1864, geboren.” The esteem and re- 
spect of the Miincheners for the composer as a native of 
their city and his leading position in the musical world 
were assigned as the motives for this unusual mark of 
honor, in a speech delivered with appropriate exercises at 
the unveiling of the tablet. [Dr. W. L. Blumenschein, 
Munich, representative of Tue Musicat Courier, was one 
of the guests on that occasion—Ed. Musicat Courter.] 

Rn Re 


An intimate friend of Robert Schumann’s university 
days still is living in Heidelberg. This is Elise Ritzhaupt, 


| who, in spite of her ninety years, is vigorous, both intel- 


lectually and physically. When Schumann went to Heidel- 


| berg to study law at the university, he lived for a year 
| (1829-1830) in the home of Fri. Ritzhaupt’s parents and 

she has very lively recollections of his friendly interest in 
| the affairs of the family, his kindly helpfulness and guid- 
| ance in her piano study, inspiring in her a new love and 
| reverence for music, and of his good nature and geniality, 


which made him so beloved in social circles. Schumann 
was particularly intimate with her brother, the late Privy 


Councillor Ritzhaupt, who died several years ago at Karls- 
ruhe. Fri, Ritzhaupt says that during his stay in their 
home Schumann displayed far less interest in his law 
studies than in music and he had even planned to give a 
concert in Heidelberg with the assistance of his friends 
and pupils, but ill health prevented. His general health 
was not of the best at that time. The old lady ventures 
the opinion that the real cause of his illness and subsequent 
death was his fondness for the cup. 
nRre 


Busoni’s choral concerto was given for the first time in 
London on Wednesday of last week, and as I was in the 
British capital at the time, I heard the monumental per- 
formance of this monumental work. Busoni himself con- 
ducted with a master hand the London New Symphony 
Orchestra and Mark Hambourg gave a rousing reading of 
the piano part of the prodigious work. Mrs. Kaesmann, of 
course, has written you full particulars about the concert, 
but I would like to add that the concerto impressed me 
this time even far more than it did at the time of its 
premiére here in Berlin several years ago. It is a deep, 
philosophical composition, and a performance under Mah- 
ler with Busoni himself at the piano will undoubtedly be 
one of the features of next winter’s musical season. The 
success of the concerto in London was enormous and both 
Busoni and Hambourg were called out and cheered and 
applauded innumerable times. A striking feature of the 
program of this Busoni concert was the performance of 
Liszt’s “Pathetic” concerto for two pianos by Busoni and 
Mark Hambourg. It was, indeed, a real treat to hear two 
such consummate artists play together and the ovation 
they received testified to the impression they made on the 
audience. The program opened with a remarkably good 
rendition of Busoni’s “Lustspiel” overture. 

om ae | 


The Marteau String Quartet has been dissolved. This 
is not a surprise to the initiated for with such a mediocre 
second violin and viola, it was evident from the start that 
this organization would be short-lived. A great veter:n 
like Hugo Becker could not maintain the equilibrium of 
such a badly balanced body of musicians. Moreover, Mar- 
teau himself is not an inspiring ensemble player. 

RRR 


Hugo Heermann has associated himself with the mem- 
bers of the Dutch Trio. Heermann also has founded a 
new Quartet, which will be heard here the coming season. 
Berlin has never been so poor in local ensemble organiza- 
tions as just at present. The city will probably never 
have another Quartet that will attain to the popularity 
achieved by the Joachim; it gave tight sold-out concerts 
each season during a period of many years. The Halir 
Quartet, also, up to the time of the death of its leader, 
was very much in vogue, The lesser organizations never 
have flourished and it is reported that the Dessau Quartet 
also has been dissolved. Heermann comes at a very op- 
portune time and such an experienced ensemble performer 
as he is should not find it difficult to make a prominent 
position for himself here as an exponent of high class 
chamber music. 

nner 


Hugo Kaun has gone te the Tyrol for the summer. At 
a recent musical festival in Dortmund his works for male 
chorus, entitled “Rund ist die Welt,” “Standchen,” “Schan- 
kenlied,” “Sagt mir Ihr schimmernden Sterne” and “Wale, 
Carissima,” sung by the Dortmund Lehrergesangverein, all 
scored a rousing success. A number of Kaun lieder for 
soprano and tenor were also distinguishing features of the 
program. The Dortmund papers speak in glowing terms 
of Kaun’s compositions, Two of the composer’s pupils, 
Kurt Waniek and Raymond Shryock, both of Chicago, 
sailed recently for home. Waniek has written some ex- 
cellent songs and a graceful sonata for piano, while Shry- 
ock has distinguished himself with a number of choruses, 
fugues and quite particularly with some smaller composi- 
tions for one and two violins. 


nRe 


Otto Briesemeister, the famous Loge of the Bayreuth 
“Nibelungen” performances, died here on Thursday quite 
suddenly at the age of forty-five. A week ago Briese- 
meister was the picture of health. His little daughter was 
stricken with scarlet fever, and he caught the disease from 
her. The child has recovered, but for the father the case 
proved fatal. Briesemeister’s fame was established in 
Bayreuth as Loge. For many years no “Rheingold” per- 
formance was considered complete without him. He was 
recognized in Germany as the best Loge of the day, but he 
had to pay a severe penalty for the reputation he had 
acquired in the part; for while the entire musical Father- 
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land acclaimed him as a unique Loge, no one seemed to 
think he was good in other roles. But as a matter of fact, 
Briesemeister was an admirable, versatile, all round artist, 
who was perfectly et home in all the leading dramatic 
tenor roles. His voice lacked somewhat in resonance, but 
he was a master of the art of singing and his histrionic 
abilities were of a order. Personally, a 
charming and sympathetic man, he had a host of friends 
all over Germany. Briesemeister did not limit his activities 
to the operatic stage, but was successful also as a concert 
singer. Berlin Liederabend always 
attended and very successful. Dr. Briesemeister 
thorough knowledge of medicine, made 
and it was this very 


very superior 


His annual was well 
had a 
having a special 
study of throat troubles, knowledge 
that proved his undoing, for he nursed his child himself 
and thus he fell a victim to the death-bringing contagion 
Briesemeister was to have sung the part of Loge at the 
Gura Summer Opera next week 
RRR 
With a fair performance of 
Gura Summer Opera was opened 
Gura 
seems to be a wise method, 
draws. The event of the evening was the Hans Sachs ot 
Fritz Feinhals. Miller, the who was heard 
last season with success, made an excellent impression as 
Walter von Stolzing; while his work was chiefly lyric in 
quality, he now shows possibilities 
Madame Gura-Hummel, as David 
and Wiedemann as Beckmesser were all very acceptable 
The part of Pogner was in the hands of Lattermann, the 


the the 


on 


“Meistersinger,” 

Thursday evening 
makes a specialty of Wagner this season and this 
as the Bayreuth master always 


tenor, here 


greater dramatic 


Eva Lichtenstein as 


basso, of Hamburg, who is a singer of exceptional quality 
rhe Blithner Orchestra, was conducted by Stran 
sky, 
woodwind was more or less 
seemed lacking in 
following evening. It was in ill starred performance from 
the start. Conductor Sachs, who work, 
was prevented by a sudden indisposition from leading, and 
Stransky had to take his place without 
[he singer, who essayed the part of 
hoarse during the first act that he could sing no further 


which 
altogether satisfactory, as the 
out of tune and the 


of Hamburg, was not 


strings 


brilliancy. “Lohengrin” was given the 


had rehearsed the 





any preparation 


Telramund became s 


and Director Gura substituted him, but as he was unpre 
pared, he could not do justice to the role. Léltgen, of 
Dresden, proved to be an excellent Lohengrin and Frau 
lein Petzl was a sympathetic Elsa. The singing of the 


uneven 
nne 
Everyone here is talking about the honor that 
fallen Nicoline Zedeler through her engagement by Sousa 
world, 


chorus was very 


has be- 


to travel as soloist with his band on its tour of the 
which begins in London next December. Preliminary to 
this, the gifted young Swedish-American 
make an eight weeks’ tour in the United States, beginning 
in September. M’ss Zedeler has received her entire edu 
cation as a viol Theodore Spiering, with whom 
she has studied for five consecutive years. 
unre 

The sist@s Satz, the well 
semble pianists, have been engaged by both Henry Wood 
and Landon Ronald for symphony 
concerts in London next season. 
are pupils of Moritz Mayer-Mahr, 


violinist will 


inist with 


Else and Cecilie known en 


appearances at their 
These gifted girls, 
made a 


who 
have already 


name for themselves in Germany 


nRe 
H. M. Watts, manager of the Philadelphia Orchestra, is 
stopping in town for a few days. Mr. Watts has been 


making a very enjoyable pleasure trip through Italy and 
Germany. He finds Berlin a very enterprising, up-to-date 
city, but thinks it lacks real German atmosphere, and in 
this he is quite right; Berlin as a city is cosmopolitan or 
nothing. During his stay here Mr. Watts met Ferruccio 
Busoni. It is probable that the great pianist will play his 
choral concerto with the Philadelphia Orchestra on his 
next American tour. 
zeae 

Emma Koch, the distinguished pianist and teacher, who 
for the past decade has been one of the pil the 
gave a soirée at her home yesterday, 


lars of 
Stern Conservatory, 
seven of her most advanced pupils played an in- 


program. 


when 
In the case of each one, the beautiful, 
sympathetic touch and pearly, even technic 
able; moreover the pupils all 
in point of interpretation and some of them displayed a 


Helene Praetorius 


teresting 


were notice- 


showed excellent judgment 


great deal of temperament. gave 
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finished, artistic performances of Schumann's F 
sonata and MacDowell’s “Witches’ Dance.” 
Hager gave beautiful renditions of the D flat Chopin noc- 


turne and the Schubert-Liszt “Soirees ce Vienne.” These 


minor 


two young ladies both won the Gustav Hollaender medal 
at the Stern Conservatory; this is the highest award 
given by the institution. Splendid impressions also were 


made by Hanni Vogt in the 


Hoffmann in the Tschaikowsky concerto. Halina Frisch- 


mann, a very talented fifteen year old Polish girl, played 
Liszt’s “Hungarian” fantasy with brilliant virtuosity. The 
other pupils, Dolly Bodenstein and Ljubia Freifeld, also 





EMMA KOCH, 


Distinguished pianist and teacher of Berlir 
made very good impressions. The work of the young 
ladies reflected great credit on their teacher 
Artaur M. ApeLu 


Missouri Desires Competent Teachers. 








CoLtumata, Me June 25 ) 

rhe most important subject before the music teachers 
of Missouri during the convention which closed last night 
was the standard to be set for the examining of music 
teachers in order that there may be some way of de 
termining their bility to teach rhe movement was 
unanimously approved by those nt and proceedings 
will be at once taken to arrange c ittees to appoint an 
examining board, its members to be stationed in different 
parts of the State. The questions for examination were 
prepared by E. R. Kroeger and Nathan Sacks, of St. Louis, 
and were of a nature that would not bar any intelligent 
teacher from taking the examination by br oom up a 
little on some of the subjects. The teachers present were 
ery enthusiastic in regard to this standard and all agreed 
to ta mination no matter what standing they now 
hold as 1 ins Among the members who helped to 
pass this resolution were W. H. Pommer, of Columbia; 
P. O. Landon, of Maryville; Mr. Mueller, of Tarkio; 
James T. Quarles, Nathan Sachs and Theresa Finn, of St 


Louis, and many more, all anxious to set the standard and 
take the examination themselves to set the example 
Isone, McCarMmicx 
Alda Engagements. 

Frances Alda, whose success at the Paris Metropolitan 
Opera performances now is known throughout the musical 
world, has just signed as soloist for two orchestral con- 
certs in Brussels and Oste ll of them to take 


place in July 


sharp 
Paula 


Rubinstein concerto and Else 


Ephrem Zimbalist's Success. 

The proverbial coldness of English audiences never has 
been experienced by the phenomenal young Russian vio 
linist, Ephrem Zimbalist; no discerning public, in fact, 
can remain unenthusiastic on hearing the playing of that 
artist, and it is not surprising that 
should call him “a poet of the violin” 
him to be unrivaled by his contemporaries 


one English critic 
and that two others 


should declare 


















in art. Appended are the notices in full 

Zimbalist drew ay enormous audience to the Theater Royal last 
night, and gave it some of the very finest playing that has been 
heard in Birmingham for some time It is not wise .o be too lavish 
in one’s praise of a player 1 one has heard him several times 
and in music of all schools, but Zimbalist made it clear enough that 
he is as richly, perhaps even more richly, gifted than any other vio 
linist of recent years It is ompliment to him to say that his 
techmic is perfect, f t me has a rig to appear i blic ont 
days without a perfect technic, but his tone is as fine as his cochnik 

pure, silvery and at once delicate and full—and his tonahon 
faultless Tne neert ‘ not be made to sours 

re purely bea f tha t was last night Zimbalist’s cantal 
playing 18 @ TICE € . ear-satist g and souls siying 
me < d wish to hea 1 pers y ay ‘ wa the me ‘ 
of th st and second vements g n wi xquisite ly 
juality He has, in fa ¢ singing ¢ o a me i 
as he lays it, is something t e1 mn one’s tongue B ing 
ham Daily Post, May 29 

Zimbalist wou be credible if one had not |} and se 
He has every quality of a fine violinist hiis t is NOt OF 
perfect, but amazing, a at us iis agility is plenon al 
but he has something better—he t perament and poctic con 
ception. The “Humoreske” of Dvorak, played as aa encor 
piece, was ideally pure and ideally perfect im tone, in execution, in 
expression, the doublk ping being of ravishing perfect 
balist was in every way an cnormous succete—a@ really artistic suc 


cess.— Birmingham Gazette and Express, May ag, 1908 

















The name of another celebrity has been added to the lengthy list 
of tamous artists who have appeared at the Winter Gardens This 
is Zimbalist, the Russian violinist, who literally electrified his audi 
ence with bis masterly playing, a the enthusiasm displayed has 
only been exceeded on Melba nights His first contribution was 
Mendelssohn's beautiful neer One could have heard the pro 
verbial pin drop when the most delicate pianissimo was being played 
Then, as he came to the more 1 sive movements, the spacious hall 
was flooded with harmony Zimbalist was an orchestra in himself 
At the conclusion of the iece, cl gied witl ‘ Aus 
and the members of the orchestra heartily demonstvated their ap 
preciation of a skillful performance Blackpool Herald, September 
5, 1908, 

Our readers may expect us to render a eritic of the technic, the 
tone, the executive powers and artist jualities of Zimbaliet We 
contess ourselves quite unabie t so im the ber language of the 
critic, being as yet under the { i immediate impression of his 
play That which last night's a ce listenc to was above « 
criticism We have no hesitatio in saying that sbalist is «@ 
great, a unique violinist and poet nbined whose equal it would be 
difheult to find. His playing hypnotizes Like 4 magician, he trans 
ferred his hearers into a strange w d of beauty, which is but the 
refiex of his A tender tranepa ta isical & i Liven 

g Post, Jersey, August 

4 balist fulhlled Z { tense ly 
ca xpression bright « 4 singimg tone 
leveloped mirac 1s A weet iteelt Unaf 

ted, he ¢ . self wh ea w b tech 
nic is, needless to say <r t In @ ) lf achaikowek 
“ he aye “a m4 i y t Lr asing 
and complete j t { ing i n were 
features of a great su Kubelib ) ast visit to al wan 
not as warmly applauded as Zimbalist Ke Me " snd ‘Times 
February 7) 

As 7 t , f 
f wl ‘ ortf 

: | " ar t “ 2 ' 
posers | f I te beauty 
f t Carx pa f t « 
flexit ’ ‘ ' . y w I 
runs th gn ¢ g ” I ‘ t ‘ t f gute 
exceptiona Leat g ( r 
La Fayette Conservatory of Music. 

lhe xt i ecital of r i Fayette Conse itory 
{ Music, La I ayett Ind l A |. Baer lirectre was 
held Ji ¢ 21, 23 and 29 at i M. \ udi im 
he first recital was give by Ch in | N 3 
voca and Alma | ( ywwden { Oo), membc { the 
faculty The s 1 recital was by the pupil Mr. Mar 
tens and of Ferdinand Schacfer (pian ind violin 
Dorothy B t piar Mat Acheson piano) 
Marie Thor violi " Eva Ker ly 
(soprano), interpreted the last program 
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Nahan Franko, American Musical Director. 








Nahan Franko has lived in New York so many years 
that many who know him well believe him to be a native 
of the Empire State. This versatile and gifted man was 
born in New Orleans July 23, 1861, a time when brother 
was arrayed against brother, and the United States was in 
the throes of a sanguinary strife which made some Euro 
pean wars seem like insignificant skirmishes. But those 
ible to discern the hand of a Divine Providence realize 
today that horrible as the Civil War was as a chapter of 
human history, it proved the salvation of the great Ameri 
can Republic. So much that was good and great for the 
country followed after the War of the Rebellion that it 
must seem to many that it was a good fortune to be born 
during the years of the struggle. Most assuredly, Fate 
has been kind to Nahan Franko. He was born right, and 
his musical education began early. It was well for this 
impressionable and magnetic spirit that August Wilhelm) 
was among the masters with whom he studied. Such 
training was sound and wholesome and yet in no way cal- 
culated to destroy the trend of a spontaneous and progres 
ive musical mind 

It is from New York where Mr. Franko’s fame spread 
around the world. It is in this great metropolis where he 
has become distinguished as violinist, concertmaster, musi 
cal director, and organizer, first of a string quartet and 
later of an orchestra. It is a complete and enviable record 


Mr. Franko holds a unique position 


Sesides his great 
popularity with the leaders of fashion, he is equally popular 
s and the prominent men and women of the 
musical fraternity hold him in high esteem, A study of 


Mr. Franko’s achievements reveals that he has earned this 


with the mass¢ 


world wide favor. 

Perhaps it may be timely to refer to his latest work 
first. Sunday before last, when Mr. Franko and his or 
chestra played before a countless multitude in Central 
Park, the people saw a man still youthful in appearance 
on whom the gods had bestowed a liberal share of manly 
beauty. The masses, hungry for the musical masterpieces 
of which they are not supposed to have any knowledge 
theoretically, stood up for two hours to enjoy the program, 
which included numbers by Beethoven, Weber, Rubinstein 
ind Wagne1 What a contrast to the blare of the brass 
bands playing rag time was this glorious music of the 
immortals played by a superb orchestra under the baton 
of a magnetic musical director! For five years Mr. Franko 
has conducted such music in the parks of New York, and 
while his personal fee for this work was merely nominal, 
he himself says he considered himself amply repaid by 
the attitude of the masses who assembled to hear the 
music. Such attention and appreciation did not fail to 
make Franko a friend of the people who, in the course 
of time, may have a municipal orchestra because of his 
interest in them, Although Mr. Franko has retired for a 
time from conducting the free concerts for the people, 
he was one of the first invited to attend the meeting held 
week before last in the office of Comptroller William A 


Prendergast, where members of the Board of Estimate, 
ducators and musical people discussed the matter of civic 
musi On request, Mr, Franko submitted a plan in writ 
ing, which in outline calls for the organization of a muni 
cipal orchestra for the pertormance of tree concerts the 


In the Fraviko plan the winter concerts would 
take place in the armories and large halls of colleges, twice 
1 week, and in the summer the concerts would be given 

heretofore in the parks 

For this summer Mr. Franko and his orchestra will be 
a strong attraction at Long Beach, L. LL, where they ap 
pear under the auspices of the Long Beach Estates. At 
present this company contemplates building a large music 


hall at Long Beach, seating 5,000 persons, It is expected 


that the new auditorium will be completed by next sum 
mer, but the Franko Orchestra is there now and will con 
iinue to give concerts throughout July and August 

New Yorkers remember when the new Plaza Hotel, op 
posite Central Park, was completed at a cost of $14,500,000, 
} 


Nahan Franko was chosen by the owners as the logical 


musical leader 


He established the afternoon concerts at 
the Plaza and these have become celebrated the world 
ove! Mr. Franko resigned his position as one of the 
nductors of the Metropolitan Opera House four years 
wo only to become what might truthfully be termed “a 
ciety favorite.” There are few nights in the week dur- 
» the winter season when the Franko Orchestra and Mr 
Franko are not engaged to give concerts at the homes 
{ the society leaders Mr. Franko’s patrons list reads 
like a section from the Social Register. His patrons in 
clude Mrs. Cornelius Vanderbilt, Mrs. William K. Vander 
bilt, Mrs. E. H. Harriman, Mrs. O. H. P. Belmont, Mrs 
Andrew Carnegie, Mrs, Clarence H. Mackay, Mrs, Charles 
B. Alexander, Mrs. Bayard Cutting, Mrs. George J. Gould, 
Mrs. Waldorf Astor, Mrs. Robert Bacon, Mrs. William 


Douglass Sloane, Mrs. Henry Payne Whitney, Mrs. Payne 
Whitney, Mrs. Robert Goelet, Mrs. Frederick Pierson, Mrs 
Oliver Iselin, Mrs. Charles Steele and Mrs. Orme Wilson. 
Among the great conductors of the past twenty-five years 
under whom Franko played as concertmeister in New York 
and London, another highly interesting epoch is opened up 
for those who love to study reminiscences. The list is 
indeed a brilliant one and to some extent must account for 
Franko’s catholic tastes and his ability to feel the pulse 
of every kind of audience. The conductors with whom 
he has played on both sides of the Atlantic include the late 
Hans Guido von Biilow, the late Leopold Damrosch, the 
late ‘Theodore Thomas, the late Anton Seidl, Emil Paur, 
Felix Mottl, Luigi Arditi, Dr. Karl Muck, Ernest von 
Schuch, Luigi Mancinelli and others. For twenty-five 
years Mr. Franko served as concertmeister for grand opera 
and no doubt there is many a great tenor and prima donna 
who feels grateful to him for his valuable aid at the per- 
formances. Much, very much, depends upon an efficient 
concertmeister when it comes to the presentation of new 
operas, or when a singer attempts a new role for the first 
time. That Mr. Franko shouid in time be appointed to 
take the place of conductor in place of concertmeister in 
the opera was to be wholly expected. All who remember 
him when he conducted performances of Mozart's “Mar- 
riage of Figaro” recall with pleasure his unerring tempi 
and the inspiring charm of his conducting in this immortal 
work. Including concert and opera, Franko has conducted 
for the greatest of living artists. The list which he has 
preserved includes Patti, Melba, Sembrich, Nordica, Ter- 
nina, Eames, Gadski, Farrar, Schumann-Heink, Jean de 
Részke, Caruso, Burgstaller, Van Dyck, Van Rooy, Scotti, 
and then the great instrumentalists and composers, like 
Saint-Saéns, Rosenthal, Joseffy, Hofmann, Ysaye, Kreisler 
Gerardy, and a score of others, all of whom have showered 
testimonials of one kind and another upon the magnetic 
violinist and conductor. 

When the commercial side of Franko’s career is consid- 
ered, how some ears will stand out when they are told that 
he earns more than any man engaged in his line of work 

that is no musical conductor in the world receives a 
salary equal to the annual fees paid to Nahan Franko as 
Why should he accept 
other engagements to conduct grand opera when he earns 


conductor of his own orchestra 


a princely income conducting concerts. Franko has done 
it all without passing around the hat every time a concert 
or a course of concerts was undertaken. His patrons have 
invariably sought him. Mr. Franko lives in a magnificent 
house on the upper West Side, surrounded by every luxury 

Some slow going minds who study a career like that 
enjoyed by Nahan Franko will not hesitate to declare that 
he could not have succeeded by his music alone. Per- 
haps not, since so much depends in this world upon how 
a man reveals himself and his art to others. There is 
no doubt that personality has much to do with it, but pray 
what is personality but a concrete term for adaptability, 
reliability, suavity, versatility and receptivity. Franko’s 
power lies in his ability and willingness to play a Bee- 
thoven symphony, or part of it, on the same program with 
a waltz by Johann Strauss, Jr. Why not? Both works 
are immortal. After Franko has demonstrated how Bach 
and Beethoven should be interpreted, he thinks no less 
of himself nor his audiences by “falling in” with the or 
chestra in playing a Viennese waltz On such occasions 
Franko takes up his own violin, or if he happens to have 
left it at home, borrows one, and turning to the audience 
joins with the other violins in the inimitable waltz, and 
this performance never fails to bring a rousing ovation. 
When it comes to repertory, Franko can play an astonish- 
ing number of masterpieces from memory, and it is quite 
natural to infer he can conduct other masterpieces from 
memcry, too 

\ musician not lacking in wit said to the writer recently: 
“Talk about your walking encyclopedias; Nahan Franko 
carries in that classic shaped head of his a whole musi- 
His memory is phenomenal, and on that ac- 
count his leadership with other musicians often amounts 
to the same as that of a college professor instructing a 
class of green youths in one of the great sciences.” 


cal Itbrary 


The following notices from some of the daily papers 
refer to one of the last concerts conducted by Mr. Franko 
at Central Park: 


Yesterday was a day of satisfaction to Park Commissioner Stover 
\ vast throng, estimated to include 10,000 persons, packed the 
Mall at Central Park, and its members drew as close as they could 
to the stand where Nahan Franko’s orchestra was interpreting 
works of Beethoven, Wagner, Weber, Puccini and Strauss. No 
need was there for this conductor to stop and wait for silence. 
The silent audience did its own policing, and saw to it that there 
was no breach of concert manners. The 10,000 were there not to 
gossip, but to listen. 

Ideas differ as to what a park is for. It is the theory of some 





that it is solely and only a rus in urbe, and that there is a per 
version when a non-sylvan element is introduced. Men have been 
known to hold forth most beautifully in support of this sentimental 
ideal. Others have the notion that a park is peculiarly the prop 
erty of the rich or well-to-do who live about it. They would have 
ample driveways, for they own carriages or automobiles, and bridle 
paths, for they sometimes ride, and they consent to footpaths and 
seats where rags can sit and have the joy of seeing velvet flash 
by. But anything more than this is an invasion of the park. They 
concede the menagerie and a field for ball playing in summer and 
the lakes for skating in the winter, but let there be no further ex- 
tension of use. It musses up the beauty of the park when a large 
number of persons come to it, and a large number will come if 
there are things there to see and do. There are those who would 
expel the Metropolitan Museum, the best thing in the park, if they 
could. Successful opposition was made a year ago to the erection 
of another art museum, although it is conceded that the city much 
needs it. 

Commissioner Stover is of the other school of park thought—the 
school that thinks parks are chiefly for use, for popular use. He 
has the temerity to allow stages on Riverside Drive, from whose 
decks a ten-cent airing can be bad, in spite of the protests of those 
who don’t like the looks of the stages and would reserve the road- 
way for their private automobiles. He has made the awful sug- 
gestion that a great out-of-doors amphitheatre should be erected in 
Central Park, where concerts like that of yesterday could be better 
given. He has opened more ground to ganes and sports, and 
otherwise indicated his desire to “vulgarize’’ the park. It is not 
strange that he is becoming unpopular with the class that has come 
to think of the park as its property.—Globe (editorial), June 27, 
1910, 





Without the aid of Mary Garden or Olive Fremstad to fling 
fluttering veils to the breezes, Salome and her “Dance of the Seven 
Veils,” as musically portrayed by Richard Strauss, made her debut 
in Central Park yesterday afternoon. About 8,000 persons gath- 
ered in front of the band stand. 

Nahan Franko was responsible for this innovation in park music, 
and, judging from the attitude of yesterday's list of auditors, it 
is likely that from henceforth “Salome” will be as popular in the 
park as, say, “Madame Butterfly” or “Carmen.” 

Up to now the “Salome” music has been heard only at the two 
opera houses and in Carnegie Hall in New York. The Boston 
Symphony and other orchestras have played the famous dance, but 
have not tried to make use of the other music in this lyric drama 
to fill in their programs. 

Mr. Franko decided that New York was still anxious to hear 
“Salome” in one form or another, and events proved that he was 
right. 

Before he had put in an appearance in the band stand the square 
at the head of the Mall was black with people. Every available 
space on the few benches which the city provides for this purpose 
was filled, and there were as many standing as could stand within 
a hearing radius. As the grass in Central Park is not meant to 
be stood on under any circumstances, the policemen kept people off. 

They also gave this section of the park the regulation appear- 
ance of any place of amusement when anything labeled “Salome” 
is on the bills. 

The program began peaceably enough with the allegretto from 
Beethoven's eighth symphony, the prize song from “Die Meister- 
singer,” the “Meditation”. from “Thais” and like numbers. Finally 
the placard No. 5 was put up. No. 5 was down on the program 
as a fantaisie of “Salome,” arranged from Richard Strauss’ music 
drama by Doebber. 

When Nahan Franko rose to conduct the orchestra, it could be 
seen that that body had been considerably augmented. There were 
a few extra “trap” men, musicians who play triangles, bells and 
drums of divers sorts. Other instruments not often seen in a park 
orchestra were skillfully placed here and there. 

Absolute silence spread through the crowd when Mr. Franko 
raised his baton. The fantaisie included nearly all the duet between 
Salome and Jochanaan; all the interlude which follows this scenc 
a bit of Herod’s music when he begs Salome to dance, the greater 
part of the dance, and finally the final bars of the score. The 
selection occupied just twenty-five minutes in playing, and as the 
entire opera only lasts an hour and twenty-five minutes it can be 
seen that yesterday's audience heard at least a third of it. 

When the Oriental strains at the beginning of the dance com- 
menced the listening tension became even greater than it had been 
before. A few of the more eager auditors nudged their neighbors 
at this point to indicate that the famous passage was being played. 

After it was over the enthusiasm of the crowd expressed itself 
in wild cheering and hand clapping, and it is probable that Mr 
Franko may feel called upon to have Salome dance in the park 
once more, even without the aid of Olive Fremstad or Mary Garden, 

New York Times, June 27, 1910. 





Every vantage point near the Mall bandstand in Central Park 
was crowded yesterday afternoon half an hour before Nahan 
Franko's orchestra began the second Sunday concert, which in- 
eluded the much heralded first rendition of “Salome” music in a 
park concert. 

There was a narrow passageway kept open in the Mall, through 
which a constant stream of people tried to get near the bandstand, 
only to be turned back when hundreds of feet away from the or- 
chestra. The fine weather had attracted many persons to the park, 
anyway, and while grown-ups were interested in the “Salome” 
music numerous babies held high carnival on the lawns. 

The applause that followed the fantaisie caused Director Franko 
to bow again and again to an audience that could not have been 
accommodated in two opera houses.—Tribune, June 27, 1910. 





An audience of more than fifteen thousand persons heard selec- 
tions from Richard Strauss’ “Salome,” played by Nahan Franko's 
orchestra yesterday afternoon in Central Park. It was one of the 
largest gatherings that has ever attended a park concert, and Mr. 
Franko said that he was greatly pleased with the reception of the 
Strauss selections, which showed that a large portion of the audi- 
ence were discriminating music lovers. 

Long before four o'clock, the time set for the opening of the 
concert, the benches in the large square in front of the bandstand 
at the head of the Mall were filled, as were those in the pergola at 
the rear of the casino. The strains of the “Star Spangled Banner,” 
with which Mr. Franko opened the concert, brought thousands more 
people and soon the paths leading to the open Square were packed. 

Captain Carson, of the Arsenal Police Station, was obliged to call 
out an extra detail of men to keep open paths for those who were 
intent on reaching other portions of the park. The crowd was 
orderly and the police had no trouble in handling it. During the 
two hours of the music the people for the most part kept the places 
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they had taken, the only movement being on the outskirts by those MEMPHIS MUSICAL EVENTS. the New York Chautauqua, Mrs. Tobey has a class there, 




















































who were seeking better positions. Me . also 
: . mPuts, Tenn., Ju 
Mr. Franke was liberal in dispensing music, responding to the ay . 7 a 
suse with an encore for nearly every nber.—New York Herald, Leaving aside the question of financial gain or loss, there 
ies no shad doul » the arti - success. i 
ne 27, 1910 $ no shadow f doubt as to the artistic success, in Ihe club and ASS fe ea cles is now at a 
asec’ tein: Cotmiintenar Staves eninion ak Mew Yok anole. COU Of 0 ecm Metmphis music festiva rhe influence ctandstill, almost a g recitals having been he 
Nev v ommission pi . ag te . < eee 1, +} lweance 7 
4 great out-of-doors amphitheatre in ( Park better borne t tor the better has been shown in the advance of mus! lhese progra e fa average of the past 
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irs about the seats placed for 3 peop hear Nahan eg grams of the scores of recitals held lately in towns of fr to have received a greater impetus in 1909-10 than ever 
hestr lay classical musi : i of the Mall ; 
a play classica 1,000 to 10,000 around Me mphis \ decided advance 1 efor Nota NAN (OLIVER 
It was the first time that Ri Sa music : =e . , 
been played in a public out-of America, and per tone” is noted wherever these little cities send their dele 
I n playec i y i out-of mer ° a { 
haps that was the reason of the crowd. But Bee gations to attend that fine series 0! concerts 
thoven, whose statue faces b I t pper the eee Voexin Voice Tonic. 
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Mall, Wagner, Weber, stein and Puccini each commanded , ' , 
breathless attention of the ‘ee Amone the severa pleasing and iwteresting recitais held Voxin is preparation that ts or t i 1 
ore s d Vi on ) 1e) nusk OV Ss 
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[Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Hieide, Paris representative of The Musical 
Courier. | 


; 30, Roe Magsevur (Cuamrs-Evysees), 
Cable ana Telegraphic Address: “Delmaheide-Paris.” j 
Paais, June 13, 1910 


At the Salle des Agriculteurs on Wednesday evening 
last a young talented American violinist, Frédéric Gérard, 
gave a concert with the concours of Charlotte Lormont, 


soprano, and an orchestra conducted by Jacques Thibaud. 


M. Gérard has begun his career under the trinity of B's 
which is said to be as auspicious for violinists as it is for 
pianists, according to the dictum of the great Hans von 
Bilow. The program with which our young countryman 
made his debut in Paris opened with Bach, ended with 
Bruch and contained Beethoven in the center, and was 


varied by Madame Lormont’s artistic interpretation of 
Suzanne’s aria in the “Nozze di Figaro” of Mozart and 
“Air de Lia” from “L’Enfant Prodigue,” by Debussy; the 
orchestral accompaniments being splendidly played under 


direction of Jacques Thibaud, with whom Gérard has been 
studying the last four or five years. In his work the young 
violinist gave evidence of serious application and earnest 
effort to reach high ideals, He played with splendid con 
ception and breadth of style, possessing adequate technical 
ability to render excellent account of the compositions un- 
dertaken. His fingering is clear and clean and his bowing 
bold and free. In the romances of Beethoven he found 
fine opportunity for the display of a sense of melody and 
the expression of singing tone quality. Indeed the “Three 
B” program was well calculated to bring out and show off 
the musical as well as the virtuoso talents of the young 
debutant, Gérard succeeded in drawing a good tone from 
his instrument and big applause from his audience. His 
first concert in Paris is full of promise for a future career, 


Here is the complete program: 
Concerto en la mineur.... paeevsecdnsscar ee 
Frédéric ‘Gérard. 


SHEET MUSIC IN PARIS 


Americans and others residing inor visiting Paris will 
find a large assortment of choice Sheet Music of all 
kinds—vocai and instrumental—at MAX BSCHIQ’S 
Sheet Music House, 15 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 
others. Telephone, 108-14 
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Air de Suzanne (eins de Figaro)........+++++.. Mozart 
Charlotte Lormont. 

Romanek G8: Bs iiss pind ek ctenese eee Beethoven 

a ee ery ne ee .... Beethoven 
Frédéric Gérard. 

Air de Lia (L’Enfant Prodigue) 
Charlotte Lormont. 


..Cl. Debussy 


Troisiéme Concerto , 
Frédéric Gérard. 

Orchestre de l’Association des Concerts Hasselmans 
sous da direction de Jacques Thibaud. 
nner 
Through the courtesy and presence in Paris of Prof. A. 

J. Goodrich, I am enabled to send you that gentlemen’s 
critical opinion on the Nikisch-Schelling concert, as fol- 

lows: 

“A large and enthusiastic audience assembled at Salle 
Gaveau June 7, to hear the first of two concerts. Beetho- 
ven's ‘Leonore,’ No. 3, overture, and fifth symphony 
were performed sympathetically and almost faultlessly by 
an orchestra with a Colonne nucleus under the magic 
wand of Nikisch. All human endeavors are more or less 
imperfect, but it were useless to animadvert upon read- 
ings such as these, especially since this fine body of in- 
strumentalists were so thoroughly in accord with the 
poetic concepts of the chief. The third ‘Leonore’ over- 
ture appeals to me as a symphonic poem to the drama. 
Even then the master was not satisfied, though to the lis- 
tener it is quite complete and satisfying. The fifth sym- 
phony followed and elicited storms of applause and ap- 
proving calls. Amidst this enthusiastic demonstration 
Nikisch turned to the orchestra, signalled them to arise 
and altogether they received the homage. This served to 
illustrate a phase of Nikisch’s character which enables one 
to understand the secret of his remarkable power over the 
orchestra. With all his skill as a musician, his knowledge, 
his ardent temperament and poetic fancy, he is ever mas- 
ter of himself, and this dignified poise supplements and 
completes the measure of attainment necessary to a great 
conductor. There is perhaps no other art in which self 
control is so difficult as in music—always pre-supposing 
that the essential musical conditions are present. 

“The middle number on the program was Ernest Schel- 
ling’s fantasy suite for orchestra and piano, the composer 
at the solo instrument. I heard this in London at Cov- 
ent Garden under the baton of Hans Richter, and though 
the success of my distinguished young countryman in Lon- 
don was pronounced and gratifying, it was even more so 
in Paris. The allegro marziale, the scherzo and the 
adagio are the most important movements and the scherzo 
is very dainty and effective. The finale is a medley of the 
Virginia reel, “Dixie” and “Suwanee River” and this 
weakens the work as a whole. Whether one hears this as 
an American or as a foreigner, the effect of incongruity 
forces itself to the front. The three tunes are of such a 
pronounced type that when one hears them in this finale 
the surprise outweighs the pleasure of listening to these 
clever developments, metamorphoses and combinations. 
Che orchestration is both ingenious and effective, and Mr. 
Schelling’s manipulation of the solo part left nothing to 
be desired in the way of pianistic skill. 

Richard Strauss’ ‘Death and Transfiguration’ was 
admirab ly performed. The main effects as well as the 


more subtle nuances were given with strict fidel’ty to the 
composer's intentions This charming concert closed with 
Liszt’s seventh Hungarian rhapsody, and this was the first 
performance of the work I have heard that was in the 
true Magyar style, with its mixture of tears and 
laughter so musically blended as to be inseparable. The 
orchestration is excellen* and I suspect that Liszt himself 
scored the work. 

“The second concert, June 14, inclu¢es Schumann's 
second symphony, the F minor concerto by Chopin, over- 
ture and bacchanale from “Tannhauser” and the prelude to 
‘Meistersinger,’ Wagner.” 

ee 

Kitty Cheatham, with her delightful art of pleasing 
everybody—young and old, small and grown up—is paying 
Paris her usual spring time visit. She has just given one 
of her charming recitals at the Théatre Femina, thereby 
making everybody happy. Having become the idol of 
thousands of children, among whom many are grown ups, 
Miss Cheatham has no difficulty whatever in packing her 
house with crowds of enthusiasts who are very demon- 
strative in their expressions of pleasure. Her programs, 
this time, contains all sorts of new things, specially written 
for her, and one that particularly captured the fancy of 
her audience was: “Shopping for a Sleep,” through Sleepy 
Town street, with yawns and moonbeams, snores and 
crickets. And of course “Don’t Be What You Ain't,” be- 
sides several other “request” numbers. Then there are 
XVIII century songs (Bergerettes) of Weckerlin; Oscar 
Wilde's prose phantasy, “The Selfish Giant”; “The Island 
Where Babies Grow,” “The Wiggly Waggly Pollywog,” 
old negro ditties and sayings, and plantation songs—all 
pleasantly varied. Viola Gramm followed with sympa- 
thetic assistance at the piano. 

neuer 

Charlotte Lund, who is back from America, her voice 
better than ever, gave a little salon recital the other 
evening when she sang “Allerseelen,” Strauss; “Wid- 
mung,” Schumann; “C’est L’Extase” and “Green” De- 
bussy; romanza from “Cavalleria Rusticana,” Mascagni; 
“In a Boat,” Grieg; “Happy Song,” Del Riego; “Du bist 
wie eine Blume,” Rubinstein; “My Mother Bids Me Bind 
My Hair,” Haydn. 

mre 

The late Jean Baptiste Weckerlin was of the same gen- 
eration as Pauline Viardot, that generation which was so 
rich in great artists. Born in the same year as Madame 
Viardot (1821), he was a dean among musicians. His 
masters were Halévy and Auber, and although of the 
epoch of César Franck and of Berlioz, to whom he suc- 
ceeded as librarian of the Conservatoire, he did not follow 
them in their precursory efforts, and his inexhaustible 
repertory of charming melodies bears the unalterable im- 
press of the teaching which he followed and which was 
in conformity with his simple and pure tendencies, This 
taste for harmonious and clear form in composition and 
the tendency towards sincere simplicity caused him to seek 
in the past for the works of masters who would most 
surely have been left forgotten if he had not harmonized 
them so as to render them accessible to music lovers of 
his time. The “Echos du Passé” is, in this direction, his 
best work, with “Chants et Chansons populaires des 
provinces. de France,” written in collaboration _ wit with 
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Champfleury. He was of an old Alsatian family—from 
Guebwiller—and three years before his death had returned 
there to end his days after passing forty-four years as 
librarian of the Paris Conservatoire. In that little natal 
town of his, niched in the side of the blue Alsatian Moun- 
tains his life ebbed away at the age of 8, and there he 
has been buried. 
neue 
Adéle Rosenthal gave a successful piano recital at the 
Salle des Agriculteurs, playing an interesting program 
from Brahms (F minor sonata); Bach, Liszt, Debussy, 
Schumann (Etudes symphoniques), and Chopin (nocturne, 
op. 62, and scherzo in C sharp minor). 
nner 
Here is the last Paris echo from Roosevelt. 
the Comédie-Francaise where Jules 


It was at 
Claretie was doing 





rls 


PLEASED FRENCHMEN PLAYING WAGNER 





the honors as host. They passed into the lobby, and among 
busts of other illustrious persons that of the late Presi 
dent Grévy was pointed out to ex-President Roosevelt 

“I know,” said friend Teddy, “I killed one in Africa!” 

M. Claretie gave a start, then believing he had not heard 
aright, repeated. 

“M. Grévy” , 

“Quite so, it is a very rare zebra!” 

And the tour of inspection was continued. 

Detma-Heipe 





The Late King Edward and Elman. 

Mischa E!man had no greater admirer in all Europe than 
the last King Edward and the Queen Mother Alexandra, 
they being among the first to recognize the great genius 
of the yourg Russian by commanding him to appear be- 
fore them. Mementoes from the late King, highly prized 
by young Elman, are a scarf pin, presented to him three 
years ago when Elman had just donned long trousers and 
wore his first “standing collar,” and on an earlier occasion 
when he was presented with a ring in the form of a lion’s 
head, with eyes of diamonds. The presentation of the 
latter was after Elman had appeared at Buckingham Pal- 
ace at a musicale given in honor of the King of Spain, 
who was, at that time, visiting the British metropolis. El- 
man's first series of recitals in London were given under 
Royal patronage 





The auction sale of Paul Viardot’s collection of paint- 
ings at the Salle Drouot, in Paris, realized $41,000. 


MUSICAL TORONTO. 
Toronto, Ont., July 1, 1910. 
The Toronto Symphony Orchestra announces a series of 
seven concerts for next season, and the committee already 
has signed contracts with some of the most eminent artists 
now before the public. The opening concert will be given 
at Massey Hall, October 6, when Madame Gadski, whose 
popularity justifies the committee in bringing her here for 
the third time under its auspices, will be the soloist 
Madame Schumann-Heink, also an old time favorite, will 
come later in the season. Francis Macmillen, the Ameri 
can violin virtuoso, will assist the orchestra in January, 
and, as this will be his first visit to Téronto, more than 
the usual amount of interest in centered in the first con- 
cert of the new year. 


RRR 

Frederic Shipman, the impresario, and an old Toronto 
boy, paid this city a flying visit last Saturday when he re 
newed acquaintance with many old friends. Mr. Ship 
man makes his headquarters at Chicago, and has under his 
exclusive management the two celebrated artists, Melba and 
Nordica, both of whom are to appear in Toronto during 
the coming season, Melba opening the Massey Hall! series 
on September 21 and Nordica being engaged as soloist at 
the Schubert Choir concerts on February 20 and 21. Mr 
Shipman spent the last five years in Australia, where he 
had under his direction the famous Kilties 
Jessie Maclachlan, the Scottish prima donna. One of Mr 
Shipman’s early stars was Alice Dean, the violinist, an 
account of whose marriage appeirs below. The coming 
tours of Melba and Nordica promise to be the most suc- 
cessful in the history of these two artists, the houses for 
Melba being already completely sold out 


A wedding of more than passing interest took place on 
Saturday afternoon, June 25, :t St 


Band and 


Cathedral, 
when Alice Dean, the Canadian violinist, became the wife 
of Ferdinand Kuhn, of New York City Miss 
studied three years in Europe, much of the time being 
spent at Prague, under Sevcik, after which she returned 
to Canada and made a successful tour throughout the 
Dominion. Mr. and Mrs. Kuhn will spend several months 
abroad, after which they will res‘de permanently in New 
York, where the bride has spent the last two seasons and 


James 


Dean 


is well known in musical and social circles 
ALMA VAN Buskirk 





Runes on Railway Rides. 

The latest proposal is to have entertainments to beguile 
the tedium of a long railway journey. The following is 
from Electrical Industries: 

“The Glasgow Convention of the Institute of Mechan- 
ical Engineers’ Association, June 14 to 17. Special North 
Western train to Glasgow, composed of saloon carriages, 
leaving Euston at 2 p. m. 

“Program of Entertainments: 
entertainments in the saloon 


It is proposed to arrange 
a program of carriages on 
the journey to Glasgow, and also, if possible, on the re 
members or vis 


of the pro 


turn journey on Friday, June 17. Any 
itors willing to contribute to the musical part 
gram would confer a favor by mentioning the fact when 
applying for tickets.” 

It is a rather happy thought, and perhaps some of the 


members will be sorry to reach Glasgow. Should it prove 


as Re Ba iA NE ial” atime Se atte gh. 


a successful experiment, and there is no reason why it 
should not, we may expect that the railway companies 
will take up the idea and organize small orchestras for 
their long distance journeys, thus opening up extra careers 
for aspiring performers. 

“Lancelot,” of the Referee says: “Now I am waiting 
for the String Band in the Hall at Euston, the Pierrots at 
Paddington, Wagner while you wait at Waterloo, Chopin 
at Charing Cross, the Viennese Violinists at Victoria, and 
Meyerbeer and Mozart at Marylebone.” 
the order of the day, then Berlioz might enliven the jour- 
ney to Brighton, Beethoven would carry us to 
mouth, Hastings could be reached by the aid of 


If alliteration be 


Bourne- 
Handel's 
water music, while Folkestone and Franck, Scarborough 
and Strauss, Margate and Moszkowski, 
Rossini, Dover and Debussy, would be 
Musical 


Ramsgate and 


extremely appro 


priate.—London News 





Practical Advice. 


{From Simpliciesimus. ] 





Which vocal method do you consider 


Young Musician 


the best? 
Professor The which insures your receiving pay 


ment in advance 


Von Norden for Worcester Festival. 


Berrick von Norden, the well known tenor, has been en 
gaged to sing the part of the poet in Granville Bantock’s 
new work “Omar Khayyam,” which will have its Ameri 
can premiere on September 20, at t Wo ter festival 
Mr. von Norden is, at present, at hi mmer home at 
Pawtucket, R. L, resting and studying He has many 
other things in preparation for t fall and winter f 
whick the Quinlan Agency is booking him and indication 
point to a very busy season 

‘We will now have musik d the | t 
July orator, eloquently N r! ‘ ely whispered (1 
leader of the band not musi The next thing i Hla 
( wnbia Taking his station he wwled, waved 


baton, and the nome ot the ra iret forth | 


change 
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Maurice Mosskowsh: writes: “Je suis convaineu que Mademoiselle 
Daugherty aura de trés bon succés comme professeur.” 








CONSERVATOIRE INTERNATIONAL 


D’OPERA ET DE CHANT 


WASHINGTON PALACE, 14 Rue Magellan (Champs-Elysees), Paris 
Endorsed by M. Atzert Carrt, Director Opéra Comique, Paris 


Faculty melndes foremost Artists of Grand Opéra and Opéra Comique. 
GRAND PRIX (which includes operatic débuts in Europe) will be awarded by 


jury of which M. Massenet, Composer, is President. 


All communications must be addressed to MG. WASHINGTON LOPP, Busi- 


ness Manager. 
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Eissler, shows with what friendly interest the renowned 
Es professor ever regards his former pupil. 
a - 
SUCCESSFUL LESCHETIZKY TEACHER IN PARIS. Ge 
sy he ft apa Maen 
be! Ht x ; Fede hin 14 gid douey 
est dents of t Leschetizky School” to intense and serious orker, ever urging them on to peek . 
| y é ) en anc ¥ ; ging 1¢ hid wily f filha 5, wot bn 
it their musical studies in Paris greater achievements; she is one who not only imparts the 
; Sie UF tw nose” Peis 4 Pacha Mar ii 
‘ t un rida Eissler’s able Leschetizky spirit, but her own too, that of the true ideal- dd bake feud i a Bagh oie 
aes f n highly re nends his talented eke spending herself entirely for her art and her wo fetta es 
is gist ~proval amply demonstrate pupils hs fi 
‘ ° ju “«. re mtrhee “i fan 
aise One f greatest pianists of the day exclaimed on Alle o§ md gy 6 
a: fe, Wiese, Wabring ; a g one of Mile. Eissle American pupils play: “After 
0), » 
| t fouillel at ren ible exhibiti | can only say that the true 
5 / 
i vi, ve sta awe E fea te (A 4& i fer = { Translation. ] 
we, V7 Be acrthle v Lean <4. A “Dear FrAULEIN—Please receive my best thanks for your 
a 7 . . . 
| Cf: friendly greetings, which greatly pleased m«¢ As to my 
poc¢ - ots ehuded Be eae ae self, I am feeling far from well, but am still in the land 
fe “ Dace é fe fess tahts CA OnS, € ra of the living, that is an indisputable fact. 
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FRIDA EISSLER 


with which Miss Fissler’s teaching is 


imbued, is most admirably rtrayed.,” 


pe 


ere reproduced, from Leschetizky to Mill 








RCHARD 


} 


“That you have again settled in Paris must naturally | 


result of sound reflection, 


r 
the and I wish you good success 
Should it be possible for me to send you pupils [ will most 
certainly do so 


My wife is for the moment in Biarritz 


‘With hearty greetings, 
“Yours sincerely, 
“TH. LescHerizky 
Ischl, 


What 


herself 


October 18, 1902 


a sedulous pupil of her chosen master Mlle 
was her contemporaries well remember, 
was her study with the celebrated 
Viennese Nor is her talent limited to musical 
skill (one wonders how such small, smooth hands can mas 


Eissler 
and how 
earnest 


several years’ 


professor 


ter big technic), her professional ability is further enhanced 

by her power to impart instruction in different languages 
Another noteworthy fact is that Frida Eissler comes 

a musical family, and that her sisters are 

tablished professionally in London and at Nice 
Paris, June 5, 1910 
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It used to be said that we were a musical people 
Chat is a reproach which no longer lies, for we have to 
put up with a good deal of it, which apparently most 
people do with complacency. Certainly we talk while music 
goes on in the theater, and the better it is the more 
furiously the tongues wag, but.a theater minus an orches 
tra seems but a dull and uninviting place 


we eat while it is going 


not 


Most certainly 
on in the restaurant, 
furiously rt proceeds the more energetically 


and the more 


our jaws work, 
ast looking upon the tonal art as a sort of 
London Musical News 
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TEACHER OF SINGING 
Studie Carnegie Hall New York 
nt Sa by his teacher: 
“Jorge Benitez I consider eminently suited to impart the art of 
engion “3* all its branches. There is no doubt that any student who 
diligently works with him will find great benefit therefrom.” 
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NORDICA GIVES A HOUSEWARMING BY 
THE SEA. 





























Lillian Nordica, the celebrated prima R 
donna, known in private life as Mrs K 
George Washington Young, invited so 
ciety to her housewarming at Deal . Flag! 
Beach, N. J. The new home, which \ e 
architecturally, is a bungalow, reveals fe GC 1M ' 
the perfect taste of the accomplished R \ ind M ( 
mistress The reception and musicale \ “i ’ 
last Wednesday afternoon, to whi ‘ \ Ha Mr 
: several hundred notables were bidden \ 7 M | 
; ss was a regal affair, notwithstanding that ) Hy 
& it was given at a time of the year when \ HH Ky 
i many of the social elect are in Europe 
rhe guests from New York and vicin . | : 
ity were taken down to the coast on a ’ \ 
special Pullman train in the afternoon \ ’ Be 
; and in the evening were brought back f HK Ml ’ 
: in the same elegant train in safety and H : Mr } | 
comfort. M | o M 
4 The new home, which the singer ha f Har ? { 
* named “Oakwood Hall,” was built fo I | : 
her by her husband, Mr. Young, the | ’ ‘ 
j banker. It is quaint as well as beauti MI f My 
$ ful,and no doubt many other entertain \ R ‘ M ’ 
; ments will follow during other seasons . = ‘ \ . 
4 For the housewarming last week the \ f i 
place was handsomely decorated with \l ; iN M 
United States flags, bunting and flowers HH ( Mi iM r 
Large tents were erected on the { M Walter Oakman 
grounds In one of these Nahar 3 Gene i 
Franko and his famous orchestra played \ 1. Hampden R 
In another tent, a company of Neapoli { | | Ronal 
tan singers, accompanied by mandolins, } M M 
entertained There was also a ballet, | t : 
which included appropriately an exhib { I! 
ition of woodland sylphs. In still ar R | 
other tent guests partook of the fo ‘ \ 
o lowing menu, served by a leading New | RR { \f 
‘i York caterer: 
Consomme en Tasse M | 
€ Cannelons Pascal Frou Frou nN ; 
Quex de Homard Reg : tr 
x Foie Gras en 17 
' 4 Jambon Virginie « G r | 
; x Mayonnaise a le Rx ‘ MM ‘ 
Salade Jardins 
Sandwiches Ass A . 
J Gateaux Ananas \ 
+ = Tartines Assort | 
ae Glace Fantaisie Assortis en Sais 
Petits Four n : 
Among those invited were Mr. an! 
Mrs. William Allen, Mr. and M s 
Charles Alexander, Mr. and Mrs. Io 
seph Auerbach, Col. John Jacob Astor, 
Mrs. W. T. Bull and James G. Blain 
3d, Bishop Broderick, Commodore Ben Corea Sy ae. © NORDIC , iw 
edict, Harry Black, Mr. and Mrs. Fred ed 
E. Bourne, Mr. and Mrs. Nicholas Murray Butler rt é' 
Mr. and Mrs. Jules S. Bache, Mr ind Mrs. Ed , ' 
ward J. Berwind, Mr. and Mrs. August Belmont. 1 s ~ § , the wifte 
Blumenberg, Mr. and Mrs. W. T. Baldwin, Mrs. Oliver ’ : ‘ i, 4 ea 


H. T. Belmont, Mr. and Mrs. Perry Belmont, \ 
ind Mrs. William Brinkerhoff, Mr. and Mrs. Georg 





‘ Mousewarming 
atl Cahecood, Hall 
Coal Mredhi. tes Torin 
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SIE Fan 
on Word nasday. y ferme he twonly ninth 


aineloon hundved und lon. 
from fowr antl seven avlech 

















Ae mmcowor ts rogeoaalled 
r Saker, Mr. and Mrs. Walt. H Brow! M ai 
Mrs. Charles Childs, John E. Cowdin, Miss Calendar, Mr .f 
| 


and Mrs. H. Carpenter, Mr. and Miss Cottonet, Hon. and 
Mrs. Robert Cary, Mr. and Mrs. Charles Ditson, Mr. and 
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berg and Mr. Gallatin. The menu for the din- 


Gumbo dé 


Filet de Bass 


Volaille Passe 


Ravigotte Froid 


le Printemps Rotis 


ile d’Agneau 
/ Aux Piments Verts 
Poussins de Hambourg Rotis 
Pommes Douces Croquettes 


Jambon Virginie Farci 


Ceeur de Laitue Alexandra 
Gla Fr Cienne 
I I Bonbons 
Cate 
he summer home of Albert Spalding’s parents, at 
nmouth Beach, is but a few miles from Deal Beach. 
Other musical celebrities doubtless are living in the vicin- 


2 very healthful as well as picturesque region 

home, “Oakwood Hall,” is filled with 
ld Jacobean furniture in the dining hall 
m England by Mr. and Mrs. Young 


- , 
.ordica § 
The o 


ght fr 


Reed Miller in Recital. 


I er, the young American tenor, has just re 
1 a sel of successful appearances with the 
York Symphony Orchestra, winning fresh laurels, 
» miscellaneous concerts, as well as in the ora 
rt past season has been an eventful one with 
f ive him n opportunities to display the re 

s art in numerous song recitals 
{ emonstrative receptions were accorded Mr. Mil 
for essful interpretation of the classical lieder, 
‘ so than his recital before the Morning 
Club of St. Louis in the early part of the year 
the natural tenor,” says a writer in the St. Louis 
not the developed. The dulcet tones of his pi 


and particularly appealing 
His program was comprehensive, 


most impressive 

ld kn nh sores 
everal mediums, in which he had opportunity 

well as lyrical power. Siegmund’s 


‘Mondnacht’ by Hailie, and a song of Tschai 


interpreted with true dramatic instinct. His 
larly pleasing. In return for his appre- 
ption, Mr. Miller gave a little English song, 
Bliss and ‘I’m Going Back to Ireland, 


off the stage in a burst of sympathetic 
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Philadelphia Orchestra Engages Méro. 
Among the important engagements to be filled by Yo- 
landa Mér4, the brilliant Hungarian pianist, this winter, 
will be a brace of concerts with the Philadelphia Orches- 
tra during the month of February. Important societies 
and organizations all over this country are negotiating for 
the services of the celebrated pianist. 





Burmeister Busier Than Ever. 
This is the latest picture of Richard Burmeister, the re- 
nowned Berlin pianist, one of the most sought for teachers 





RICHARD BURMEISTER 


influx of 
Americans to Europe, he receives innumerable daily ap- 


of the German capital. During the present 


plications from American pianists, teachers and students. 





Habelmann Off on Vacation. 

Theodore Habelmann has gone for his summer vacation 
to Lake Huntington, Sullivan County, N. Y. He will re 
open his opera school September 1. Application for les- 
sons can be made in advance, and should be addressed to 
his New York studio, also orders for the Habelmann ar- 
rangements of the opera scores. 





MUSIC IN OMAHA. 
Omana, Neb., June 27, 1910. 

Mr. and Mrs. T. I. Kelly left June 21 for their annual 
European trip and expect to remain until late in Septem- 
ber. In closing his season with the First Methodist choir, 
Mr. Kelly gave an evening of special music, including sev- 
eral numbers by Tertius Noble, among which the anthem, 
“Fierce Was the Wild Billow,” was offered without ac- 
companiment and splendidly executed. 

nner 

The Tuesday Morning Musical Club has 
Fannie Bloomfield Zeisler for November 15. 
will be given at the Y. W. C. A. auditorium. 

nRre 

Fred G. Ellis presented his advanced pupils on June 22, 
at the Schmoller & Mueller auditorium, in an interesting 
recital, which was largely attended and highly appreciated 
Those taking part were Harry Disbrow, Ferne Nicoles, 
Bessie Doherty, Hugh Wallace, Georgie Davis, John Jami- 
son, Minnah Weber, Zoe Fries, Mary McCague, Will Pren- 
tiss, Ruth McBride, Chester Parks, Mabel Whitmore, Mrs. 
Frank Welty, Martha Grimm, Ross Johnson, Grace Clark 
and Addison Mould. 


announced 
The recital 


nner 
The Brahms Quartet gave a program at the Country 
Club on June 23. This quartet is considered permanent, 
and it has met with considerable success during its first 
season. The members are: Evelyn Hopper, soprano; Mrs 
Verne Miller, contralto; H. C. Jessen, tenor; Louis Loring, 
bass, with Grace Hancock, accompanist. 
Rene 
The complete list of artists for the B-H-W concert se 
ries is as follows: Liza Lehmann, November 29; Frances 
Alda, December 13; Madame Kirkby-Lunn, January 24; 
Ferruccio Buseni, February 21; Alessandro Bonci, April 4, 
and the Flonzaley Quartet, April 21. 
Evetyn Hopper. 





Connell in “‘ Eugen Onegin.” 


Horatio Connell met with a most flattering reception on 
his first appearance at the recent Spartanburg festival when 
the New York Symphony Orchestra gave Tschaikowsky’'s 
opera, “Eugene Onegin” in concert form. Mr. Connell’s 
singing of the big aria for bass was greeted with un 
bounded enthusiasm, the conductor and orchestra joining 
in the applause. The Spartanburg Herald said: 

Horatio Connell, the bass, had but small chance to display bis 
powers taking the part of Prince Gremin, who appears only at the 
close of the opera, in any prominence, but in the singing of the 




















) o t ming ison, Mr. and Mrs. Miller (better ——— part which begins “All men should once wish love grow tender’ 
Nevada Van Der Veer, the contralto) will make “What made that prima donna demand your discharge?” ¢ Proved his right to a place in the fore rank of great artists. 
nt recital nd for their numerous en- “I wrote an article,” replied the press agent, “saying that 
‘ ep inique and interesting pro- she sings like an angel. She said she saw no reason for Mary Garden has been engaged to sing in Chicago and 
} tour is being booked by the Quinlan Inter. complimentary reference to anybody’s singing except her Philadelphia twenty times next season—about ten times in 
al Musical Agency. own.”—Washington Star. each city. 
yY LAN. R Oratorio, Concert and 
Oratorio, Recitais, Concerts 
Address: 128 West Lith Sireet Telephone 661 Chetsee a ee — Recitals 
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S M | ' 
| song t f Mada cG Farrish was 
give Wednesday « ny l ce Recital Hall by i 
number of her puy selected fri he class. The pupils 
w caretul 11 d lt ning and have progressed 
us tar very satisfact ) There were three, however 
vho deserve special mention f € artistic work done 
Kila Readey made a careful study of voice for some 
time and sings with that onfidence and ease only gained 
through caieful interpretation and application to her work 
vhicl iche in | : igh degree of attau 
t Mar Harw d at 1 mu attent1 y her 
€ ren ith and the way 1 W she sang everal 
umbers Her voice placing is splendid for one having 
tud i 8 wort a time and er breath production shows 


j 


et tones, Frieda 


Honegger, also, is to be commended upon her very ex 


last of four June recitals by Mr. and Mrs. John 


was giver e recital hall of the Musical Arts 
idirg on June j The clas f these very excellent 
é s is large 1 gives the ample opportunity to 
{ t tl best for the ngement of some very good 


s much enjoyed and being fine in 


ent in detul was interest 


i | 
tive. The duet “There 
I 


exc 





tower of Roses” 


Hermann, sung by Miss Mansfield and Miss Junker, 
was one of the most melodiou imbers [hese young 
ladies a appeared in solo work. “Within This Sacred 
Dwelling” by Mozart was given with fine style and finish 


by Mr. Moir Mrs. Lewis sang the mu 
Ernani Involami” and her work 


idmired aria 


given with careful 


ttenti to detail, the audience showing appreciation by 
dded applause. The quartet, “Good Night” from “Mar 
1,” was a beautiful ending to a good program and Mr 
1d Mrs. Hall must have been satished with the results 
\ ee 

| grad x¢ t ve St. | { 1 ator 
Gra i 4 e) took place J S Phe 
! e | M. Bue Marie C, Durman, Hazel 


Ers ila Moore, Catherine V 
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Sche eT], 


Edna Fathman and David S. Nelson; the post 
graduates Amelia A. Bernard, Maude C. Neidringhaus 
Winifred C. Walker and Flora A. Knobel. Carl Schraub 
stadter was a soloist for the evening. This boy is a very 


} ; 


pupil of the school 
in solo work were Ada A. Black (soprano) who is always 
pleasing, Adelia M. Ghio (harp), P. G. Ant 


extraordinary Others who 


Charles Galloway (organ), and Carl Thr 
sisted the graduates in their program making it 
$ cle 
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June 29. Olga Rouch deserves creuit for me splendid 
Iso (he 


These 


owed talent and careful training 


nevive Wilson wh« p ed we 


» young pupils as well as the others on this 
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BUFFALO MUSICAL RECORD. 
I 2 luly ) 
Vacation Days” are hers Recitals nearly over A 
nber tre t ve been given at the Kurtzmann 
plano warerooms \t the final one the Haydn Quartet, 
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THE MUSICAL COURIER 


A Goob way to get lofty inspiration is in an aero- 


plane. 
Oe 


Lire is just one MusicaL Courter after another ; 
and it is getting better all the time. 

hamming 

FRENCH papers make the remarkable discovery 
that Handel was a plagiarist. What are they going 
to do about it? 

———~<>——_ 

WHEN permanent grand opera gets to Chicago 
the hot times there will lead the population to be- 
lieve that the Great Fire has come back to the lake- 
side city. 


OwinG to the observance of Independence Day 
on Monday, July 4, THe Musicat Courter will be 
published this week twenty-four hours later than 


customary. 


aiid naene 

Now that the Hague Tribunal is sitting, why not 
let those arbitrators settle once for all the disputed 
question as to whether “program” music does or 
does not represent progress in art? 

on 

\MERICAN preachers should be a singularly con- 
tented craft. They average a salary of $630 for 
every twelve months’ work. That is $600 in excess 
of what most of our American composers receive 
in royalties per decade. 

oh ed 

ly is difficult to discover the ethical or practical 
value of the Paderewski prize fund for American 
composers. MacDowell, Chadwick, Foote, Kaun, 
Ethelbert Nevin, Parker, Klein, Kelley, Paine and 
others of renown all managed to do without it. 

—— <e—- 

Tue “Ring” performance at Reno last Monday 
was well attended. In the great combat between 
the modern Siegfried and Fafner, the latter said: 
“Pruh! = Komm’ prahlidah chile.” — Siegfried 
brandished “Needful” as usual, but—something 


slipped ! 
o- 

ReceniLy published meat. statistics show that 
$8,000,000 was spent for pork in New York City 
during the vear ending June t. Opera took in about 
$2,000,000 for the same period. Perhaps those fig- 
ures prove that the metropolis needs pork four times 
as much as it needs opera. On the other hand, per- 


haps it doesn’t. 


bit eee 

“Tar Mendelssohn Tune,” a clever ragtime 
burlesque of the famous “Spring Song,” makes up, 
in part at least, for the awful atrocity called “Has 
\ny One Here Seen Kelly?” Apparently no one 
has seen him, for the song begins to show a decided 
falling off in popularity, and soon will be consigned 
to the unending oblivion which it deserves. 

¢ : 

Ivy music during food, why not feod during 
music? At the popular concerts of the Berlin Phil 
harmonic Orchestra, the listeners are seated around 
cloth-covered tables and waiters serve any kind of 
eatables ordered, from a sandwich to a steak, and 
all brands of beer, of course. No complaint is on 
record that the music of the Berlin Philharmonic 
ever interfered with the mastication of the patrons 
at its world renowned “Pop” concerts. 

o— 

In the Interstate Medical Journal (St. Louis) 
the reader will find an article advocating the use of 
music as a therapeutic agent of value. The theory 
is not a new one, and has been put to practical test 
with such feeble results that one wonders at its re- 
newed revival constantly by persons who ought to 
know better. Music as a cure for nervousness, for 
instance, will not be believed in until after it suc- 
ceeds in relieving the paralyzing nervotisness of 
those performers who suffer therefrom when they 


have to sing or play in public. 
he — 


Tue students of music going from America to 
Paris do not study music; they study some forms 
only, such as voice, or French diction for French 


vocal music or piano or violin. But music they do 
not study. When they return to their homes they 
know more or less, as the case or the teacher may 
be, of the voice or of the French vocal music or 
of the French music or of piano or of the violii, 
but not having studied music, they are frequently 
worse off than before they left for foreign shores. 








ee Ste 

Lonpon always is discovering things. Last spring 
it discovered Richard Strauss, and just now it is 
discovering that the art of dancing is intimately as- 
sociated with rhythm and music. London's great- 
est discovery so far, however, is that Thomas Beech- 
am can give as good opera as Covent Garden ever 


produced, 
a Sv 


CAREFUL comparison of all the hostile newspaper 
notices about Richard Strauss reveals him to be as 
grasping as Napoleon, as cruel as Caligula, as de- 
ceitful as Judas, as crazy as Don Quixote, and as 
murderous as Nero. Other Strauss similes men- 
tion Cain, Richard III, Pizarro, Ivan the Terrible. 
Louis XIV, Robespierre, Job, Mephistopheles, the 
Pied Piper of Hameln, Frankenstein and the Jab- 
berwok. Verily, Richard Strauss must be even a 
greater man than his friends had reason to suspect. 





—————— 
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A prancu of the Associazione Italiana degli 
Amici della Musica, whose headquarters are in M1 
lan under the direction of Count Visconti di Mad- 
rone, has been formed in Florence and is doing 
Its purpose is a ren- 

An auspicious be- 


much musically for the city. 
aissance of symphonic music. 
ginning was a big concert under the direction of 
Abbot Lorenzo Perosi, which took place in the Po- 
liteama Fiorentino, A select audience attended the 
public rehearsal, including Archbishop Mistrangeio 
and many others of the priesthood. The undertak 
ing is meeting with the support of prominent offi- 
cials of Florence. 
contrainte 

Now that Doctor Roosevelt's home coming has 
been attended to, let the press agents perk up and 
We find that the annual 


summer crop of cables about opera singers is alarm 


get down to business. 
ingly late this season. Where are the customary 
romances, abductions, robberies, duels, accidents, 
Russian and South American offers, and divers other 
picturesque adventures of the opera folk, whic) 
hitherto have made our daily newspapers outdo the 
warm weather fiction magazines in wild and lurid 
content? The gentlemen with the mimeographing 
machines will have to show us something worth 
while very soon or they will forfeit a large share of 
our shy and reverential admiration. 

THropore Bauer, press representative of the 
Boston Opera Company, who has been in London, 
Buda-Pesth and Paris, is on the Cymric departing 
from Liverpool to Boston on June 28. Debussy’s 
new Opera ts to be performed first by the Boston 
company the coming season, with Couplet, a rela- 
tive of Debussy, as conductor. There will also be 
a new opera in English by Converse, the Boston 
people being under the impression that his “Pipe 
of Desire” failed in New York because of local 
reasons, Then why not give it a Boston trial, par 
ticularly as all the material is on hand at the Met- 
ropolitan Opera House? Why not also give Nevin’s 
“Poia” a trial at Reston? There is no doubt that 
local conditions frequently interfere with the neces 
sary neutral opinion that should prevail until a defi 
nite judgment has been acquired on a work of art. 
Ome of these days we shall certainly have opera in 
English, but a Boston composer should have his 
trial in Boston, and an American composer should 
have his in America. Richard Strauss tries on all 
his operas in German in Germany—the germ, as it 
were—of the works, and there is still considerable 
prejudice against Strauss despite the evidence of his 
genius. But so it was ever. Messrs. Converse and 
Nevin must go onward and never relinquish, for a 
moment, what has been already gained. 
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; | Owing to the engagement of Madame Melba for Pyle “We are willing to fight for the honor 
a the Chicago Opera next season, this issue of THe writes an editor, “of making our claim good.” 
4 5 MusicaL Courter will be published at the same Heaven forbid that any inadvertent slip in this col 


ies 


time as usual. umn should lead to gun play between two estimable 
q 3 i a communities, with outside chances of bullets whis 


tling through the peaceful offices of THe Musical 


eure 


Not often is a brand new work by Wagner heard 


& # 


, . ‘ RIER Be it iown, the ss Pvle ts 
in New York. We are to have that rare privilege ‘OUR!#! Be it known, then, that Miss Pyle . 


saad ra ‘we of Hac d nie . oud “ 
next season, when Humperdinck’s “Kénigskinder” "@UVe 0! Dallas and never denied the proud fact 

: ‘ le] 7 ] ite 
will be produced at the Metropolitan Opera House he mistake 1s the fault solely of the slipshod writer 


Rene 


who penned the Pyle interview. Now let us hope 





“As a contrapuntalist, pure and simple,”” says the 





% Munich Neueste Nachrichten, “Max Reger has no 
superior today.” Pure, the revolutionary Reger 





may be, but as for simpl 


\ 3 ; nRR 






With apologies to the inventor of proverbs and to 





all the ingenious persons who have parodied them, 





the following musical versions of some well known 





adages are offered humbly herewith 
All that glitters is not Goldmark 


The Lord loveth a cheerful Lehat 






Bayreuth lies in the eye of the beholder 





When Giacomo Puccini is bliss, ‘tis folly to be 






Max Reger. 
A Mahler in New York is worth two in Vienna. 


I could not love Elgar so much loved I not Rich 






ard Wagner more 





Strauss shows which way the wind blows 





lo Moszkowski is human; to Beethoven, divine 





Critics who hear Pelleas and Melisande”’ 





shouldn't throw stones 





Nevins rush in where German composers fear to 
tread. 






“Elektra” will happen in the best regulated opera 


4 





houses. 





Be not the first to cast Mendelssohn aside, nor vet ,, 














that nothing more vital than ink may be shed be 
the last to leave Debussy untried , , ' ' ; 
rab fore this honorable amend reaches the torrid ten 
C'schaikowsky, and the world Tschaikowskys with sus 1 ' ' 
. pered champions ot Dallas’ best known daughter 
vou; Bach, and you Bach alone 
num 
The most unkindest cut of all is “Goetterdaem 
Bs bee 4 :. f the { n ' on is 
merung’’ when it is not cut | receipt -_ . 
\ little “Salome” is a dangerous thing ACHROW IER CE GuUtis) 
brevity is the soul of Chopin Dear VARIATIONS 
When Grieg meets Finck Believe me, I am pained and horrified t that 
Never look a dedicated piece of music in the coun t pa ’ ine 2 
terpoint a , | 
why s scheduled to a at N 
a ice Reethoven svmphor that | we its « ; 
Tis a wise Beethover phony that knows it Sational Holids Return ie Ried ince 
own orchestration after our modern conductors get American men, and the idiotic fashions in we idopte 
through with it y our Ameri woren, I think we need missionarie 





All work and no play makes Brahms a dull boy. 9° 4mong our people, instead of sending them to Afri 





(atti-Casazza is company ; 





Caruso is the best policy 





E I I 


{From inside information | have reason to know 


Toscanini’s time waits for no man 





Beethoven's ninth symphony runs deep. 





that the lady who wrote the foregoing won ten cents 





Better late than “Lucia.” 





n the outcome of the Reno recontre This 1s a 


: exe sad, sad world.—L. L.] 
Hammerstein is the spice of life 
nae nue 





If you don’t succeed, try Massenet 








Quite a Homeric protest comes hurtling across Scene: The thriving town of Oatville, in the 





the continent from Dallas, Tex. Indignant citizens Middle Weert Personages The Local Manager 






of the southwestern city write to say that “Varia- and the Big jun from New York 


tions” made a grievous error last week in crediting Big Gun—-Hello, my dear old friend Hiram 





Austin with being the birthplace of Miss Wynni Yon're looking like the cream of the land 


os 
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Local Manager—Howdy, Mr. Placem 
B, G.—Have a cigar. Special brand. Best thing 


that comes out of Havana 


L. M Phanke¢ This pipe’s good enough for 
Tie 

8b. G.—The town's picked up wonderfully since | 
was here last (;reat hustlers, vou Oatville folks 

L. M \lm! Pulls reflectively at pipe 

BG There ought to be lots of money in 


this winter 


L. M (blows a thick whiff of smoke) There 
was lots of monev in music last winter, toe And 
it stayed there, for | didn't get a penny out of it 

bb. G. (reproachtully)—You surely made mone 


ut of my attractions 
LL. M.—Did I? Mm! Not 
B G What Uh three great artists | sold vou 


Bellerini, Pianowski, and 


lL. M Don't mention ‘en m trying to torget 
their names E 

B. G—You surprise me How is it you lost 
money on such an array of stars 

L. M here was none left after I paid you their 
tees 

B. G Well, well, well! You didn't alvertise 


properly 
I. M You told me | wouldn't have to You 
111 


said the names of the three would be their own best 


recommendation 


b. G Yes, of course but youve got t keep 
those names before the eyes of the public 

L. M It's a darned near sighted public in this 
place I'm back in my old line of work, the coal 
business 

B. G.—Oh, nonsense You're going engage 


liddelinski, the greatest vi linist that ever drew 


how, and drew packed houses. You'll get back all 
vou lost last winter, and plenty over, 1f vou take 
him for only one recital 

L. M I wouldn't touch him if he played a Wag 


ner concerto backward, and walked a tightrope, 


drank a glass of water, and juggled a lighted lamp 
while performing on his old fiddle 

B. G. (coaxing) In view of your bad luck last 
winter ll let u have | idelinski for $1,000, cas! 
down, payment t be ma before he plays his first 
umber 

| \] clinching hn pipe tight! mn his teeth 


lake me for Rockefellet 


clear Ssoo on hin 
| \f Don’t want t I'll keep on selling egg 
ind furnace coal and then I know what I’ve got 
ly kindling wood trade has been picking up some 
G.—Com: w. I'll throw in a beautif 
f three et ter here s snt it a 
iis | en tm) t! et p! . ti 
towt ith { ) ent , l I 
twenty-five bi t t ‘ papel 
Tl hy ‘ ig 1) the 
printit ! If ' OO pl 
grati 
| { ‘ ; Ip can't i 
| { ike i ! , , 
hat ‘ hat the ' f f ‘ I ! 
! oo ’ 
: evet vhere e tor S “ ( m0) fo 
eren t riet 
| { It’s ¢ ' | } tak that 
' 1 
i stint { i bt nes ro na 
ish | Cal i nm? summet { ta “4 
ini? 
B.G ping up)—All right. W 
re about it The only reason I was able to mak« 


{ } ki 
ou such an offer was because Fiddelinski 


' ‘ 


near here. in Squash Junction, and-! uld have 
: “3 

fixed the two dates on successive night mi 

take him over in Hogtow! however Good-bye 


Wish you luck. I’m in a hurry 
L. M.—Here, hold on! [ll try it once more wit! 
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this fiddle feller. But I haven't got as much as 


$1,000 in one lump sum. 


B. G,—Got any life insurance? 

L. M.—Yes, a policy for $5,000. 

b. G.—Any stocks or bonds? 

L. M.—My wife’s gét about $4,000 worth of 


Standard Oil shares that have been in her family 
nearly twenty years. 

B. G.—Well, you turn the life insurance over to 
me, and ‘deposit the oil stuff as additional security, 
and we'll close the contract on the spot. Run along 
and get your papers, and we'll sign up in a jiffy. 

L. M.—You’ve got to come along, though, and 
explain to my wife. 

B. G.—IU'll explain anything. 

L. M.—You see, 


loss last winter to give up the concert business and 


[ promised the wife after my 


stick to coal. - Now, if you’d be willing to play your 
man on percentage, say, 60 per cent. and 40 per 
cent., or you to take all the receipts over $500. 
I 

I. G.—Nonsense. Don’t let us be cowards. 
Nothing risked, nothing gained. (Telephone rings.) 

IL. M. (at ‘phone)—Hello! What’s that? Mrs. 
Jenkins? A ton of what? You'll have to excuse 
me, Mrs. Jenkins. I’m just called out on some im 
portant business. Ring up again in half an hour. 
(Hangs up receiver.) Come on, Mr. 
Placem, we'll go right up to the house and close 
that deal. 

8. G. (one hour later, sends telegram to his part 
ner in New York, reading:)—‘Have stuck Oat 


( 7oO« val bve. 


ville with Fiddlelinski; one date, for $1,000. Offer 
Fiddelinski $150, and if he refuses, go as high as 
$175. Will be home tomorrow, as I feel that I have 
worked enough for this week.—Placem.,” 

{Moral: Once a concert manager, always unfit 
for the coal business. | 


RRR 


Did you follow “Variations’” tip on the prodigi 
LEONARD LIEBLING, 
-—-—<>—_—_— 


Joun I. RunciMAN, an English critic, who com 


ous puncher 


bines keen musical insight with pithy humor of ex 
pression, writes as follows about the symphony by 
\. von Ahn Carse, which was produced in London 


not long ago: 


~ 


It wants a spice of the devil; it has no profound feel 
ing for its roots, neither does it leave a smell of gunpow 
der, Give me a composer who will rise merrily after a 

nd night’s rest, breakfast with a healthy appetite, 

mount a fiery “bus-horse barebacked and dash madly 
through the street assault the police, set fire to Covent 
Garden Theater, the Roval Acudemy and College, and the 
fices of the Charity Organization Society, burst into 
the iffrageties’ committee room and tell the ladies what 
r ink f them, then return home with a sufficient 
verplus of energy to pour forth his uproarious soul in a 
tloriously rowdy symphony until Scotland Yard sends a 
posse of fifty police arrest him. Such a man would be 
i change from the herd of namby-pamby ‘safe’ composers 
| lon't sav he would prove an ideal composer, but he 
might wake up the other We are, I fear, a degenerate 
folk: there is no strength nor health in us.” 


Phat is simply Mr. Runciman’s pleasant way of 
agreeing with his colleagues in the English capital, 
who dubbed the Von Ahn Carse work an agreeable 
piece of writing, melodious, direct, fluent, and free 
from ultra-modern complexity in orchestration, as 
well as from abstruseness in harmony. To judge 
from present tendencies, the putting together of a 
musical composition that is merely a symphony will 
soon belong to the other lost arts of antiquity. 

o_o ~~ --—- 
New York's Chinese population is having a so 


called tong wat The difference between a tong 
war and an opera war lies in the fact that when the 
tongs fight every outsider tries to get away; but in 
an opera battle every outsider bends all possible 
effort toward getting into the fracas. 
sictihiaitll cab neen 

rake warning from the gift bearing personages 
of old, and beware of all schemes that offer to teach 
you music for nothing. If the instruction be of any 


value, the dispenser does not need to give it away. 
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MR. PADEREWSKI. 

Our London office reports that the second Pa- 
derewski recital, announced for Queen’s Hall, June 
22, with a Chopin recital, was cancelled the day be- 
fore because of neuritis in the arm and neck of Mr. 
Paderewski. It is only in extreme cases that Mr. 
Paderewski disappoints his audiences, and in Eng- 
land, where he is as great a favorite as he is here in 
our country, it has always been his aim to keep, con- 
scientiously, the promises made to the public. 

For some time past Mr. Paderewski has not been 
in what is called physical form. There are periods 
during which he is unable to practice, during which 
the toil of technical work becomes obvious, and 
when he seems to protest against a condition that 
makes a master mind subservient to the details of 
set physical activity. This is merely the repulsion of 
the nerves to an enforced restraint ; in other words, 
it is a form of nervousness; and to most pianists 
this condition might never present itself, as their 
mental or intellectual operations do not call for the 
tremendous strain to which Paderewski has been, 
for years, and continues to be, subjected. 

Moreover, Paderewski has become a figure apart 
from the particular field of music; while he is one 
of the foremost musical figures, yet he is also a man 
of such universality of culture that he has been in 
demand as a man apart from the musical demand 
\ll this has added to the strain put upon him, and 
the effect upon any active individuality who has 
reached his years calls for attention and for treat- 
ment, 

It is probable that Paderewski will soon begin a 
tour to South Africa, and in that region he will be 
able to find periods of rest, as the stations are far 
apart and the intense rush of dates and engage- 
ments as we know them here, where the network of 
railways makes them inevitable, does not exist. Pa- 
derewski is a study and an era in the art of piano 
plaving and we cannot afford to take chances with 
his career. He will, no doubt, make another Amer- 
ican whirlwind tour, as soon as certain conflicting 
conditions in the piano world have been adjusted, 
for, after all, the piano is a leading factor with every 
piano virtuoso visiting America. In Europe the 
piano plays a subordinate role for many reasons. 
First, there is no subvention or a very small one; 
next, the high class piano trade is very modest, con- 
sidering that for a population more than five times 
as large as ours not one-fourth as many artistic 
pianos are produced as we make. In the next place 
the geographical and national divisions make uni- 
versal artistic piano conditions impossible, for, while 
a pianist will find it to his advantage to play a Ger- 
man piano in Germany, he must abandon that piano 
when he plays—for nothing—in France, for a 
French piano. Hence the piano question does not 
present that importance to a pianist in Europe which 
it does with us. 

Mr. Paderewski has been an important element in 
our piano industry in its art direction, and recent 
events in that industry have made the situation 
somewhat perplexing, not only to him but also to 
the piano interests. On his return from South Af- 
rica, all these now indefinite states of the Union may 
have become modified, and what is now conglomer- 
ate and confused may be adjusted and the present 
At least that period of ab- 
sence will tend toward an accommodation and a 


adumbration clarified. 


compromise of terms, which will admit of Mr. Pa- 
derewski’s return to America on such conditions as 
he can accept with honor and with a prospective 
advantage. 

No other piano virtuoso case is exactly analogous 
to Paderewski’s, for the reason that he conducts his 
own art campaign, and hence, making use c* pub- 
licity on a much larger scale than other virtuosi, he 


can depend upon a much larger clientéle, which he 


secures, Tt seems difficult to impress Mr, Paderew- 
ski's collesgrves coming to America with the methods 
pursued by him, with their success ana with the as- 
surance of their success whenever the megit justifies 


it. Many excellent artists have had their careers 
wrecked forever, not oftty-in America but in 
Europe, through American indifference, by failing 
where Mr. Paderewski understood how to succeed. 
jut all efforts to inculcate the value of publicity 
fails with these pianists and other artists, who 
calmly expect either the piano manufacturer or the 
American impresario to invest his capital, besides 
investing his time and its loss in other directions, in 
their personal career. Paderewski recognized the 
secret philosophy at a glance. He knew that it was 
his caréer which was at stake and hence he made 
himself independent of all interests+in America 
through the publicity he gave to Paderewski. He 
operated Paderewski himself. He did not care what 
kind of a contract Mr. Piano Manufacturer wished 
to exact or how this or that music agent deployed 
his demands; it was all a secondary, adjustable 
matter. The great question with Mr. Paderewski 
was Paderewski, and none of the other pianists could 
be made to understand this, and they do not even 
now seem to understand it. 

What did any $5,000 or any $10,000 advertising 
contract amount to with Paderewski when he knew 
that it would eventually mean ten or twenty times 
as much to the Paderewski enterprise? And for 
this reason, this intense appreciation of publicity, 
Mr. Paderewski can return to America at any time 
and depend upon receipts of a million francs for the 
season, 

It seems strange, judging from one angle of 
vision, and yet not strange from another, that the 
virtuoso who would appreciate the value of pub- 
licity as Paderewski does would also be appreciated 
by the public. But one can argue from now to the 
crack of doom and other virtuosi will not be able to 
understand this; hence one does not attempt to 
argue. Paderewski did not want it “all”; the pub- 
lic gave him all it could, and this may be looked 
upon as axiomatic in the light of history. He in- 
vested in himself; the public felt this, and, in re- 
sponse, invested in him. 

Discuss America with the average European vir- 
tuoso and it will be found that the Paderewski the- 
ory is not only not understood, but inconceivable ; 
the European average mind does not seem to assim- 
ilate the principles of publicity which, grasped by 
Paderewski, with more than electric rapidity, were, 
at once, appropriated by him. 
to the American world that he had confidence in his 
own artistic powers; that he was self convinced of 
the ability within him, to give to the public a satis- 
factory accounting. No artist, no artist of the genre 
of the virtuoso, can, and none will, ever equal Pa- 


And this also proved 


derewski's success in America, no matter how capa- 
ble or how gifted, without the tactical genius of Pa- 
derewski in the latter’s treatment of the great pub- 
lic through the tremendous power of publicity. He 
or she may be a greater musician, or greater pian- 
ist, technically or poetically—we say, may be—a 
greater platform attraction, but all this will go for 
nought unless he or she has the Paderewskian genius 
of publicity. It was his unstinted liberality that 
brought the returns, and that is always the case. 
Any attempt to find an imitator is useless: there are 
no imitators worth while troubling about. The only 
virtuoso who will ever make a Paderewskian suc- 
cess in America must be original as Paderewski is. 
sineceindlay bmi 

One of the English papers was led to remark, 
after the recent London performance of Mr. A. 
von Ahn Carse’s symphony in G minor: “It falls 
below the strict critical standard.” Why not trans- 
pose the work into a higher key, say A minor, er 
B flat minor? 

SASL Veneta 

Tuat dreadful silence in Europe is the abysma! 
despair of those foreign musical performers who 
have no American engagements for next season and 
are dependent on their native soil for appreciation 
and profit, 
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[he first 


mass rehearsal for the Floridia-Jones popular 
romantic opera Paoletta,” which is to be produced at 
the Ohio Valley Exposition on August 29, will be held at 
Greenwood Hall Tuesday night of next week Near 
two hundred voices have deen engag tor the cl S$, al 
these have been drilled is juac tor x 





cellent 





progress nas 
rehearsal of all the choris 


\ugust 
order to 


yeld nightly 
mmplete 





rehearsals of the cl 
have this department in readiness by 
the time the principals arrive 
Bernice de Pasquali, 


ports from 


role, and David Bispham, who has a dramatic baritone 
part, indicate that these artists are reveling in the score 
and will be quite ready to go on with periormances as 
soon as they arrive in the city Phe excellent progress 
made by the chorus, under the direction of Alfred Hart 


fact that a mi 


to the 
Singers are members of the 


zell, is due largely 


t< 


May festival chor who are 


taking this method of getting better quainted with oj 


eratic work, 


RR 


Theodor Bohlmann’s third lecture-recit given befor 
the Cincinnati Conservatory of Mus Summer § 





proved to be a veritable sed the grea 
est enthusiasm among the students Phe 1! t was t 
“Romantic Period,” and he illustrated the points made 
his discourse by playing the best example § the various 
styles of Schumann, S ert, Choy and f 

posers. These lecture-recitals, so brilliantly begun by Mr: 
Bohlmann, will be tinu y Wilhelm Kraupner, wh 
will take up Wagner d s works, and by Harold Becket 
Gibbs, whose attenti wil le ted chiefly t he de 


velopment of church musi 

Regina Vicarino, the well know: ntralt i n ( 
cinnati for the purpose of conferring with the manage 
ment of the Ohio 
the role of Jacinta in the Floridia-Jone per P 





letta.”. The character is an important one, second only t 
that assigned to Bernice de Pasqual 
nner 

Graduation recitals still continue at the ( ti ( 
servatory of Music, where Lulu Urmston offered a most 
interesting piano program on Thursday vening Miss 
Urmston was for several years a pupil of t ite Douglass 
Boxall, and subsequent! f Theodor Bohlmas d ha 
been devoting herself to the study f piano oice 
composition for a number of years. In the opening num 


by Mozart, Miss Urm 


linist), pup 





ber, the sonata for piano and vu 


ston had the assistance of Corinne Pfaff (vi 
Adolfo Tirindelli 


of Pier 


The pupils of L. Drew Mosher will be heard in a vocal 
recital tonight at Assembly Hall in the Odd Fellows’ Ten 
ple [hose participating are H. Comstock, Miss E, Stall 


ee 


Prentice, 


Whitlock, Mrs. H. Comstock, O. C. Cornelius, E. A 
Melta McCreesy, H. Hoole, Clara Heitz 
Charles Gardner, Miss Webber, W. ¢ 





Kuerze. The program will conclude with a solo and quar 
tet from “In a Persian Garde 
eee 
The piano pupils of Hele [. Splain, of the Metropol 
tan College of Music, gave ecital Thursday evening 
Thev were assisted by the v ¢a rgan pupris { Dea 
W. S. Sterling 
nme 
Three ex eptionall { let te | ( eT it Ty t de {8 
Edwin Ideler, violinist, pupil of Pier Adolf lirindell 
Gladys Shailer, pianist, pupil of Frederi Shailer 
Evans, and Miss C’Zelma Crosby, cellist f Julius 
Sturm, gave a most artistic recital in the Conservator 
Concert Hall last Monday evening. All three have repeat 
ediv distinguished themselves in recit during the past 
season and are members of the Conservatory Orchestra 





Of especial interest was Mr. Ideler’s playing of t plen 
did Tirindelli G minor concerto, a work full of on 
charm, as also bristling with technical difficulties of every 
variety Resides filling most admirably the role of accor 


panist, Miss Shailer played a group of solos in 





THE MUSICAL COURIER 


good style and Miss Crosby added variety to the pr 


by several cello numbers played with poetry and iish 
The program follows 
‘ 
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Dr. Henry H. A. Beach. 
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Letpsic, June 16, 1910 

lax Reger etting of “Psalm 100,” (op. 106), which 

i rst done some months ago at Chemnitz and Breslau 
on the same evening, and has since had performance at 
Vienna and Zurich, was given its first Leipsic performance 
ry tl Bach Verein under Karl Straube The orchestra 
was that of the Gewandhaus and the city opera. The 
vork employs chorus but no soloists. At the same con 
rt occurred the very first giving of Stephan Krehl’s can 
lrostung, op 33, for soprano solo (Senta 





The Krehl work 
forty-five. The 


chke) choru orchestra and organ 


quired forty-nine minutes, the Reger 


bm Krehl composition is one of beautiful material throughout 
| The orchestration is carefully thought out and_ brings 
many successful effects in purely legitimate and sober 
mean If anything could hinder its becoming popular 
then the cause would lie in the relatively short and 

ingeable movement which may leave the public 

patheti There are some impressive climaxes, but their 

eading up could have taken lovger and gained in the 


iain effect On the whole, the work constitutes one that 
gain on each rew hearing 


mRRe 


Che Reger composition begins in 


t lose, but wall 


sensational effect of 


Ow string utrabasses and kettle drums, arousing an 1m 
pt ion of the truly unearthly, and this thrilling device ts 

continued for many measures afte: the chorus sets in. It 

_ renewed for the close of the first division, and again 
it the cl of the fourth and last division The second 

ection of the work is an andante sostenuto o* great mus! 

i ilue, the third section a graceful, allegretto the en 
/ tire mposition being given without pause. On the two 
ings permitted by the public rehearsal and the regular 
rt, there seems to be great musical content in the 

first and second divisions. The third division is in brighter 

é The grand question mark is thrown up by the thick 

writing of the last section. Here the composer has set up 

two heavy fugues at once, one for either of two choral 

d ind furthermore employed the orchestra as if he 

tended that the men should fully earn their salaries, One 

ry urs thi ven for a second time, must confess that 

writ ! double chorus and orchestra is so thick 

» leave no p ibility of distinguishing the leading of 

i. e vo lhe ears are only conscious of a great tumult, 
vit lly extra trumpet corps lustily blowing the 

hymi Fin feste Burg Now, unyone who knows 

ix | t mposition is not justified im saying 

Teta, it the poser W trying for anything else but a high 
i trictly up-to-date tumult, all brought together in 

the order and skill of a great fugue maker nevertheless 

or irly alf century after Robert Schumann's death, 

Schumann rue friend and worshipper, the late Carl 

Reinecke, wa ustomed to strike out a few notes from 

‘ f the Schumann piano compositions There 

re imply more notes than he thought could belong 

¢, thoue his late beloved friend, Schumann, had 

tten then But Max Reger is banking firmly upon the 

t tl mposition of the future must be closer 

" tl mmposition f the present, and any stu 

\\ { his comp ition class will become con 

ed of tha f thing else Hence, a reviewer 1s 

king his life i ids when setting up the claim that 

' . Osi is too thick. Meantime, those stu 

‘ W yet know what stand to take, may have 

thought by going to a hearing of the 

mal Meistersings spiel, the reporting whether or not 
\ eat all ot the oO Under the best balanced per 

ma the chances will be against them, and under 

monplace conducting an entire orchestral corps may 

the hubbub. As to the Reger psalm again, aside 

reneral tendencies as discussed above, the 

hestra is frequently employed to accompany in a dis- 

tly Ba ke rhythm of strongly marked eighth notes; 

ly, summarizing on the composition as a whole, it 

ee to embody enough both of inspirational and of 

structural excellence to live a useful life for some time to 

yrnie 
znRre*e 
On the afternoon following the Leipsic rendition of the 
tes Psalm roo,” Dr. and Mrs. Reger had a number of 
4 
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June 20th, 1910. 


Louis Blumenberg, Esq-, 
American Musical Directory, 
437 Fifth Avenue, 














eee New York City. 
a ——$—$___ 
| Dear Mr. Blumenberg:- 
| Benson 1910-11 ° 
Today your messenger came with the 
| MAUO ALLAN | 
{te bot clasts dacs) Auined by | first issue as I understand it, of your 
| C 
wre Casrned Compost of “in | indispensable little red hook. I have looked 
| wansoatswanco it through carefully, and find that you have 
| Beruone, of The Chicago Grand 
| Mishastan Sperm Company) |S GQMpAled a list of people interested in music 
RiTA FORNIA } 
= i. eee throughout the United States; that must be 
ste oy Sasa ese invaluable to musical societies, clubs, managers, 
by Mashed baltio Pisalet od 
cee agents, sheet music houses, publishers, piano 
CAROLINE MINA HARDY 
a eae manufacturers and musical instrument dealers. 
| even In a nut shell it is a great book for the 
EVA MYLOTT, Ausration Contrate whole musical world. 
| MYRON W. WHITNEY, J» 
Bei.» Success to you, and I am sure you will 
| CHRIS. ANDERGON, Barione 
FRANKLIN LAWGON, Tener have it. 
AGNES PETRING, Suprane “a 
| Mane nites Yours sincerely» 
| Bobemian Vieiinist 
| 1RENE REYNOLDS, Soprane 
REJ/CCD. 
| avrnsevions vo e6 
| ANNOUNCEO LATER 
| 
invited friends at their home for a “musical tea.” Reger nation. An extraordinarily effective rendition of “Car- 


and Paul Aron played the Bach “Goldberg” variations for 
two pianos; Frau Fischer-Maretzki, of Berlin, sang the 
Frau Kwast-Hodap, of Berlin, 
After intermission the 


Brahms’ “Ernst Gesange”; 
played the Liszt B minor sonata. 
retired Ibsen actress, Frau Zehm, of Leipsic, recited two 
ballades, Frau Maretzki gave one Reger song and Frau 
Kwast and the composer played Reger’s introduction, 
passacaglia, and fugue for two pianos. The entire enter- 
tainment was of an impressive order. Frau Maretzki 1s 
gifted musically and with a very beautiful voice which she 
Frau Kwast brought the Liszt sonata 


in such structural clarity that the piece finally seemed what 


is using superbly 
the composer aimed it to be—a single movement, though 
going through numerous changes of tempo and unending 
nuance. The repeated hearing of the two piano passa 
cagha and fugue only strengthens and deepens any good 
It must rank 
Among those 


impression that one may have had before 
with the composer's greatest compositions 
present, besides the assisting friends from Berlin, were 
pianist-conductor, Leonid Kreutzer, Conductor Stransky, a 
younger Mr. Bock, of the house of Bote & Bock, all of 
Berlin, and Leipsic friends including the sculptor and Mrs 
Max Klinger, Geheimrat, Dr. Géring, Max Brockhaus and 
other members of the Gewandhaus directory, Herr and 
Herr and Frau von _ Freiesleben, 
Herrmann Roth, of the Volks Zeitung; Stephen Krehl, and 
others from Leipsic University circles 
RRR 

P. Schmidt was recently in Leipsic for the an- 
He is still 
enjoying possession of a medal awarded him some time 
The medal bears 
hervorragende Leistung.” Mr. 
attached to the Leipsic 
office of Tae Musicat Courter. In connection with the 
correspondent’s coming trip to Russia Mr. Schmidt hoped 
that the correspondent’s last will would read that he (Mr. 
Schmidt) should get something out of it. Otherwise his 
All of which is under friendly 
returned to England to 


Frau Hinrichsen, 


Arthur 
nual several days, looking over his local house 


ago by a publisher exposition in Leipsic 
the inscription, ‘Fur 


Schmidt avows himself strongly 


loss would be too great 

Schmidt has 

spend the rest of his vacation. 
nere 

The Leipsic City Opera is proceeding with the giving of 

the Wagner dramas, while bringing other works in alter- 


advisement. Mr 


men” was given with Herr Jager as Don Jose, Herr 
Klinghammer of Ziirich as Escamillo and Fraulein San- 
den in the title role. Klinghammer has been given a con- 
tract with this opera. He has a fine voice and shows 
talent in general. Neither the Jager nor Sanden voice is 
of much volume, but the two artists developed the closing 
scene in real Latin intensity. Fraulein Sanden’s “Carmen” 
may be taken as a most desirable type. In her portrayal 
“Carmen” may have been bad, but in nowise decadent or 
frivolous. The same artist has a splendid opportunity for 
her talent as an actress in the delightful one act “Su- 
sanne’s Geheimniss,” by Wolf-Ferrari, a work which comes 
on once in about ten days on a double bill with Auber’s 
“Black Domino.” Herr Lippertz has recently sung for 
the first time the role of “King Mark” in “Tristan and 
Isolde,” and Georg Meader, who is engaged for Stuttgart 
to begin in August, has recently sung as “David” in the 
“Meistersinger,”” both of which role debuts were very suc- 
cessful. 


Constantin von Sternberg, of Philadelphia, has arrived 
in Leipsic for the summer. His friend and former pupil 
and assistant, Robert Braun, of Philadelphia, has gone to 
Vienna with an uncle, Frederic Gerhard, of the Academy 
of Music at Pottsville, Pa. Mr. Braun has spent a season 
here under Robert Teichmiiller, who often spoke of the 
pianist’s good musicianship. After several weeks of travel 
Mr. Braun and Mr. Gerhard will return to America to- 
gether 

nner 

Leonid Kreutzer, who lived in Leipsic for some seasons 
before removing to Berlin, has been invited to conduct the 
orchestra for those who contest for the Rubinstein Prize 
in Si. Petersburg, beginning August 22, and probably re- 
quiring from two to four days. Kreutzer played in Paris 
m 1905 as contestant for the Rubinstein Prize, but that 
contest was won by Wilhelm Backhaus, who grew up in 
Leipsic, and especially in Leipsic Conservatory. This year's 
competition in St. Petersburg will be reported for Tue 
Musicat. Courter by the Leipsic correspondent, who will 
go over into Russia at about July 1 and remain until the 
beginning of the Leipsic Autumn Wholesale Buyers’ Fair 
(Messe) on August 28. Eucene E. Srapson. 
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songs, piano and violin numbers, and those participating language which is music in the mouth of Shakespeare a 
were Fred Bradbury (violinist), Royal G. Wilson (bass), Milton can be music in the mout f Farrar Gard 




















Mrs. C. P. Craig (soprano) and Daisy Smart (pianist) Che latter indeed does not think s She thinks that 
Che accompanists were Mrs. Bradbury and Miss Chamber sing about “vino” in y” is idea but sing 
lain about “whiskey” is inartistic This somewhat reminds 
| ne of the water inspector in “Nicholas Nickleby,” wh 
Mrs. I. N. Tate, who has been prominent in Duluth’s cted to a language in which the water was 
musical circles, has gone to Minneapolis, wh she w 
make her home in the future MUSIC IN KANSAS CITY. 
ae 2 Kansas ( ‘ \l 
The midsummer song festival, which was held at tie Hiner’s Band is pl g sot sually attractive p 
Lyceum Theater, June 23, by the Orpheus Singing So vrams this season, and, too, is playing them unusually we 
rety, assisted by the Svea Glee Club, the Normanna and Dr. Hiner. the director, is making severe demands up 
ylvia Singing Societies, Roy Prytz (baritone) and Mrs he musicians, but the purpose is 1 too good t illow 
]. Hagberg (soprano), was well attended, and the pro criticism. Being a pioneer here in the field of musi 
gram thoroughly enjoyed. Especially commendable was oan be said that perhaps to Dr. Hine: intiring effort 
the combined male chorus of 100 voices, and a mixed = ¢jeyate the musical star d ; ng t usici 
chorus of fifty voices, thirty women appearing in nationa the development of the best wh } eing dem 
‘ costume f late prepare a daily prograt f eight or nu mM 
number of musi . na lectures during the past season a ers without repetition is | itent f t entire 
\ ier residence studi s7 West 1ogth street One recital Flaaten Conservatory pupils gave a free concert Jun lia eastebaile = wow thoes ‘ hie salon 
t W by pupils and six by artists of note Blanche Mar 24 at the auditorium of the Y. W. C. A The piano, vi th en f effor ' the nbitious li f 1 
esi, of | on “Singing os d Singers, vocal and elocution departments were represented, an t hi mmand the very best, ¢ Light, popu 
nd y | il lecture \. Foxton Fergerson, of the excellent work done by each pupil was well appre u Use t core M ‘ 
mh London, lectured o1 Folk Lore Songs of the Merry tated by the large audience has | st of kings after t irk season ¢ 
. 1 1 } } 1 oo 
. Spring Others heard wer Flizabet! lopping, Alice nee With su a at Sek Clee ; I oS 
cs Lawrence and Franziska Heinric pianists ) Margar.te Alice Sjoselius left early in June for Germany, where 130n W Kat City unnot fulfill tl mph 
Moore (violinist), and Mrs, Hover (reader) Miss Pat she will continue her vocal studies, Previous to her de hestra prope 
terson gives her pupt the idvantage ! a musical edu parture, Miss Sjoselius was the guest of h ata in nee 
cation in meeting and hearing musicians Her next se tormal musical at the residence of Mrs. ¢ Craig, on Rudolf King ] Berlin, London and | 
son's recital work w be under the management of Mrs. | ondon road While “a el Se . sore . 
, ‘ ' ] et ; Th, ‘ »t 
Paul Sutorius, 1 West Thirty-fourt ree RnrRre Pieitnn Masinas . thie Tak eas a - 
nre, Charles L. Wagner, manager of the St. Paul Symphony n Ka Citv S 
nil Reyl, director of the American Conservatory of Orchestra, was in the city recently in the interests of the nReR 
M f the City of New York s gone with his fa rchestra Manet luton Mvurtie Irene Mitchell gone to New ¥ B 
ly to Mattit L.. | r the su er months \pplica — - aos i fa ' * eo ae 
f, ess oo } , es m » made it d , on : wn = 
he whe Sag petted scien Fi 3: On Opera in English. paign of the -W-M erts next se 
adqcressing conservatory OSs i ‘ mighty-sixt 


Rochester Post-Express nee 


David Bispham wants opera in English. He thinks it | erick Wal vend ! 


% i extraordinary that people should spend evenings in listen lac f cal pupil nd he ha nted ‘ { 
























































: ; ng to words sung in a language they do not understand ew ut giving a pur recital the early 
the degree of Doct i ups r Baier gal ‘ ae 7 
papa es le is willing to wager that, if “Madame Butterfly” were he meantime Mr. Wal “ pet few week t 
st and choirmaster of Old Trinity Dr. Baier entered ; , ' 
; ' - : ung im Japar ese nstead of Italian, most of the good it Lake Minnetonka, Mins 
“ W v choir s i y soprano irtv-eignt ear aL ; ’ ‘ 1 
\mericans in the audience would not know the differenc« znRme 
a gradually rising t ( st Lat e became librarian : ; 
: . a : But it is different with Italians rhey—dear, un Edward Kreise cated ar re t R g 
the irticle pupi f Dr. A 1 Messiter, with whom he , : 9 ' 
sophisticated souls! want to know what the folks on the Ka ¢ Tuesday 1 t He stat that ¢ oon 
tuchte I lle w { ted $s] reanist al ; ' I 
¥ , 18 WI ; tage are singing about. It is the same with the Germar vill be installed at the Independe Boule ( 
f ! thirteen year presided t the great Tal ne rT . . 2 ‘ 
: ind the French But the Americans and the English ex Church in time f early fall recit 
Messiter was retired, Dr. Baier succeeded as organist and . : 
, ‘ perience a sort of tascination in listening to a series ot 
choirmaster, He is a man of great energy, a hard worker * ' : vadliieedilinn 
is a sounds to which they do not attach any precise meaning e ann oe . f P , 
und an excellent musician and drill master H ‘ : : pe me ! . 
: , Of course, they w, in a general sort of way that, when Heh f i et \ 
} r is regarae 1 s ‘ rt the est in the cit . il pecial m ‘ e VV ( 
Melba is singing “Sempre libera,” she is expressing Vio ERS ela SORE ME * ry 5 ' 
KS letta’s care free disposition. They know too from Carus¢ a id Joseph Fart oie yar 
DULUTH MUSIC. passion, when he sings the music of Rudolfo in “La, we, pecia good ISANNI } 
, ' rn Boheme,” that he is in the thrall of love. But what the 
I he xtreme heat of the past three weeks, which 1 lady is actually saying or what the gentleman is precisely 
st unusual for Duluth. has been the means of closing bserving they do not know Just what the American Helena Lewyn at Columbus. 
the active ching sé n rather abruptly, as pupils and love for opera actually consists of would form a very Helena Lewyn, the g America pianist ‘ ha 
teachers like are 1X10 to get away trom the studios yretty psychological study, ough not be a flattering on« cen meeting wit great ect in ft andl Mid 
icl all ire anxi get a tl li rett I ! tl t | fl tt : t “4 t hid 
Some few enthusiasts are still teachin few days ea But,” the defender f Italian opera in Italian and lle West, appeared recently t { ( t 
ei veek, and are laying plans for a brilliant opening of the German opera in German may object the musiciatr twenty-eight! £ nvention f the ( 
i s] seas next fall. } he part the thought wrote his music f the words of hi wn language and eacher \ ler | ' 
eve f the neerest sic lover em to be entirely ab t the note ire adapted t iny other tongue, there 1s a tall f the tow “ ‘ t ent 
% sorbed in the idea of “how to keep ] oss m beauty [hat is a serious objection, and it 1 stic reception by a sual ing nd appreciative a 
| nA heightened by the fact that, when, nm occasion r r \ re tion ‘ that P . 
j " t ing t ngl 1, the < > ‘ ' ‘ Wmet P } ‘ 
Duluthians were intensely interested in the appearance pera 1 g in English, the words are ‘ ‘ t ' ry 
f Re Vivien e+ m 7 ter. Jur express the meaning of the original that next winter Following re a ( ¢ { 
| vie é 1 < ert Y yceum eate url ' 
8 and the large audience p t expressed ent asm bv ense of the listener is greviously offended Columbus concert 
ecallir the vounge artist repeated): By request One se the fault does not lie in the English language; it le i 
alling 1 y y st rey ik 5 
Fine Day,” from “Madama Butterfly \ given, and 1 in the incompetence of the translator. Glance through the 
I | glist rd ) lro oO ] ‘ , prog ‘ 
this the singer was at her best, as she sang the title role /ngh words { t rovatore \ida” or any ' 
r two year Miss Vivienne possesses ypera with the exception of one or two translated withi 
’ i [ , 
pra voice f 1 om +} eve quality the st t¢ . by ry wiance ; will Miss |! 
and has genuine musical temperament, though s s not Satisfy the student that lid tl K Of In the f 
. ome j P s 1} ¢ } 1 ‘ hy " | 
quite as satisfying in oncert work a in pera The at idaptatio were e ve hack | ‘ : 
4 ‘ + ‘ ‘ i ’ 
mosphere t Madama Butterfly seemed ft pervade a an Ww y 1 the a ’ n hie writ see 
i 1 eat , onctats of - p _ nda reothe 
her wor ind marred somewhat the interpretation of her The trat t ¢ e verse of Hei 1 (soet t f 
‘ | me ; ter ; ! ‘ re 
songs. Assisting on the program was Faith Helen Rogers 4 Pprocrustea ed Of metrical mecompete nat Her 
(pianist), and her numbers were given with an intelligence ¢ meaning, and makes wort nd music perpetually at “ 
which showed the soul of a real artist, and she was greet variance W ca her. If Mr. Bispham can get gyft 
ed with spontaneous enthusiasn Mrs. Fred Bradbury was ersiners, me . sen ity indertake { work 
the accompanist and ed this diff t role very arti anslating opera libre*ti, he will do much for the furthe 
ically ra English. Of course, it is impossible H Ls 
cd ; ' > } 9 ¢ 4 ‘ t 7 . ‘ 
“ as ot rr¢ wet mt } gy ‘ 
zee : . } + aia to 8 : 
\ mber of the lo teachers have presented bright ss either of metrical beauty or of s« B or etek 
f ate ; } ‘ tas r ' ; 
nd talented pupils to the lic this past season, and one most of the opera libretti are by poetaste t por ta king 
vho deserves espe 1 mention is Nora Harrison. ounil of ere is nothing u itable about the Wagnerian libretti sior Her t t r 
' ae . s : ’ i } 
} | > } . lee sf? he t ‘ ’ 
Virs. I Frank Barker 4 ppeare i in concert at the \ tor exampi and the an ul indeed have been p . 
W. C. A. assembly, June 23. The audience was an ad- into excellent English. Given an Arthur Symons or a 
niring one and the y D t received much and well William Watson to do the work, there is no reason wi . 
sia . tN al aie Les Conte foffmann Traviata” an Rigolett 
deserved applause. Glenn Bartholomew (soprano), the Don Giovanni r “Carmet r “Thais” should not be a 1 
: ’ | the for original In that Werte the three operas in which Frieda Hemp 
ssisting soloist, was also well received. and Mrs. Louis cftective im nelish as in the foreign origina 1 that 
' | 1 } arti | es succes recent t the Schwerm Opera 
Dworshak was the accompanist event opera in English would be as artistic a product a 
. ae opera in Malian, German or French 
Several members of the Matinee Musical Club presented For the idea that English is not a musical language Under Kachler lirect I “ 
1 free concert at the Salter School for the parents of the so absurd that it can only be entertained by people who ICCESS on premiere 
hildren attending that school. The program consisted of have not given the subject proper consideration The Ong ag 
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‘ n ot the 
need hardly be 

epertory he 
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Orchestra, 





which will be combination of well balanced vocal and in- 
strumental sections. 

Sometimes a conductor's fate is in the hands of the 
operative manager, a character altogether too labyrinthian 
for even an attempted analysis. 

rhat a perfect homogeneous work of art can never be 
onstructed out of a heterogeneous assemblage of parts, 

vis on one with much force of conviction when listen- 

to Mozart sung in the traditional manner of a Gilbert 
llivan light opera, by some of the characters, and 


yy others with no tradition of any kind; to a sprightly 


igaro with a delicious Irish brogue; and the dialogues 
an [English of all together too much pronuncicl variety 
Though one’s conceptions be imbued with all the beauty 
f idealization, there must be material actualizations to 
profit thereby \ll the lyricism and classic spirit of the 
Mozart genre of music has found expression in but the 
rchestra, at the Festival at His Majesty's. All the beauty 


f the Mozartian ornamentations, and decorative fioriture, 
ng with the faculty for discerning the idiom has been 
mhned to the orchestra if one make the one exception 


f Agnes Nicholls, who as t 


character 


LOT armomous vocal 


he University of Durham has just given proof of both 


ndependence discrimination in conferring the hon 








ETHEL SMYTH 


Creat the first wot loctor f music, Jur 1, at Durham 


rary degree of Doctor of Music upon Ethel Smyth, the 
Said the Daily 
said to be the first time in 


omposer of the opera, The Wreckers.” 
Graphic of June 23: “This 
history that a woman musician has been entitled to write 


Mus. Dex ifter her name 


Che honor falls opportunely 
hat “The Wreckers’ is shortly to be produced at one 
he leading royal opera houses of the Continent, under 
mstances of unusual magnificence—an indirect tribute 


to the enterprise of Thomas Beecham.” 


RRR 
Francis Macmullen, the American -violinist, gave his only 
London recital at Queen’s Hall, June 21, before one of the 
largest audiences of the season. He is one of the few 
lin virtuosi who are popular not alone with the con 
seur % violin playing, but with the great general 


1¢ Countess in Figaro was the 


public, which must be interested as well as instructed if 
its support and pitronage are to be given. Like a good 
story teller, Mr. Macmillen makes a poetic and imaginative 
narrative of every compcsition he interprets, whether it be 
the Chaconne by Bach, with which he opened his program 
last Tuesday, or the F sharp minor concerto by Ernst, the 
*aganini “Moise” fantasia (for G string alone) or a mis- 
cellaneous group, which on this occasion consisted of a 
barcarolle by Debussy; “Italian Christmas Pastoral” by 
Massenet; “Meditation” by Glazounow; scherzo by Tschat 





al 
kowsky; or his own very interesting “causerio.” The 
beautiful tone he is master of, has long been commented 
upon, and the wizard-like accuracy of his technic always 
creates the greatest of enthusiasm. That he has much 
charm of personality which makes itself felt in his playing 
is one of his strongest assets. Mr. Macmillen will remaim 
in London over the season, and will then leave for Abensee 
in Austria where he will spend July and August in work 
and study. He will open his 1910-1911 American season 
with the Boston Symphony Orchestra October 14, playing 
the Goldmark concerto, which he has never before played 
in America. He will also play the Glazounow concerto or 
his tour. Besides his appearance with the Boston Sym 
phony, engagements will be filled with the ‘Theodore 
Thomas Orchestra of Chicago, the New York Phuilhar 


monic, Cincinnati Symphony, Philadelphia, Minneapolis 


and St. Paul Symphony orchestras Mr. Macmillen was 
assisted by Maria Carreras, a pianist of much ability 
Rene 
Saint-Saéns gave the last of his series of three Mozart 


piano recitals at Bechstein Hall, June 22, He will leav 
shortly for the Continent to complete his new opera now 
under way and scheduled for production at Monte Carl 


next season 


Ree 


Theodore Byard was heard in song recital at Bechstein 
Hall, June 23. My4Bgard in one of those singers who com 
bine interpretative ability with technical skill. Possessing a 
voice of much refinement of timbre and excellent reson 
ance, he selected his program with thought for the amen 
ities of relationship and delivered each and every number 
with all the finesse of an artistic conception and thorougl 
appreciation of the differing musical values The pr 
gram opened with Schubert songs, not as often heard as 
they should be, consisting of “Litanei,’ “Edoni,” and 
“Ungeduld”; and three Schumann numbers, “Du bist wie 
eine Blume,” “Ihre Stimme” and “Auftrag« These were 
followed by some French, Russian and Italian songs, and 
a closing group in English. Percy Kahn was the accom 
panist 

| 

Katharine Goodson will remain in London over the 
autumn season, and has already been engaged to repeat 
the Hinton concerto with the London Symphony Orchestra 
next May, under Dr. Richter. 


An interesting personality in London’s musical life is 
Percy Grainger, the young Australian pianist, who not 
alone plays the piano with all the imagination and fancy 
born of the poetic mind, but with command of a technic 
that comes near to being transcendent. Combined with a 
catholicity of taste in program making, and versatility of 
mood in interpretation, his is a personality always wel 
come on the concert stage. At his recital, at Aeolian Hall, 
June 21, his program ranged from the gigantic Tschaikow 
sky G minor sonata to some cleverly arranged folk songs 
and dances, all played with a charm and ingratiating sense 
that brought his audience to a high pitch of enthusiasm 


nre 
“Lakmé” was produced at Covent Garden, June 18, with 
letrazzini in the title role 
Ree 
It is always an event of the greatest artistic importance 


when Reinhold von Warlich gives a song recital. Tues 
day, June 21, he gave a program at the London home of 
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fe a the Earl and Countess of Plymouth, that combined all the 

charm of novelty and careful selection in contrast and 
rhe picturing of the psycho-musico mood is 
Von Warlich’s w 


occasion found expression in the following list of com 


t 
‘ ; pre portion 


always a feature of Mr rk, and on this 


positions : 








2, Eliland (cycle of ten songs von Fielit 
2 Elizabethan Love Songs Arranged by Frederick Kee 
4 Sweet Nymph, Come t Thy Ley It Morley ‘) 
‘ ‘ain Would I Change That Note Fobias Hume (it 
Sf tga Bed, Sweet Mus Robert Jones (1608 
~ f Sweet Kate Robert lones (1609 
° >.1 


f ; Old English County 





; King Henry, My Son (¢ verland)..Arn | Lucey Bros 
. * The Three Ravens (Old Englis Arr. by A. S 


il Twankydill 
¢ Moérike 


(Sussex) \n by Lucy Broadw 





Ree 





A musicale and tea was given at the Austral Club, Jun 
i Holland, the young English 


Mr Hol 


23, in he of Theodor 


mor 


omposer, rhe program consisted entirely of 


3 land’s compositions and interpreted by Ernest Groom, 
¥ baritone, and Vera French, violinist, accompanied in the 

various numbers by the composer. There was also a reci 
% tation with music by Sam Walsh, the music composed by 


Poss¢ 


iwhitness of 


Walsh 
charming 


Holland 


Mr 


vein tor 


Holland and Mr 
graceful melodies and a 


Mr 


the words by sing a 





touch in their harmonizations, easily ra 











among the more talented of the younger English com 
posers. He has done much work for the light opera stage 
and musical comedy; recently he was commissioned by 
the theater organization society to write the sic for tw 
pastoral plays which will be produced all through the 
provinces. Several delightful songs were sung by Mr 
5 Groom at the Austral Club last Tuesday, with all th 
e finish always at his command and much understanding 
4 vocal nuances. —The romance from Mr. Holland’s sonata 
3 in D major, for violin, received a careful reading by Miss 
: French EVELYN KAESMANN 
: 
Musical Criticism. 
It may be said that musical criticism is the youngest of 
= the professions. Some may deny it being a profe it 
all Others may declare, in roth sens that it 
profession. Be it a profession or no, it ts prt ably one t 
& the least understood employments by those whom it most 
2 iffects The real mission of criticism is to educate If it 
- does not do that it 1s worthless Its musical value is as 








j sounding brass and tinkiing cymbal Che first duty of the 
ce critic is to widen the understanding of the public; to in 
z fluence the artist for good by causing his listeners t up 
iy preciate the best and t espise the worst When this 
be kept in mind by a writer, criticism is raised to the level 
of an art; for to explain clearly and widen general com 
prehension require knowledge and _ skill Swift's 
definition of a critic as “a discoverer an f 
writers’ faults” presents the very lowest f 
[rue criticism is rather praise giving than fault fine 





but 
When there 
Unanimity of silence is pub 


deal of 


fault, 


foolish 


« fool can find praise 


s nothing to 


praise 


out becoming 
silence is the best criticism 
lf this 
“Say 


mbered, tik od 


were fre 





lic annihilation 
ink like of me, 
iv something,” He 
\ thoroughly bad performer needs no « 
But 
the 


but 





would be saved. thing you 


said an artist once to me was expe 


rienced ndemna 
naturally when a 


art, then 


' 1; 
tion The unnecessary disapp« 


performer's procedure s degrade is critic 
should let forth all the wit that is in him, f 
more fatal to ridicule Woe 


critic, however, who cuts carelessly with the sword of sar 


nothing is 


vulgarity than betide the 
ind heroines of the inefficient, 


wrote “A 


casm. He will make heroes 


and be distrusted by editors The man who 


he is disease,” was little loved 


not a 
Of all people the critic is the most criticised. 


may be unknown, but 


tenor 1s man, 


His grave 
be exhumed- from 


words will 


him. Sharper than a ser 


his 
dusty folios and quoted against 


pent’s tooth is the criticism of posterity on the pronounc« 


ments of deceased critics Let this thought comfort the 
irtist smarting under adverse criticism There is always 
hope for the artist who recognizes the truth of an un 
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WHEN SCTIUMANN-THEINKA ISN'T N 
— . — 
tt pinton | have known some great on w! t ‘ 
ve en grateful There are not many great art ! é 
The art of a critic is chiefly see when he states t ‘ 
inpalatable truth genially Schumat uid of a Isc i 
Hlante | Phalber it “It night | rey ved with 
ing looked at.’ The majority of artists think a t 
criticism, only to think Jess of it But it hard t et x ‘ 
one’s faults, harder to have them published ind irdest 
f all when publication diminishes income. Criticism cat Sulli Pupils’ Concert in Bridgeport. 
ircel ever be true when it nly poimts t the | t Bricks rt { | (, \ wear 
c¢ pest dved villain of ira q general lite P \1 ‘ 
with one virtue \ faithi judgment sets f | le V | 
the relative proportion of the excellent and tl cle i ‘ 
Unless this ince is clearly wn tl ript 
I ther tx m i elite | 
ut err there is d er of itting tice of ( H ( . 
yortl t p ‘ Ss | kk 1} t t ~{ 
we trie ' i! “ tingu . 
t ] here S$ SI 1 th wa re t | | 
rk w f neril iid ve it { t ' M } 
ut; a con that full fault \ t { \ 
rede¢ ut made clear le } { | 
] he motive for f t It the lif 
f the u i the t who does respond t | H 
1 irved wit Composer generally | Ly | 
cat I l l table that a crt { t | 
I m t I t ! 1c Ww That tt ba tf nd t ! 
viduaht but i bad critic who cannot put elf et. | | } 
in sympathy with 1 y mit The pos ‘ t J H 
the house he has built Phe critic walk t out Handel aria f Engl 
de | } ( 
rrue criticism is based upon intimate knowl t f\ e.” w We 
fundamental principles of esthetics and familiarity with the Th { ‘ 
technic of creative and executive art. The critic of mu losed wit ! pt f 
must be an accomplished musician to gain the ‘respect of Philin We 
his readers and the confidenc f the riticised Only 1s t t 
lovers of music read musical criticism No art can exist 5S t 
without principles, for art the outcome of clearly dé 
fined laws; laws of balance, appropriateness and the due y \ , . [ 
combination of intellect and cmotion Form in music re lenp 
ults from the different arrangement and treats t of ( nt—IFt « f 
these principle I m doc ”% make a principl ta ke y 
principle prod fx It is forgetfulne f 
whic ised j win ticis I ‘ ' 
ge evit at ples remai Cert f 
‘ ‘ ‘ ridge the ‘ 
tur ef | ther t . 
i ‘ ' P P ot) = Se a 
oof the stus artists value of ome of @ SINGING 
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Bavaria in 1873, is the third or fourth musical person who 





A PAPER ON 


has been created in the caliber of a Bach or a Beethoven 
Standing equal in gift with Schubert, higher in gift than 


MAX REG ER. Brahms, he is destined to accomplish more than Schubert, 


Brahms or Schumann, with which latter two his art bears 








BY EUGENE E. SIMPSON. 


State Music Teachers’ Convention, Syracuse, N. Y., June 27-30, view of Wagner's “Meistersinger,” which Reger says can 


analogy. A speaker may well gasp for breath while thus 
proclaiming a Reger before a Wagner, and especially in 


d aad 


by Oscar Hatch Hawley not be duplicated under four hundred years. But “Tris 


tan” and “Die Meistersinger” are two high-water marks 








f we on the work 

‘ ¢ lax Reger is an espec ially 
every person leading the 
\ only to chronicl 

| vit the 1 nm ola 


Max Reger is un 
the unititiated, for it 


\ Reger, as with 


ipprecia 


Phi eans that the Reger 

d on the recom 

‘ t be lo all ears of 
tury, the full appre 


by much hearing 


ruiing, and the law 18 

1 nered wl ”y other trange 
imitator 

a 1 msequence, that 


mposition that can 
ntelligible to all 


et accepted Wagner 


J in Bach otf two 
f Bach did slumber 
eath of that great 
delssohn stood s 
ya iple ot 
t y enjoyed any but Bach 
1 ven the nappy 
Wagner t irrive 
J nn Sebastian Bach 
Likewise, the strana 
‘ doe 
| t laki i school for Reger 
ies to the right capacity 
e Bavarian is writing mucl 
Reger | shall wish to keep 
1 ept as it is abso 
twofold First, that 
every age who led his party 
ly refused to visit the 
| r¢ t nical means are hardly 


Palestrina 


ttentior Che harmony 
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in an industrious life of seventy years 
Coming directly to Reger, one must say that his domi 


her lo ) s oeny : > . “Te 16 . ‘ 2 
acher, Hugo Riemann. Furthermore, there is much em-  jating mood is closest to Brahms. His whole manner of 


ployment of the old church modes, hence Reger’s own setting up and ordering his musical material is much closer 


mt on ¢ dale ring - ay “© ‘ > ritte . ‘ - 
intimation that Palestrina or Haydn could have written... Schumann. In the one detail of structural arrangement, 


ny of the harmonies he does. The strangeness of the Schumannlike as it is, there lies, as yet, the greatest 
weakness of the Reger art, just as the same item of struc 
tural plan constitutes the greatest difficulty in the interpre- 
tation of Schumann, and leaves Schumann to this day 
one of the most difficult of all to present. Schumann's 
music shows a structure of short phrase, thick writing and 
unending contrast, and there is no single group of words 
which can more concisely characterize the compositional 
style of Reger 

In renewing comparison with Schubert, who died at the 
age of thirty-one years, one may be disposed at first to 
give the palm to Schubert on the volume of his output, 
and especially in view of his eight symphonies, many operas 
and so forth. If this sort of advantage is with Schubert, 
then his personal history may argue predisposition. Schu 
hert’s father was a school teacher, who was also father 
of eighteen other children, and those are figures that would 
be difficult for any competitor to overcome. Reger’s father 
was also a school teacher, and had only a ‘ew children, 
but before leaving this paper I am going to give a tabula 
tion of most of the compositions known to have been com 
posed by Reger in thirty-seven years. The list will re 
mind you of a citation of statistics at a political rally, but 
| am going to present it and see if you will be satisfied. 
If not, then I could tell you positively of other very large 
works composed and destroyed by Reger; and who may 
say that these did not at least rank with the numerous 
operas of Schubert, not one of which was thought worthy 
to be preserved to us? 

In measuring up the Reger gift above that of Richard 
Wagner, it will be observed that at the age of thirty-seven 
years Wagner had written a string quartet, some solo and 
choral compositions, seven concert overtures and the operas 
“Rienzi, “Flying Dutchman,” ‘“Tannhauser” and “Lohen- 





grin.” The record is enough to distinguish any one, but 
not of enough innate musical value to rank with the thirty 


EUGENE E. SIMPSON . ‘ 
| pondent of Tae Musica. Covaies seven years output ol Reger, nor ever to approximate the 


flight of genius in which Reger composed and scored the 

Reger message lies, therefore, not in the veins as they monumental orchestral fugue to his opus 100 in a single 

re seen under the microscope, but ‘n perspective, as it is day of seventeen hours. There is no record that either 

seen by a clear and practiced eye Bach, Mozart or Schubert ever put that many good notes 
Without any sparring for points, | am now going to on paper in a single day 

come in with the main proposition. Max Reger, born in Since the appreciation of Reger is so pre-eminently a 
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Mistener, there is little need of further discussion except 
more definitely to indicate what constitutes the difficulty 
4) learning. The explanation is found in the seeming 
angeness of the main melodic core and in the prodigious 
ber of notes that are sometimes offered for aural 
Bestion he one feature which may be found beautiful 
with: 1t learning is the rhythmic motion which is likely to 
Characterize any Reger composition whatsoever 

The corrected list of Reger compositions printed in Rie 
mann’s Lexicon of 1909 is at appalling one, but now, one 


year later, the Riemann list must be a1 





six important works which would requ e hours t 
perform rhe six include the motet “Mein Odem ist 
schwach,” the “Psalm 100” for chorus and orchestra; “The 
Nuns,” for chorus and orchestra; a piano concerto; a D 
minor piano quartet, and the E flat string quartet op. 109 
The Riemann list, now abbreviated to the utmost, shows 


| the five large orchestral works to include the “Sinfonietta,” 


ro o “s - 
Serenade, Hiller Variations and Fugue, Prologue to 


a Tragedy” and the violin concerto, besides two violin 





romanzas with orchestra. Then come five violin sonatas 
with piano, eleven sonatas for violin alone, three clarinet 
sonatas with piano, three cello so atas, two organ sonatas, 
two piano trios, of which one is with viola; three string 
quartets, one string quintet, a string trio with flute, a 
string trio two suites for piano and violin, two organ suites, 
a prelude and fugue for violin alone, two pieces for violin 
and piano, twenty-two large opus numbers of songs, be 
sides numerous slumber, wedding and sacred songs printed 
without opus number, four sacred songs with organ, some 
four-voice songs with piano, some duets for soprano and 
alto, the two big choral works with orchestra called “Hymn 
Gesang der Verklarten,” fourteen folk 


to Song” and the 


songs for male chorus, thirty-three folk songs for mixed 





chorus, fifteen male yruses, three six-voice mixed 


choruses, the five-voice a capella chorus, “Palm Sunday 
Morning,” forty easy songs for evangelical service 

The organ works further include seven fantaisies, five 
preludes and fugues, two fantaisies and fugues, two varia 
tion works, a symphonic fantaisie and fugue, five easy pré 
ludes and fugues, a set of variations with fugue, a romanza, 
fifty-four organ pieces, fifty-three organ choral vorspiels 
besides collaboration with Karl Straube in setting the Bach 
two-part inventions as organ trios 

The four-hand works at one piano include waltz caprices, 
German dances, waltzes, waltzes, pieces picturesque, six 
burlesques and six other pieces. For two pianos there are 
the variations and fugue on a Beethoven theme, and the 
introduction, passacaglia and fugue 

For piano solo there are the variations and fugue on a 
Bach theme, four sonatines, six preludes and fugues, some 
two-voice and three-voice canons, some special studies for 
the left hand, including a fugue, some half hundred or a 
hundred waltzes, silhouettes, humoresques, sketches, char 
acter pieces, intermezzi and “Loseblatter” from sixteen 
different operas; finally fourteen books of pieces for piano 
and organ, songs, pieces for piano and violin, piano and 
cello, all to constitute his one miscellaneous op. 79 

The magnitude of this output will be better understood 


when | mention that the Bach variations and fugue for 


piano require over 1 half hour t perform, the mtre 





duction, passacagha and fugue for tw planos, and the 
, 

Beethoven variations and fugue for two pianos about 
twenty to twenty-five minutes each, the violin concerto 


from an hour and two to an hour and four minutes, the 


scores to the orchestral prologue, the serenade 2nd t 

‘>intonietta” are symphony size, all scored so thickly that 
the critics are likely to complain of two ma_y notes. The 
utput includes at least three magnificent choral works in 
the Gesang der Verklarten The Nuns nd the ooth 
Psalm all with orchestra and requiring respectively 
twelve, twenty-three and about forty minutes to perform 
lt is apparent that much of the product will hardly come 


into use at all, but the world may as well rejoice for thes 
ceasional works of magnificence 
Before leaving this paper you may wish to know how 


much hearing of Reger may be necessary for final musical 


redemption. Well, your present informant has had upon 
his stand for four years the seven sonatas, « 1, for 
violin alone; has heard the Beethoven two-piano varia 


tions four times; the violin concerto five times; the pro 
logue twice; the serenade twice; the introduction, passa 
caglia and fugue three times, the Bach variations, “Gesang 
der Verklarten,” “The Nuns,” the cello sonata, ‘op. 78, 
once each; the B H organ fantaisie and fugue twice; 
the Hiller orchestral variations and fugue four times; the 
quartet, op. 109, three times; the F sharp minor violin and 
piano sonata four times; the clarinet sonata twice; the D 
minor quartet twice; the string trio, op. 77b, twice; the 
violin. suite in old style twice. With the exception of the 
five programs of the recent Reger festival in Dortmund 
all of this Reger music was heard in four years, in the 


usual concert life of Leipsi It was necessary to be in 





dustrious about attending all available public and privat 





rehearsals, but the hearings above n 
your informant is still pleased to report sound nerves, a 
heerful disposition and an ever increasing astonishment 
it the prodigious technical facility, the superb industry 
and the untold inspirational wealth of this great man 
Beethoven, 


Reger—if not the greatest musician born since 


then the greatest musician born since Schubert 


Christine Miller in Cleveland. 


Among Christine Miller's recital engagements last sea 


n was the popular contralto’s appearance before the 
Fortnightly Club of Cleveland. This was one of the very 
successful concerts in the beautiful Ohio city on Lake 
Erie The following paragraphs are from two of the 


Cleveland daily papers: 





Th sing s tw gr s song ‘ i 1 athe 
0 h she used to excellent advantage The English song 
Germa liede were tewort hrasing at 
( \ n Leader 
Miss Miller is stranger to Cleveland ‘ x 
vusly been here at Grays’ Ar y n the symr 
S Ss a singe wit a ce and a golder Je pt f 
= tenes «3 ' with , ; , ‘ 
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Hanrrdel 
was comp sed 


dead 


and that Purcell’s 


been some before was 


quartet ot a century 
King Arthur 
about a century before Handel's “Acis and Galatea.” 
Mr 


audience 


born, 


merely by the way; the manner in which Bispham 


sang these songs left no doubt with the as to his 


genius in matter of interpretation, whatever might be 


his As examples of the ro 


Am 


exquise,” by 


shortcomings as a historian 


style Mr 
Woodman; 


mantic Bispham sang: “I Thy Harp,” by 


' 
Huntington “L’heure Reynaldo 


best compositions of the time, either here or 


Mrs. Beach was also represented on this program 


present 
abroad 
by three violin pieces and a chorus for womens voices, 
a chorus from Syra- 


he Chambered Nautilus,” sung by 


cuse University, under the direction of Prof. William Ber 
wald 
Still another fine program was that given Tuesday night, 
when the following artists were heard: Minna Kaufmann, 
Walter Bentley Hall, baritone; Madame Cecile 


M. Eehrens, Edith 


soprano ; 


pianist ; 








with 
officially 


epu 


mm H in 
beginning 


he I 











rag 


NIVERSITY STADIUM 


Richard 


Quand ero 


and ecehe,” by Strau As exainples 


operat styl he gave Paggio,” from 
: \iberich’s Curse,” from Wagner s 


ture was interspersec 





W. RAY BURROUGHS 


ind witty allusions, and 
audience it was the most 
the 
this did not comprise all of Mr. Bispham’s 
Wednesday night he 


e “Dichterliebe” of 


inecdotes 


ber of the 


ovable ; ll as the most imstructive session of 


convention 


tivities. Or sang six songs from 


Schumann, and then rushed for a 


train to take him to Princeton, Ind., where be had to ap 


th vention of Indiana music teachers 


e¢ con 


that of 
Hodkinson 


intensely session was 
Walton 


mm “American Women Composers.’ 


interesting 


afternoon, when Emma 


dkinson’s paper was interesting and comprehen- 


discussing the merits of American women composers 

and taking wp for illustration the works of some 
en of the best known composers, including Mrs, 
\. Beach, Mrs. Mary 


hour 


Turner Salter and Florence 


‘ 
this 


was Mrs. Béachs 
. played by a pianist and the New York Saying 

+t. Davol William > G. «Deen- 

ges, violin; Ernest Bauer, viola; Wilham Eby nn, cello. 
It was 
too large to ke grasped at one hearing, bot the, ver- 
of the men of the quartet is that it stands among the 


feature of program 


violin ; 


Sanders, 


There is no gainsaying the bigness of this wotk. 


Castle, contralto; String Quar- 
tet, Davol Sanders, William G 
Doenges, Ernest Bauer and 
William 


Burroughs ; 


Ebann; organ, W. 


Rav accompanist, 
Jessamine Harrison Irvine. 
There eight 
and 
art. 
writer 
the 
than 


were numbers 


on this program, ever) 
Sel 


heard 


work of 
the 
finer in 


One 


dom 


was a 
has 
line of 

W. Ray 

of the fifth 

is an almost unheard of thing to 
encore an organ number, but that honor was accorded to Mr. 

Burroughs, and he played “Meditation,” 

the 

France, and her only composition for organ 

not Mr first the 

In the morning he gave an organ recital (assisted by Mabel 

Driner, contralto), and was received with great acclaim 

His program on this occasion comprised the Handel B flat 

concerto, Callaerts’ 

kX minor, Ernest Smith’s idyl, “Piffaro,” the “scherzo” and 

“allegro” from Maquaire’s new first symphony, a “Nuptial 

by William Faulkes (dedicated to Mr. Burroughs), 

and the “Marche Pontificale,” from Widor's first symphony 


anything 
TRat 


the first 


playing 


Burroughs’ rendition of movement 


Guilmant organ scnata. It 


by Chaminade, a 


new composition by celebrated composer of 


rhis 


convention 


woman 
was 


Burroughs’ appearance at 


Hollins’ “In Springtime,” toccata m 


Song,” 


Mr. Burroughs has a big technic, his pedal work being 
little short of marvelous, while his keyboard work is clean 
and clear The rhythmic sweep of his work carries one 
along with him and there never seems to be a lapse from 
the rhythm when manipulating stops or turning pages 
something which cannot be said of many organists, even 
Mr. Burroughs is organist of the 
Avenue Baptist Church in Buffalo. 
Madame Behrens it 
not been the good fortune of the writer to hear in many 
t day 


many of the big ones 


Delaware 


Such piano playing as that of has 


Here is certainly an artist of the first rank, one 
© whom it is a pleasure to listen almost indefinitely. The 


writer has often heard the expression 


t 


“a string of pearls 
as applied to certain phases of piano work, but here, with 
\ladame Behrens, was one of the few instances in which 
Her work at the piano makes 
one think of shimmering pearls, yet it is warm and appeal 
ing and full of temperament. She played “Promenades 
d'un solitaire No, 1,” by Stephen Heller; “Au Matin,” by 
William Mason, and the “Thirteenth Rhapsody” of Liszt, 
besides the piano part in the difficult Dvorak quintet, op 
Si \fter her solo number it is no wonder thet she was 
applauded to the echo and an encore demanded. It is not 
often piano playing can take a critical audience like that 
assembled Tuesday night by storm, but that is 
Madame Behrens did. 


it seemed fully expressive. 


what 


Che writer would like to speak at length of the new 
“Theme and Variations” for ‘cello by William Ebann, and 
performed here for the first time in public by the com- 


poser. But space forbids a detailed account so it can only 





SYRACUSE, N. Y.,. YACHT CLUB 


ONONDAGA LAKE, 


HOUSE FROM 


he said they are splendidly written for the instrument and 
were played in fine style by Mr. Ebann. 


Mr. Doenges gave a splendid interpretation of the first 
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movement of a violin concerto by D’Erlanger a new French He played the Brahms variations on a theme by Hande , , 
Smomposer. It was a new and as played by Mr. Doenges, ten Chopin etudes and four Liszt etudes. M1: aaaee _ : 
' joyous composition to the writer There was no wt made no neession to the aud by way rying ¢ ; , ‘ 
mertainty in Mr. Doenges’ handling of the work and one ingratiate himself into favor and as a cons ce his first 1 elaborate paraph b wal soli 
* "would like to hear it again, all of it, and even again numbers were receiy a little diy. But it was 1 which ke i s employ \ y 
= Miss Castle has a k yely voice, but after hearing her 18 His m ly handling of the as “6 roe ’ . . 

‘ f Ei : ive € g ff wetore e wW ut way i . t . 
3% Chop € Ie €! che \ \ \ i \ 
F’ a The Wi ‘ pplause e wit : 

4 : ct rdition ot 1 i¢ 4 Ww > \ a ‘ S ~ . N , 
z e { manne ty l W 
\ tay at tl < \ ! ( y \ 
a Special Method tor ea g Beginne “ 
é ect of Wednesday g \ g \ \ s 
“ vagy who add i c ‘ \ P ‘ 
, \ ble ( " I f \ 
ll interesting y . y a . 
was ‘ Z ‘ 
ips ‘ . t 
4 t €55 M s 
b nethod be c 
pr ite de 5 t 
This system she 1 | cu i PI 
for Bes ‘ l i plied i ! 
that n eally a wonde ‘ 
equire a volume to d t jyustice I re 1 tually 
possil ility of elucidating t port t ti! nd 
i tl in 1 e few t 
Bo It i a k ergarte A rea 
Bhs t V nges ire r \ t t 1 
Me Ww yet would 
“ prow sts . 
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lity of « 1 y g ott 
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t appe to t ‘ i i 
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g t a " ll 
a 
4 
$ 
x4 CECILE MATTULLATH BEHRENS 
sing for a few moments one forgot her voice in the artistic : 
style of her work. Yet it was all so free from restraint : 
as to give the impression of pertect ease and simplicity 
She sang “Sous les Oranges,” by Holmes; “Mimi Pinson” 
| of Leoncavallo; “Night and Dawn” of Fairfield: Ah, K ; . 
a Love, but a Day,” by Mrs. Beach 
Mina Kaufmann was heard to advant wwe in four English 
: songs “Expectancy” of La Farge, “’Twas April” of Nevin, 
“Hindu Slumber Song” of Harriet Ware. “Will o' the 
ig Wisp,” by Charles Gilbert Spross, and the aria “Uno vox 
poco fa,” by Rossini It is a genuine delight to hear 
Madame Kaufmann, for, though her forte is yperatic aria 
she duc he npie¢ ] 5 { id re em t Mf 
Har Irvi play lightful paniments f 
Madame Kaufmann, M enges, Mr. Ebann and Mr 








4 Ball. Such symp: ‘ ure g : 

oe I i 

ey ind a real treat 

‘ 

a recital that filled ¢1 , 
ian \ pian ecita t r hapel t Cf Coleg 
Mee was that given Tuesday afternoon by Ernest Hutches and t the rhy teach scale 
+ aie 
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MacDowell. ‘ 
beth,”’ 


For the second half of the program “Mac- 
with the Stillman-Kelley music. 


Rene 


Rey. Dr. E. A. Burnham, of Plymouth Con 
gregational Church, was scheduled to open this convention 
with prayer. He was not at the opening meeting. Like 
Mayor Edward H. Schoeneck, who was down to de- 
liver the The mayor, to be sure, 
ent his office unimportant) around 
to make the but the did not 
even go so far as to send his curate as a substitute prayer- 
Is it not about time that the various State music 
the 
accept no substitutes ior thuse 


pastor 


Wise 
address of welcome 


boy (or some one 


speech of welcome, dominie 


wheel 


teachers’ associations cut out “prayer and speech of 


welcome” business or else 
Had this been a convention of dog-catchers, 


you 


functions fF 


prizefight promoters or even three-card monte men, 
ould not have kept away either the dominie or the mayor 
with a Gatling gun 


RRR 


of the 
He does it very effectively too 


Hutcheson is one few piano players who uses 


Why 


and would-bes do not spend more time on 


the sostenutyo pedal 


other artists 


pedal technic and less on hirsute adornment is a question 


the writer would like to have answered 


nner 


W. Ray Burroughs showed the writer a pecu 
the last the Guilmant fifth 
[his sonata is dedicated to Clarence Eddy, 
not generally known that the initials of the com- 


Mr. Eddy for the the 


of the yverent 


(Jrganist 


iar figure in movement of 


rgan sonata 
but it i 
and used beginning of 


poser 


are 


last m«¢ 


Y.{2 


© Luxe 


Ady 
nee 
Mr 


as follows 


ularly fine program which Burroughs re 


‘in Lima, Ohio, is 


Bach 

D’ Evry 

Deshayes 

Faulkes 

Faulkes 

J. Victor Berquist 
Callaerts 
Kroeger 
Rurroughs 


Guilmant 


nner 


y the 


Minne 


ticed, b way, that old friend J 
represented on this pro 
his ¢ Also 
Kroeger with his deservedly popular 
Phen, too, we that well 
John Hyatt of New 
Burroughs truly, a 
programs go 
composition from Mr. Burroughs’ pen 


i our 
wr Berquist of sapolis is 


j 


Vict 
rar by the 
ir friend Ernest R 
Marche 


wn 


hiirst movement of minor sonata 


Pittoresque.” see here 
Brewer 


himself 


organist 
W 


of American 


1 
Kno 
York as 


pretty 


¢ ompose T 

well as Ray 
good list composers as 
By the 


“Stull, 


way, 
Still with 


a new 


Chee,” for mixed quartet and organ, has 


been all for subtication oe the William Maxwell 
Company of New York and will be out in the early fall. 
mReRe 
An exceedingly interesting feature of the convention was 
the exhibits of music publishers, All the large American 
were represented—Schirmer, Schmidt, Ditson, 
Faunce, Church, and Boosey 
ene 
Before the convention was formally opened there was a 
special business meeting Monday afternoon and a banquet 
Monday night. About one hundred and fifty sat down to 
the banquet and a feast of reason and flow of soul fol- 
lowed. At any rate, a large number of ham sandwiches 
delivered around privately at various rooms in the Yates 
along about eleven o’clock seemed to indicate that the 
feast of reason had the largest end of it at the festive 
board. 


houses 
Presser, 


nRe 


A delightful social event was 
Wednesday noon by Mrs. William 


the reception given 
Nottingham and Mrs 


AUTUMN HALL, 
Violinist. 


Gilbert at the former's residence. The guests 
the officers, chairmen of commit 
Mrs. Nottingham and Mrs. 


James M. 
included all the artists, 
tees and a few invited guests. 
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Gilbert were assisted in receiving by Mrs. Hendrick S. lives in Erie Pa. but unless we miss our guess she wi Boris Hambourg's Recent London Recital. 
olden, Mrs. Lamont Stilwell, and Mrs. J. Christopher soon be twenty-one or two and a citizen of the w oat Ties R ne os i ‘ 
like the other great artists. Mr. Stankovitch supe Pr. ete ep ien¢ 
nner piamist a little cold at times, perhaps, but vays mast ; oo } 7 e:7 
f the busiest women at the convention, by the way, of his instrument. He played a very taxing program, : 
is same Mrs. J. Christopher Marks, and if it had t the most interesting numbers of which was the “Ra S z 
been for her efforts in interesting society in the con- in the Garden” of Debussy st a -. 
on the defictt would have been pretty large As it nRrem 
was it is merely nominal! Syracuse reserved its great show f t t yg - 
: nner Thursday—and put on a program that w e 
2 It was a pleasure to hear Sibyl Sammis-Macwermid on gotten It included one \lways 
3 the Wednesday night program She sang “With Verdurs number by a harp band f 
’ : Clad,” from Haydn’s “Creation,” and a group of fine composed twenty-five - “ 
7 songs—"Berceuse,” by Chaminade; “La Tigre,” from “Paul harps twenty-five violins ‘ 
’ : and Virginia,” by Masse Down in the Forest,” by Ron-_ piano and orgar All the 
> » ald; “Charity,” by MacDermid, and “Ecstasy,” by Rum harps but one were littl 
mel] bits of fellows—Irish harps - 
: nner the manufacturer calls 
Which reminds us that Mr. Bispham also appeared on them. The conductor of the 
the Wednesday night program, singing “It is Enough” and band was Prof. A. E. Dar 
. “Is Not His Word Like a Fire?” from Mendelssohn's by, with Bertha E. Becker 
Elijah.” assistant. Melville A. Clark 
Rene was the solo harpist. Mr 
Speaking of the Wednesday night program: “¢ste Clark is a nephew of the 
were a lot of good things on it. Prof. Adolph Frey played great piano manufacturer of 
the Paganini-Brahms “Theme and Variations,” and, with the same name, Other num 
the assistance of Bertha Bucklin-Chase and Prof bers were a harp solo by : . 
Ernest Mohr, the ITschaikowsky piano trio in A minor Maud Clark, song, “Hia 
Mrs. Chase also played for violoncello the Wieniawsk: watha’s Vision,” of Cok 
pe ‘Russian Airs.” Prof. Harry L. Nibbard was heard on the ridge-Taylor, sung by Ralph Lamont Stilwel t (Grieg , 
ae organ in the tremendously difficult “Theme and Variations” iolin sonata in F minor, played by Gertrude Woodhull 
BS y Thiele ind a group of pia solos played by Arthur Van W 
e nur nen Elting Oscar Harcn LAV 
Howard Brockway appeared or the Wednesday night 
program playing six “wood pictu es” of his own composi Fritz Kreisler's Success. 
tiom. Mr. Brockway has an idiow in composition that is Ths" he! ant , =e a atin , “ 
juite individual and distinct from the style of any other atin. ental - : tie ali 
ymposer, It is peculiar and a bit hard to understand at. ,,, he Neti lil Musik est , ’ 
st but Dance me gy ape t 5M iy takes on an enjoyab sensational tI ' eport extra . 
olor and gives one the desire to hear mor tsaiatesidin ‘ebte is performan ye Ree 
eae and a number of old \ n number P 
S. Camillo Engel conducted an interesting round table 
i. f | to ednesd morning 
the “Italian bel cant Fig ere Madame Nordica Sails for Europe. 
Autumn Hall, violimist,and Anthony Stankovitch, pramst Madame Nordica sailed for Europe yesterday - ; 
vere heard in joint recital Wednesday afternoon. Ah, the the Kaiser Wilhelm der Zweite. She expect 
i f listening to that young woman play She showed @broad until the autumn whet returns to tl 
- her temperament, fireworks, command of the trument begin a long season in concert and 
repose and all the rest of it through the medium of the 
Saint-Sens BR minor neerto and scored a_ veritable Witiches ’ ur act opera | Georg 
unph, Miss Hall i y nineteen year ld and s! 1 a fairly ceessful premiere at Schwerin 
F SEASON (910-1! 
. * Direction: 
Cc HAENSEL & JONES 
a One East 42d St., New York 
Theodore Habelmann’s Operatic School! C arlotte LUND 
oO my 
Mine. von KLEN ane C88 West Gad Ave... Gxt meng hee Sutuey Cites a - | Im Europe until October. 7 oun nme ones, 30 Rue Marbouf, Paris, France 
GARCIA VOCAL METHOD : 7 
Announces a Summer Scheel for Vocalists | THE UNIVERSITY SCHOOL OF MUSIC 
se ae. cake Ge Affiliated with the University of Nebraska, Lincoin 
BEGINNING JUNE 87 to SEPT. 1 THE GREAT SCHOOL OF MUSIC IN THE WEST 
For Terma, etc., Address 301 West S7th St. 40 Instructors, 700 Students in 1910 
Complete Courses In Every Branch Not a More Comprehensive Sch {in America 
——y Send tor Catalog now WILLARD KIMBALL. Director 
PBR LESLEY MARTIN, be: conto — 
STUOIG: 1425 GaGa WaT GEW ~ 
H SING ERS—Suzanne Baker, Cora Cross, Paulin 
Fredericks, Julia Galvin, N Nellie Hart, Marion Stan CARBONE BREATH CONTROLLER 
ley. Estelle Ward, Ruth White, George Bemus 
ponte Ciles, John Wendviche, lore“ Wrigt The Wonderful Apparatus for Breathing Exercises and to Develop Lungs and Chest 
i Mabel Wilbur, Winfred Young, Edward F CARBONE MIROPHONE CIRCULARS ON APPLICATION 
tore Wallerstedt end many ‘sther singers wo A. CARBONE, Art of Singing in All Branches 
Highly recommended by the farnous tenor Bonot and other celebrities 
CARNEGIE HALL, NEW YORK 
8 _— ER EE 
WERRENRATH A Por 12 years leading baritone of 
a G the Metropolitan Opera House, wil! 
i Y a take « limited number of pupils 
Management: THE QUINLAM INTERNATIONAL MUSICAL AGENCY T this winter. Applicants to be 6 «n 
Seccessors to the Woiteehe Bureau ie) lUSEppe CAM ANARI by appointment only. 
1 West 34th Street, New York 
Resides Gorien Soprt, Ser. 119th Street a0 Breadwar few Tort 4 668 W. End Ave., sear 926 St., New York 
=» 
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Winnipeg News. ety 


WINS! 


eG, Ont., July 2, 1910 


Shipman is in the city 


of Madame Melba’s appearances 
Harriet Walker, always interested in artists of every 
fession, has been made president of the Canadian Wo 
Press Club, an honor well deserved 





\GNES PETRING, 


Camp! left for New York, to join the Savage 

le gave a very successful recital at Sakatoon re 
nner 

ranz Otto received news of the success of his former 

Herbert Nasmyt who ts continuing studies under 


owns, the Bertin baritone R. F. O 


looking after the inter- 





Talented Visanska Pupil. 

Four years ago Daniel Visanska received Franklin Git 
telson as a pupil in his Philadelphia studio For three 
years they worked together, after which the boy was sent 
to Europe to prepare for his debut. The first summer un 
der Visanska was devoted to hard work in the country, 
and his progress was so astonishing that he is now a fine 
artist, though only fourteen years old Before leaving 
for Europe young Gittelson has mastered all the big vio 
lin concertos. He studied for a time, with 
Auer and then placed himself under Karl 
set him to wo:k on 
the Tschaikowsky concerto. His success has 


Flesch, who immediately 


been phenomenal, and the following spe-ial 
cablegram to the New York Times was re 
ceived only last week: 


Ike fourteen-year-ol1 Philadelphia boy Franklin 
Gittelson, Las been named “the young Yray by B 
in critics who have been observing the lad’s progress 

e during the last year~under the well-known Hu 
garian master, Karl Flesch Young Gittclsen not only 
evcals astonishing traces of Ysaye's st , but prom 

be a physical copy of the Delgian virtuose 

Gittelson will make his concert debut in Berlin in th 
coming season 


Mr. Visanska is a pupil of Joachim, Hart 
mann and Witek, having studied nine years 
in Berlin. He teaches both in Philadelphia 


and in New York 





Madame Newkirk at Syracuse. 
Lilian Sherwood-Newkirk, the well known 
voice specialist and dramatic soprano, sang at 
the New York State 


last week, at Syracuse, with great success. 


feachers’ Convention, 
She sang Mary Turner Salter’s “Gethsemane,” 
accompanied by the composer, and the big so 
prano sclo in Mrs, H. H, A, Beach's “Cham 
bered Nautilus,” 
chorus from the Syracuse University, 
had for its conductor William Berwald. Ma 


with fine effect, assisting the 
which 


dame Newkirk was paid a great compliment, 
being requested by the president of the meet- 
ing and many others to repeat the work be- 
fore the evening concert, which was, how 
ever, not possible, owing to Madame New 
kirk having to leave for New York imme 
diately after the concert to fill other engage 
ments 

lhe recent Nether Rhenitsh Music Festival at Cologne 
drew large audiences. Conductor Steinbach Lelped appre 
ciably in the artistic success of the occasion 
Raimer Simons will remain at the head of th: Vienna 
Volks Opera, in spite of the reports that announced his 


resignation 





MANAGEMENT 
THE QUINLAN INTERNATIONAL MUSICAL AGENCY, 
Successors to the Wolfeoha Bureau 
i West 34th Street, New York 
touthern Engagements | ‘ireciion of 
RANK E. EDWARDS 


ICARL 


Organ Instruction 


MEZZO CONTRALTO 
ORATORIO, CONCERTS, SONG RECITALS 


38 metnesen Book Concere Bullding, CINCINNAT) 





22 STUDENTS NOW HOLDING NEW YORK POSITIONS 








34 West (2th Street, New York City 


Send for New Catalogue 


Telephone: 326 Chelsea 








ELLY ALTE 


Address: 





ME: 
at 





OPOLITAN OPERA HOUSE, 


PRIMA: DONNA SOPRANO 





Metropolitan Opera House; 


FOR CONCERT AND RECITALS 





BASSO 
HAENSEL @ JONES 


1 East 424 Street 
NEW YORK 


FREO'C MARTI 


PERSONAL AOORESS 
515 West 124th Street nage 4858 Seems 


ALBERT SPALDING 


Season 1909-10 in Europe 


Just finished successful season of two months in Russia, 
March in Germany and Italy, April in France. 
Address care European Representative 


J. de la Tour Concert Direction, 4 Rue Tronchet, Paris, France 


“PETRING 


SOPRANO 


CONCERTS, ORATORIOS, RECITALS 
MANAGEMENT: 


R. E. JOHNSTON 
St. James Building, Broadway and 26th St., Hew York 


ARD DAVIS 


Address: ANTONIA saute . . 
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There are several te ers’ agencies in Chicago which 
lately have added a music department to their bureaus 
These agencies charge a fee for registrat nd if they 
succeed in placing the artist i ye school a large com 
mission is deducted from tl early contract. It has been 
reported that on many o sions the teachers secured 
through these agencies were in 1 way fitted for their 
post, which resulted in the missal. It would be in 
teresting to know if the commission paid in advance was 
returned when the tructor f 1 himself out of a posi 
tion. These agencies send out weekly bulletins, te g th 
ames of teachers placed during the week n t 
strange to note that n mes two ferent age es 
will take credit for placing one instructor in the sam 
position, The list of applicants nsists chiefly of 
graduates, having had no experier whatever as instruc 
tors, and naturally enough the result often 1s disastrou 
This is due to the fact that the management of these 
agencies do not take ti to hear the applicants, who only 


file applications, giving the name of the teacher under 
whom they have studied and the degrees t have r 
ceived. Later on the agency writes to the teacher a1 
sks for a confidential testimonial, which, as a t 
ourse, is most always compliment: ind in this way 
some of the well recon mended | unt later n have 
proved unsatisfactory to the out-of-town schools These 
agencies also secure church positions, and it is a know1 


fact that many choirs call weekly for singers on trial, tl 


getting their singing free of charge, yet these age es get 
credit for placing ea week I y singers in the dif 
ferent churches in and around Chicage There is here 
hicago one music teachers’ agency <« ted hy n 
who knows his business, who does not take the word of 
the teacher or applicant, but |} he applicant sel 
and often graduates are told tl! pe n can be s 
cured through that agency. It w be good thing for 


to investigate the agency with 


teachers 


ter, and it is indispensable for the he chool t 
find out first how reliable the r wit whom the 
are dealing before closing any contract th an unknow 
ipplicant 
neRe,e 

Louise St. John Westervelt, the ishe Dra 
and instructor, left last week for | the Kroon 
land, and will go directly to Par “ é mat 
friends who are anxiously awaiting her arriva Miss 


Westervelt will be back in time to resume her teaching 


early in the fall 
Ravinia Park began its season last Saturday evening 
June 
Orchestra under 
Ema The 


among whom was Louise Burton, the soprano and 


CHICAGO MUSICAL COLLEGE 


Sow le Ite HEW ROME Facing the 
Lake Freat Pert. 


with a concert given by the Chicas harm 
the direct of its conductor, N. B 


loists for the 


25, 


nuel 


assist 





















of ite kind is 
fom $1,000 200.00. 
est of all institu- 
arning 


The finest buildin 
the world. Pai 
Housing the lar 
tions of Musica! 





CONTAINING i 
| ZIEGFELD HALL 
Aa ideal Aediterium 


ALL BRANCHES OP 


tot MUSIC meric: 


<a gata 
| MTOR POERSTER—The Emisont Mesist and 
testrector of Bertin. 


METARODER SEBALD—The Famous Bungeries 
Vislisist. 

MAURICE DEVRIES —The Resewned Toca! te- 
strecter. Baritone. 
Poris Oper ont 
Spore Hen Tort. 

Founded 1867 
Dr. F. Z. ZIEGFELD, Pres. 


Boulevard, Charo 
SaTa.ee wai. ee raes 


lew Coleage Wasical College Belidieg 
246-7-3-9 Michigan 
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int to Thomas MacBurney Sh ng r 

lerodiade” tomeght 

nner 

Among the artists who wi eard she aun , 
coneert series to be given by the University of Chicag 
in Mandel Hall st ne last Tuesday Tune 28, are ) \ 
( ppinges, director { the Chicag Madrigal ( } Marx 
Oberdorfer, pix Ale Spence pianist l i 





Becker, violinist; Robert Ambrosius, cellist Art 


1am, organist; Wally Hay: t 1Olinist Albert B tt 
bass, and George N. Holt, |! 
RRR 
S S \f ) ‘ 
ino, was r the t t e N 
ers’ Convent 
nne 
| « { ran f the mer < 


ing July ( ! Kimball Hall Mr und Mr Herbert 
Butler iste by Ber e Fishe will present a \ 
erest gp gran 
RRR 
Myrt Le { well knowr < s it t i 
for a nmin week t ler the ement ithe R 
th Baxter ( ta She will eat Mint t 
I wa Mi 5 Tl d W s ! 
znene 
The TI lore TI Hall, y f 
rhore the , oe ' r ; 
s, the past week, hee « t } | ‘ ( 
t I would t lt 
lore 7] s. Ww t the fr 
ildi ’ ernest , ed 
; “A } 1 ect 1 } 1 ‘ 
é ¢ (5 ran | ¢ 1 i 
er ! t ‘ fe wit 
ae ' , ' uf | 
‘ ‘ | ft t 1 ’ 
Mr ! { | t 
vt he t 
re J H v what t t hall } 
he ed f \ Jay ‘ 
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stantly be ’ ‘ 
i M ( RIFE thr { 
et ‘ great it f t} 4 ‘ 
Hawk ] New y ef 
n ne 

Annowu or ee #8 
charge f the } “e for the sear f grand rn ‘¢ 
Auditorium Theater 1 tt Chicas Gra Opera C 
pany, beginning November Althoug! her of C1 

eoane 1 ‘ } tne evere nert ‘ 





APPLY TO 


FOR HIGH GRADE POSITIONS "x 
MUSIC TEACHERS’ EXCHANGE | & 


Steinway Hall, Chicago 
E. A. STAVRUM, Manager 
This Exchange places music teachers and suvervisors of music 
excluswely. Directors of Schools of Music and Conservatories need- 
ing teachers write in full confidence. Special Bulletin sent on re- 
quest. Write now. 
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© CHILSON-OHRMAN 


SOPRANO 


in Europe Until October 1910 
Exclusive Management: HAENSEL & JONES 
1 Bast 424 Street, New York City 
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BARITONE 
Votce Production 
Concerts, Oratorio, Recitals 
609 Fine Aris Suliding, Chicages, iii 
Phone, Harrison 1727 





MARION GREE 


BASSO CANTANTE 
Auditerium Bulldiag 
Direction: E. A. STAVRUM, 
Steinwey Nall, Chisece 
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PERMANENT GRAND OPERA FOR MONTREAL. 

Up in Montreal, Canada, they have not been sitting idly 
by watching the operatic progress that is going on in the 
United States. Our Canadian cousins have been up and 
doing and by October 3 of this year they will begin an 
opera season of twelve weeks at His Majesty's Theatre, 
and in November ground will be broken for an opera house 
that will equal some of the best that have been erected in 
either the Old or New Worlds. The company which will 
appear is to be brought from Europe by Albert Clerk 
Jeannotte, who has been appointed general manager. Mr 
Jeannotte will soon cross the Atlantic to close a number 
of important contracts now pending 

Montreal, with its French-English population and its 
historic and classic associations, has a public eager to 
support grand opera if presented in a worthy manner 
From the high character and position of the men directly 
interested, the enterprise promises to become a permanent 





institution, The board is made up of Sir Edward Clouston, 
Sir Montague Allen, Col. Frank Meighen, the Hon 

































































¥ seaso wider tl me of the John , of 
A g season under the management of the John E. Pink Rodolph Forget, and J. L. Perron, K. C. These gentlemen 
leachers { the North, South, East and West, thirty ham Musical Bureau of New York represent the wealthiest and highest social ranks of 
ros takes ession of Boston and are eee Canada, and everything indicates that they will not spare 
Pet ie orovided by the varying com Manager Louis H. Mudgett anticipates a summer free effort nor money to make a Montreal first opera season 
‘ i Is prov by the vz g ; 3 ’ 
itt of the ention of the National Education As from managerial cares at Lake Winnepesaukee, N. H., successful. 
t As the musica de of the educational quest Where the delights of motor boating will banish all Mr. Jeannotte is a young man who possesses not only 
een very thoroughly and caref planned, a review thoughts of the artistic temperament. executive and musical ability, but he has had experienc 
: 1 appear in the issue of July 13 nee that will greatly aid the board of directors. Mr. Jeannotte 
a ne Dr. Max Friedlander, the Ger Exchatr Professor aS at one time associated with the Opera Comique in 
Ne riedia er, ic rman Mmxchange otessort . 
. . f Ve - Dp . Paris. He is a singer and has studied with masters like ™ 
Lofgren 1 re pt of a very at from the University of Berlin, and one of the greatest . a y . 
yer ' ¢ nt Massenet and Leroux, and is a warm personal friend of 
tive program and flattering press tices of a recita iving authorities on the development of music, will lec ein ‘ 
| tur | ' . Victor Maurel, now a resident of New York, as all the 
her pupil, Eula Grandbert it her home town ture on the history and esthetics of the art, at Harvard ; ‘ H 
. ' 1 ' : world knows Mr. Jeannotte has a high baritone voice 
Kar Mi Gr berr esse i phenomenally University, the coming season Chis course is to be part : ; 
ar 1 j , ' , , but it 1s as general manager of the Montreal Opera where 
prano ice f un il range and lovely quality of the general curriculum planned for the music students ° ; ae . . . 
: : Ft} , ae i he will be a factor in directing the forces. His experiences 
; th fine taste K. (), Terit 1 ter pup ind 1s to consist of theses beginning with the music of the i ay ; heliaat t! Siseneiaie ns 
i: | } 1 oul rr muc zing the performances » to 
Gr er 1 Mr { ( W ave eller iecom ‘ ighte enth century and closing with the achievements of ne . un % 1¢ : in bringing € aed t ig ce I 2 
' a high standare A very interesting piece of news con 
S tent off set e at thi i event the composers of today F : 
. : Rae nected with the repertory in the coming Montreal season, 
2 Ss ; is the announcement that should Verdi's “Falstaff” be 
| } wht to close ! most } . ~_ ; , P } . ¢ 
sy - hoe ’ Mice F. Merrill, German instructor at the Mt. Ida given, which is most likely, Mr. Maurel will go up to the 
' ro vite ' , School, will be a student at the summer session of the Canadian metropolis and sing the role of the corpulent 
e ¢ re ence of mat! Or the manage ' Te oO ‘ y ec " . “ ’ 
: : University of Marburg, Germany knight, in which some of his greatest triumphs at our own 
{ lactos ly . B I 
wer : , f Te Gertrupe F. Cowen Metropolitan Opera House were made 
| » turther ntion i ' NE OO eT eS ‘ a : : 
4 me ; No doubt, the managers of the New York, Boston 
rhest efforts in all fields o a 
Ph ae Josephine Knight Sails for Europe Philadelphia and Chicago opera houses, will be pleased to 
ia uart ( Onl is ec . : x 
ance ots anes: 3 ; : read that Montreal has joined the cities in the Western 
in that Boston | been enabled to hear \fter very successful season Josephine Knight, th ‘ a 
; mga ; yee : Hemisphere now giving grand opera on a scale of which 
. $ — hiefly of the lighte we snown soprano of Boston, sailed for Europe Jus Se SE Vesela ; : a aot 
; ; Europe knew very little until the recent performances by 
: P t forward | bh absent until late September Each season prings ‘ i . ’ ‘ 
: had : oye ' a See the Metropolitan Opera Company in Paris 
eT t eC! { imo the ea mciuded a if § gifted young singer mor and more prominentiv betore a . he 
\ | me ss ne ; 4 Speaking of the building of a new opera house in 
Be ght me ms (i ne IDI which instantly recognize ane rewaras ‘ 
| f t } ate ll r . M Montreal, a gentleman close to those directly concerned 
nt if this French mas vorite ‘mong the many engagements hiled b 38 , . , : | 
Nigl et , ; sided? : , re stated that the specifications are all drawn an! that it will 
gt Oper ight ne 30 Knight th ast season, her successful appearances t! . . ; 
: LS nota’ J ' ry Rew“ ie _ “ie _ be a magnificent building with the artistic equipment to be 
he { ? ' ly im Patrioti Night (ap ¢ andel am val ociet of foston, the Cor | A K 
\I : Fest me teh, , . y : pe MI 7 - expected of a people whose traditions are founded upon a 
y Lusi estival at tnaca, , and the usic estival ‘ > on 
‘ ay aie nin poli "love of the beautiful. The future of Canada has become a 
nrmre it Nashua, N, H., brought her very prominently before the - ; ON : 
Sts . ‘ i 4 r : a favorite topic with progressive men on both sides of the 
1 i reer it th nest oratomo pubiic of the countr re fruits of this : 
: : th , 4 : vag : \tlantic, and its musical future now seems as bright as 
g ticeess have ceccome manifest by the man ‘ngagements ° _ 
i : , oe the more prosaic enterprises like mining, railroads and 
zee e hi already booked for the comme season { nufacturi f all kind 
“ manulacturing oO ali as 
Ritchie. pianist. has been added t Gertrupe F. Cowen 
| eee eae FAELTEN 
— \t Christian Science Hall, San Francisco, on May 3, the 
a sy oe sedge en ciymaan steeds noteworthy ean PIANOFORTE SCHOOL ; 
\ i] i | . @ ce 
ec nN 1a The program comprised the C major quintet (Beethoven), 4 
( ' cr pial “ take played for the first time in San Francisco, by Madeleire CARL FAELTEN, Director x 
‘ phan on <i “ld t violin), Jerome Simon (second violin), James 30 Ht ' Si 
te August tor a sup H. Todd (viola), Henry Heyman (viola). Victor de Go uatington Avenue BOSTON 
| ring in tir own CuMY mer (wanes); “Bale aad Poe” ice | EE EDA SCHOOL FOI GHEE 
r ‘ ' t ‘ he mye * 
Lar i nN temps ) rome Simon oncerto or oO ne in 
: os J SNC. SIN; COMCSIS ee, TR Ves OE? 6 Miles trom Boston 
minor (Bach), Pearl Laisy, Mamie FE. Moynihan; a. “In \ preparatory and finishing school for girls combining a delight y 
nme troduction and Rondo (¢ apriccioso” (Saint-Saéns). b oS Soe life with exceptional opportunities for all-round develop- 2: 
'! I lvn St t the Ars i prelude in E major for violin alone (Bach). c “The Advanced elective courses. College Certificate Privilege (without 
' ) 7 ' . examination) * 
VW et Oo “ ng in Switzerland Devil's Tril (Tartini) Jame s H. Todd Mrs. Edwin H Music department in ch arge of eminent teachers in all branches. ; 
ve wat for the aua ’s com Gartl e and Blanche Al ham ecompan Domestic Science—-Resident Nurse—Gymnasium—Athletics under 4 
a ne ee ae MACSE ADTAREM, SECOMPRINNS special directos so SUMMIT ST., NEWTON, MASS. ; 
fis (= 
Mine, (le BERG Steinert Hall, Boston 
—~ SPECIAL SESSIONS BEGIN June 6 $ 
. ‘J . ie. 
TEACHER of VOICE— “Garela Method.” Recital, Oratorio and Opera SPECIAL COURSE FOR TEACHERS 
' f Rett | of the Boston Grand Opera Co., Mrs. Doris Kessler, o# 
) gt | Bianche Goulet, coloratura sopranc Allma Wallner, ” 
Darlington’ Beir seat xco'Fan ete Wok oe, | IOS EDMIME KN IS b SOLOIST BOSTON FESTIVAL ; 
t ( \\ ster i 
Residence Stu Westland Ave., Boston Orchestra 1907-08-09 \g 
E LIN Solo 4 Haviland Street pe WARt ; 
SOPRANO 120 Tremont S TON 
CLARA E, MUNGER KATHERIN COLN Soprano s oat St. BOS 
Management: Mrs. PAUL SUTORIUS, 1 W. 34th $t., #7, 
. Fr 
TEACHER OF SINGING STUDIO: as NS Greaduay Friday, Saturday, Monday 
i77 Huntington Ave. Boston : 514 Pierce Bullding FLETCHER MUSIC METHOD ‘ 
Phas ae Tenor, EVELY™ FLETCHER-COPP sa 
ae), Sestes 81 YORK TERRACE BROOKLINE, Mass. s 
Christian ee } 
Management §BURGSTALLER, 
$21 Weshlagten Street, Besten. j 
- . 
Mr. & Mrs Vocal R BARITONE ji 
s ' > 
pm ive Teacher of Singing . 
Arthur d. Instruction 3 Oratorios, Recitals 
Street & ee | 
- - - 
No. 159a Tremont Str Boston | & STUDIO: New Centory Ballding ! 477 Huntington Avenue, Boston. 
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his voice in a true bel canto sty n fact t se of his 
tone emission approaches pertection \t ce t } 
ing under th mpathet atou f Maest Ernest 
MUSIC AND DISEASE. a Sebastiani, the young director conducting the opera en 
tirely from memory 
se BY JOSEPH BENNETT, ok ee 
in \ ce whi my Ihe S Carlo i 
ill the t concert i e Neap Symphony Orchestra 
A t is lune s, with Will Mengelberg 
{1 | have just put dow newspaper in which appeared a isorder, and were piaced under treatment in the usual ast The progra mbrace B suite 
ss short review of a new book, written by Felix Ryark, and manner I remember the cases were wmerous B minor, wi vas given n  exquisit ding 
ntitled “A Strange Land Nowadays we are used to enough t call for explanation, and it was y no mean Franck’s “Psyche et | Miartucels ce ts i pian 
ts strange lands” in literature, and, perhap do not take difficult to assume that Wagener : music drama id pre nd Wagner's M . ebre fy Gétterdammer 
a quite so much notics f them as they deserve At any duced the distressing ailment | point of causation nd the prelude d ‘ f sek , an and 
ss i rate, it is unlikely that I should hav read what the ‘Te- Was not one upon which it was safe to dogmatize, al lsoldk Ernesto ( solo ga a stirring 1 hiion of 
hy : %. viewer had to say regarding Mir Ryark’s revelation had tin ih the wide differencs vtween the demands of W ig Martucei ncert nd rece { el 
a t the word music” caught my eye I read then, as a nerian opera and classic pera could not be verlooked Mengelberg was a ‘ yplauded and was compelled 
atter of course, being a picker up of even the most un is a feature in the case \s far as I am aware to make several repeti s well as to add two extra 
a onsidered trifles in that connection, and soon became in- ter was not investigated, and. in all likelihood. there wa lic . s.eros 
ca terested and amused by a new idea and = entirely novel no real ground for mguiry, cur u is the circumstances nme 
of Papplication of music to the concerns of life. The book is appeared to be The “Symphor ' iportant il ul pamphl 
ie S a story which, as rewards its essential part, the review thus Phe question was only brought to recollectiot ome d ys recently issued 1t { winber { s sence the pap 
os condenses : ago, when an esteemed pr league called my attention being ntirely dedicate: Crusepy Martu it t 
; “An accomplished fiddler, out boating one day, happened to the fact that not a few of our musical critics were laid emoration of t 
. upon an island in which the inhabitants were, in point of aside by nervous affections during last year I do not t anniversary 
I evolution, two thousand years or so ahead of the rest of wonder at it I have gone through the entire xperience ont pos 
a the world, except, perhaps, in one respect; they could not myself, though only e disablement forty ars ‘ eat Published 
stand music, and the mere sound of a fiddle threw them not entitle me t pos 42 tor in suff . 5 { e were tri 
“ into such spasms of apprehension that they might almost full well, however. that work of ; critic. if t 1e1 
” have been cats It was not to be wondered at, for when onscientiously performed, as in almost every case it row Mart writt 
~ ever they heard music they knew that one of them was is, acts with severity upor n’s nervou rwanizatios t the juest of t 
- about to disappear. They did not die in this strange land; [t does this more or less in all instanes it especially edit lo Clau 
" they just vanished and left no trace Without a why or is may be supposed pon a daily walies % whom ' " 
- a wherefore, a mist enshrouded the doomed one, there every day, Sundays not ex epted, brings a quot fw { ilitie 
were some musical sounds, and, hey, presto! the man was for body and mind, for physical strenet , ment Boit 
Oo s —_ 
: gone as completely as the pea trom beneath the conjurer’s qu ality which deman } t power i 4 e t Albert 
: thimble. That was the only way in which you could leave and judgment. and test f tih severity. the measure ) Ye 
B the island.” ot his knowledg: his 
. rom this superior effort of the literary imagination it | envy no young man wh ot ' ‘ , ly ( ! I ‘ 
3 would appear that in A. D. 3908 the rest of the world has a hard life before him, in which he wi t fler fror ue Lat 
will attain the present state of Mr. Ryark’s Utopia, and a jgbor only. but also from th rept inbraidings, a Perosi, Mengelbers Ma ‘ Mane t 
single fiddle will serve to send us out of sublunary hfe in worse, of persons who know nothing of either hi bi l’r hi Strong : \ lengt 
1 comfortable and becoming manner worthy of so ad or his difficulties. It is enoug meely. to listen to } of ia fe Carlo ( t ind the m 
vanced a stage of progress lt may, of course, be assumed terminable music, with every faculty absorbed in effort Hustratior \ ( t t 
, that the condition of things in 3908 cannot, in a personal to measure ji quality and estimate its . t to thi nee 
sense, greatly concern us who now live We may regard must be added that. in most cases. he will be bound more Reine Af : 
t as a little more than probable that we shall make our or Jese to vex the ymposer sstist whom woul venenatis’ ‘ ) 
y exit in the old fashioned way for the slowness of whicl gladly help on the weary road t weess. 1 fear that omni a / 
in his case, King Charles Il so handsomely apologized. But these the ordinary conditions of a musical crit fe at 
: this almost inevitable fact leaves us the more free to loose are not recognized hey should hi rhe ien ¢ ar 
d our Own imaginations upon the lines laid down by Mz: , ‘ . . tor { | . = 
- ' na ! \ ‘ 5 ‘ i 
' Ryark, and, in a very thorough sense, greatly to enjoy ress ind, sees the poor critic there, fu f fire and , 
‘ urselves, without responsibility or apprehensi flasl und probably something els Let him dismi , ' 
a For many ages music has been regarded, off and on, picture Phere are no such Bohemians now wy ew 
a a curative agent, The ancients, who in their day enjoyed st few epart ears ag , now there ‘ aT ' ts 
‘ wr suffered, most of the things we now call new, the IT€ plodding and weary me out of whom cle nposer A . , ; " 
2 f insanity through David's harp, for example, did a good re wearing | lies lemanding ppr f to Be 
d business in this line, their patient's javelin notwithstand music whi , few case I fear. they do ' ‘ ' 
= ing 1 have an early Georgian book in which the syster lerstand themselves. Under all this, do m il criti 
Ps is explained with great elaboration of detail, and only a jreak down for answer. at a list ipplied by Music in San Diego. 
few years ago, when the notion was very much “on” again, y aforese with name mereeambead tx pital ) : 
musicians rejoiced in expectation of a new sphere of acti letter lhe San Dies titute ‘ recita 
a ity and profit at the hospitals and in private practice \ died. RB, absent nine week C sient three aeanthe iitorium last night : » of nai OE 
Was it a kind of subconscious perception that led John D), absent three months | sent two mont I t my Rilke i t Re ke 
Keats to exclaim: present under medical cas G. absent unde medica Edna Parrish Lew ; nvs of M lowell fo 
N Let me have musi lying, and [ seek ire. This company of invalids should be explained, forthe tone, Dea | } p 
- No more delight se comes too near that of Ryark’s Island to be pleasant, Sicily,” the poe Laorag te 
; Ryark’s islanders wert re that . tep beyond him with the difference that it 1 real, not imag i Shall George Fdw | { t i t 
They died of music when it suited ther ind got plea ve put it down to the nature of moder to the titute The gmente t f 
intly out of the island, i ipany with the musician, wl train of emcaneive ymoplication. to efforts at discovering tes 
of course was subject to the law of his own notse. Cer meaning, and, failing ‘ + at inventing it, to blaring nee 
t tain difficulties present themselves here, unless the musk unin whicl ock + ‘ ind deaden the brain, to the ef t é ent { pe 
like that in Prospero's island, was s pernat ral But | ismal monotony of problen which cannot be s Ived. anc 7, Ohimeyer Ht ' o t I er t 
will make a flank march, and turn them (they are really { imericks with which no final line will jingle Th neyer again secure everal ‘ mig the 
author's property), in order to say that the enforced em! ituation is unquestionably mteresting Possibly, as far soloists I ‘ t t Hel 
; gration of musicians may have ranke mong the M08 ss. cine ave cos ed the caus » mere le egell 
profitable of the island's law may readily nazing n of music that kills 1 mee 
and reasonably conceive it i ret alien , ler present ditior a littl ter. and c A , ) ‘ , 
' ict, sternly enforced at all t t ights isable t . experimenting on the n t “ ‘ i R 
ire trifling. Let me turn to serious things ? Chi if wes vell liverting oist vo \ Wilki 
The main question of this column may be propounded sneculatios nd is 1s good to get away from dry tror t grat \ ert 
’ so: Is the curative influence of the past transforming it aoeitimee of fact. | 1 think with real compassion of my { yg, Noor ‘ Buon ( | 
s&s self into the Lord High Executioner of the future? Who saltetins brothas However brought about, their aff Bagdad,” an posit ‘ ‘ 
4 knows? I do not, but it is interesting to see 1 crowd tiond ate not & ke nd I hope for them a speedy re kowsky, G et rt : t esti ast 
' vf people, sitting in darkness and studying a poe f im i a i ae Selina A al ie sll ceeds = Rey ae c , Cos ; P : se 
: mortality by the inward light of an illuminated symphony re rganize next fal long bs ; yit en 
-to see in this, I say, the itcome of a premonition of embershit | 1 k 
change. The experiment, it is to be feared, will not con MUSIC IN — “i ‘ 
Bie eal dias malate d authoritative demon , 
— wong em gta wk ~ A ; ros neh on Lee ee es Some Anderson Artists. 
stration of effect, but an impres f Ryark’s island can Ame i ‘ COTE pupil via 
not be denied Even an ordinary imagination n devel Pp Carlo Sebastiani, recently made a most success! ce t Walter R Ander Feport Th , ce 
Po the process, and see—pe rhaps with envy—the alm evan t Santa Maria as Alfredo La Tr ata Mr. Dostal fu caso nd bookings { . ‘ re ™ 
ie ishment of many a respectable and estimable person, who is gifted with a fine voice, a good stage presence d atistactor His artists w eH 
& but for mesic might have lived on to wrestle with tax- nusual dramatic ability and there no rea why he yprano; Grace Ker { Benedict 
4 gatherers and support the unemployable through a few should not have a particularly brilliant career, His su tralt he se Br t mic t I ert Mur 
4 more years. But let me take the matter out of the ques ess was instantaneous and most pronounced and he was tenor; Hugh Allan, baritone; Earle Cartwright = 
‘ tionable region of speculation and inference immediately engaged for performances of “Rigolett and f Fotlefise Leah Kohler tol t; Julian Pa 
4 Not very long ago it happened that several artists prom Lucia di Lammermoor,” by the impresario ¢« f the pring a] pianist, a Pe }. St D : ‘ M 
i , 


- . ‘ ‘ ‘ _ T wl li onclor orgat 
jnent among exponents of Wagner suffered from menta season at the Teatro Bellini, Naples. Mr. Dostal handles lond rgal 
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MICHIGAN MUSIC TEACHERS’ CONVENTION. 














the violin department of the Detroit Conservatory of Mu 

. ichigan Mu- gj He also organized and conducts the Bay City Sym 
Grand Rapid phony Orchestra of fifty players. His address was inter 

bor "NSS esting, and from it the following extracts have been 

, ; go Tast taker “Since their election, nearly two years ago, the 

gave it present officers of the M. M. T. A. have been working on 

: ding, «a the theory that the principal business which should con 

pune 14, 1O%4, and ern the association was not the enjoyment of the delight 

; ipacity Of 600, ful social features of the annual convention, but that, in 

e than istice both to ourselves and our patrons, we should be 

v ad IK t ending every energy for the formation of a plan where 
— ee trated all teachers of music should be required to pass an ex 

‘ » nati ind secure a certificate before they would be 

a it permitted to practise their profession [here is no ques 

t that the crying need of musician and m ¢ teach 

é that the hall establish and maintain for themselves 


indard which the general public can respect and have 
Mr. Milliken is right, as well as the convention which 
ited this resolution, It is a fact that examination should 


be taken before allowing any one to teach music, but, on 
e other hand, the writer has been told that the teachers 





have established themselves would not have 











his thoughts and interested his hearers, At the afternoon 
session, Harold Henry, the well known Chicago pianist, 
furnished the entire program 

To review each number individually is unnecessary, as 
all were played exceptionally well, and only the highest 
words of praise could be said However, before ending 
this report it may be said that Harold Henry is a great 
pianist, well equipped technically and temperamentally, 
ind one who captivates his audience. At Grand Rapids 
his success was overwhelming, and though the thermom 





HAROLD HENRY 


eter registered 100 degrees in the shade, Mr. Henry was 
mpelled to repeat the Beethoven sonata, and could have 
taken another encore in the Cesar Franck prelude, choral 


and fugue, which was admirably played 
nnre 


Wednesday evening Rossetter G. Cole read “King Rob- 
ert of Sicily,” for which Mr. Cole has arranged a musical 
setting. Of the composition itself nothing need be said, 
it having been reviewed some months ago when it was 
presented in Chicago Orchestra Hall by David Bispham, 
but it may be said that Mr. Cole brought out all the 
merits of his composition through faultless enunciation, 





ilready 
to pa iny examit d would only be required to 
t Tt} i take, as several of the Grand Rap 
1 tor woul e sent back to school 

Ree 
luesday evening the rst of the five grand concerts took 
place, and tl ffair was given by the Grand Rapids must 
he local talent did not draw a crowd; as a mat 
er of fact, the audience was the smallest registered at this 
nVventio nd the soloists exhibited such poor musician 
ip that it 1s best under the circumstances not to review 
tl meert and to leave their names obscure After the 
ert the Society of the St. Cecilia gave a reception to 
the members of the M. M. T. A At that reception the 
writer | the pleasure of meeting Mrs. Kelsey, president 
f the National Federation of Musical Clubs, who said she 
es g plea e and instruction in reading Mare A 
Blumenberg’s articles in Tue Musicat Courter, and ad 
res his stand in advising artists to demand pay wher 
cd whenever thev appear \t the same reception 
lure M CouRIER representative was introduced te 
Jarne Hl. Bell, who was re-elected secretary of the M. M 
: lL. A. Mr. Bell is a well known pedagogue in Michigan and 
else ere, having for the past twenty-five years been con 
nected with the Detroit Conservatory of Music, of which 
UG : populati ' i¢ 18 part owner, secretary and treasurer. The writer also 
his 1 be met James E. Devoe, of Detroit, th special representative 
Ul d kaj , ed of good 1 f Manager M. H. Hanson, of New York Mr. Devoe 
‘ inderstood 1 predicts that the season 191o-1911 will be the most suc 

re tow cessful in the history of Michiga 

‘ | ter n WwW 

. ‘ pre f ‘ neRre 
Bo t irad was tollowed Wednesday morning after the meeting, County Vice 
rt A | f Bay City, president of President Rossetter G. Cole, of Chicago, and president of 
xe t ret g president, 1s the N. M. T. A., wave an address on “The Cultural Value 
f f the Music Teacher.” lis paper showed the depth of 
FOR SINGERS, ACTORS AND PUBLIC SPEAKERS. Known and used ex-  [j"iiormly recommended by the most eminent {hront specialists 
x NM tensivelythroughoutEurope for cases of harshness, huskiness, roughness and loss of voice, due 
half a centary— The only prepa- to over use or abuse of the voca organs. VOXIN ts not only 


‘ ame « . . a restorative, but also a strengthener and vitalizer of the vocal 
VOICE TONIC ration of its kind in the world. organs, rehabilitating a wenn velee and improving, with per- 
sistent use, a naturally poor one. It is exceedingly pleasa nt a ms taste and most convenient to use. A trial will convince the 
most sceptical Price $1 per package of — 6 packages fx end direct to us and upon receipt of money we will for- 
ward by mall quantity desired EMARC PHARMACEUTICAL COMPANY, Dept. A, 76% Pine St., New York, 
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n Fy dramatic feeling and a beautiful declamatory voice The This ended the meeting, which was as successful as former ibinet piano twitters and tinkles cents s 
t a composer reader was accompanied by Mrs. Cole, a pianist affairs of the kind, and it is to be hoped that in years t more man than a pianola—the killing toil of rehe 
mof real value, who gave him = strong support Marie companist, most patient of human mechanisms \t 
Herites-Kohn, of Bay City, violinist, and Therese Von rear of the stage, a Japanese garden has just been let wn 
a Nostitz-Mueller, pianist, were heard in a program of B from the pa lee ag ta 1 ramp f see 
: hemian musk which le to the w \ g Between the 
: zee den drog 1 the re arsal p " ade of \ 
i 
y room f and a chir f ritur 
y Thursday the election of officers took place, N. J. Cory Y ei: 7 
2 r " 3 5 ng t rY I et 
Is of . detroit, being ele cted Presides t, and no better chorce aay ey ee afk Wale 3 : trips 
1 wuld have been made , is he 18 a we nown pedagog, = half « , the light. with { nde } 
his opinion on musical topics often has been quoted. The f ] I y 
vice president is L. Emmett Sherred, of Grand Rapids; , ’ , 
‘ +4 : w, t tl \ g 
treasurer, M. W. ¢ se, of Hillsdale; secretary, James H iin 
. tl 4 “ ' t 
| Bell, of Detroit, and litor, S. E. Clark f Detroit ’ i : ; rr. 
Saginaw, Micl has bee selects i the place f the otis ~s 
Vulking 2 
next meeting - 
= = ex I \\ ‘ 
ihe iast 4 r neeting 2 tort < i! t 
eature rt b € ect 1 ely, the ptio \ r ne 
request to the next Legislature asking for the passage of ST. CECI RUILDING ten on t tawe director upper lip; t 0 steat 
laws to govern the issuing of State certificates to teacl I t, ¢ Ra \ e chorus wilt ina pri \ eir property fans 
ers of music The afternoon concert was presented by earnest, o¢ e te 
State talent, and those who appeared were Viola Craw, pi me State conventions will forth better its. and Mics Expressions . 1 the tage manager, but it 
inist, Grand Rapids ; Lou Florence Olp, pianist, Saginaw ; with tas BPS SR ite. i ER ie a eal ; ! Wy t esent ore lown ne und wet 
i Kathleen Lovett, violinist, Detroit, and Harper C. May- 9. cuinn for tf ‘ a ies ip aga t tl t lett, thar le like a 
j ie ' ; M Ple i Phel ‘ ; led p I 1O1 ror e we ire he te; ers ick” ee a (eae , = alee iaieiitinaes 
Ae bee, baritone, Mt leasant ps Cowan presided a — . : d or i ' 
, the second piano when Viola Craw played MacDowell’s n business suit ly g women in white shirtwaists 
ncerto in A minor Fi phe C : lark skirt any ¢ just stepped in off Tre t 
t lf tl were t 1 post lit t 
a Rehearsing for Summer Opera. 1g Dee 
‘ at t id t é 
s The evening concert took place at the First Church of Blue daylight rays down into the dim stage from uney ' the leads ust ed telling them Now t 
Christ, Scientist, where an organ recital was given b pected quarters, and over t front a single strip , ia , 
Arthur Dunham, the distinguished organist and Fellow of sheds vel'ow beams on the conducto1 tand. and on the » chromat , +" 
the American Guild of Organist Mr. Dunham’s work is cond t 1 straw hat, wit tic n right hand ! e impre ‘ 
ilways of such high degree that words cannot express the cigar in his left Behind } two ha : d a floor Phe ‘eeee me 
pleasure he gave his audience As a composer he has been spread their brown vacancie punctuated here and there poised, to vy t ‘ p ff the d 
most successful His “Caprice” is one of his best comp with the thin thread f light throw t ! tance t B ’ 
iol ind od I | T { grams x At ft 
7 First American Tour 
: 1910-1911 MARC LAGEN 
13 NEW YORK 
eed = 
3 RA j ry é s Es. 434 Filth Avenue, el. 38th and 30th Streets 
THE FAMOUS RUSSIAN Dates Now Booking 
| DANCER - 
For Dates and Information Apply 4 U G H A L L A & 
ee) THE SAWYER MUSICAL BUR U mocets and i 
EA For Concerts and Recitals 
Under Direction of WALTER ANDERSON, 5 West Jath St., City 
Photo by 251 West 88th Street, New York City Phone 349 Murray Hill 
aAimé OUPONT seaneniial meen 
’ | | 
cr Contraito Grand Opera, Paris 
/ Metropolitan Opera Co., New York 
English Baritone : CONCERTS RECITALS 
Speciality: ORATORIO and RECITALS RP ot iin 
e IN AMERICA SEASON 1910-11 
j For Particulars Address: CONCERT DIRECTION M. H. HANSON, New York MME. AURELIA JA g ER 
R Director Vocal Department 
+ 
ce) Riek Pianist Master School of Music of Brooklyn 
Ss Teaches Singing et New York Studie: 
: E Late trom Vienna 703 Carnegie Hall, Tuesday and Priday Afterncons 
is PERDINAND JAGER, Assistant in New York 
2 For Bookings Address: KUESTER CONCERT DIRECTION, 25 West 42d Street e ° ° NEW YORK At Master School, 96 Clinten Street rooklys: Mesdsy ead 
ae Thersdaey ali day: Tuesday and Priday Meroiecs 
# OSCAR SAEN Ha GEORGIA HALL Planisie The KRYL-WAGNER AGENCY Announces Retarn to America 
g siiecesciaainins, 6 SUNN ee Get THE YOUNG BOHEMIAN VIOLINIST 
Teacher of Mme. Sooagnene 3 Jacoby, contralto, pfoomenty ot 
pram, Metropolitan Opere Sos Soo Rare eareee. oo 
preno, ; e. ice Ge ua 
soorane. Me ropolitan Ope Scott, Basso. A ) k Cc tf G f @® { 
Manhattan Opere House: Alien C. H Inekley. | Basso, Met- ew wor ollege 0 usiCc 
ropolitan Opera Co. . Manhattan 128-130 East 58th Street 
Te Bouse; Léon Rains, basso, Royal Opera y oo Jresden, F ALEX. LAMBERT) 
Germany; Rudolf Berger, tenor, Roya! Opera, Berlin; Mme. Sara ormerly * + OQpene October 88 ané 28 with 
Anderson, soprano, Grand Opera, Australia and Germany; Kathleen Directors: Carl Hein, August Fraemcke - SS natin ao 
a ——. ——--_ Mme. ( arolyn Ortman, engeans, Private instruction in Piano, Sseging, Violin, ‘Cello and ail THOMAS ORCHESTRA 
3 Gran pera, Dessau rvin Myers, baritone, Grand Opera, Italy; , > . : 
. ceeph Baernstein-Regneas, Grand Opera, Germany; Bessie Somenam branches of music, by a faculty unsurpassed for its excellence. FREDERICK STOCK, Conducting 
a Estey, contralto; Marie Stoddart-Gayler, soprano; .~ Merritt- SPECIAL DEPARTMENT POR BEGINNERS FOR TERMS ACORESS 
3 Cochran, soprano; Laura Combs, soprano; Mildre otter, con- All instrumental and vocal students receive free instruction ir ' 
tralto; Katherine Hanford, contralto; John Young, tenor; George | harmony, counterpoint, vocal sight reading, ensemble playing and C.1. WAGNER, ST. PAUL SYMPHONY ORCHESTRA, St. Paul, Minn. 
Murphy, tenor; Alfred B. Dickson, tenor; Edwin Evans, baritone. | free admission to concerts, lectures, ete, etc. By sbe- 
Telephone 662: Plaza. Studio $1 East 64th Street, New York | Students :eceived daily Catalog seat on application BOBUMIK KRYL, 1900 South Spauiding, Chicago, lil. 
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( July 2, 191 M h m WD flat ....Hollaender 
' lian Crowthe 
f Minneapolis Symphony L.allias wther 
, ' } , Valse in C sharp min¢ Chopin 
d for Europe today to be gone three p,.4. (revolutionary) ; Chopin 
| purpos attending several of the festivals Thomas Larimore 
in Germany this summer. He will also 5en8, Roses in June ° German 
, ' Theodore Parkhouse 
France, England, Italy Switzer E icheatroun |, S jest 
ps, the Northland. He is accompanied by Ballade ... Reinecke 
() Mi Putt 
fo a Wild Rose Mac Dowcll 
nee Concert Etude Mac Dowell 
bel | ( rpenter president f the Orchestral Asso Miss Crowthe 
‘ ‘ ‘ ‘ " fc wong 
0 rrived in New York today after : 
Sei rhrough the Forest Newton 
Europe. He is expected home for the lhe Nightingale Has a Lyre of Gold .Wheipley 
cl the immer here © Come with Me in the Summer Night Van der Stucken 
nme A * Miss Taylor 
Scher i" } flat mimor Chopin 
H. Fairclough, the widely known pian Me  Lacmonr 
Pau , recital Wednesday Concerto in A mir (first movement) Grieg 


e Pittsburg Building Chey a Weed. : 
Pavlos (soprano) and Myril (Orchestral gi age piano.) 
! lowmge program 
Nores rromM THE MINNEAPOLIS ScHOOL or Music, Oratory 
Beethoves AND Dramatic Art 
Re \ 


Advanced vocal pupils of William H. Pontius’ summer 
class will give a morning recital early in July in the re 
cital hall. Vera Giles, a well known pianist, has recenth 


D’ Alber ‘ . ; 
dus * been added to the faculty. Carlyle Scott closed his teach 


chuma 


ing season July t and will soon leave for an extended 
trip to New York and Boston, Charles M. Holt has 


schiumar 





charge of the sliding and vocal expression work in the 
University of Minnesota Summer School. He has four 
classes with about 100 students 
eRe 
The attendance for the summer term of the Minneapolis 
School of Music, Oratory and Dramatic Art is very grat 
ifying this season. Classes are being conducted in the 
usual studies besides the private lessons. Among the 
teachers who are continuing their summer work are Wil 
liam H. Pontius (voice), Mr. and Mrs. Charles M. Holt 
(oratory and dramatic art), Stella Spears (voice), Mrs 
H. N. Kendall (public school music), William Taylor 
Spangler (piano), Donald N. Ferguson (piano), Wilma 
Anderson-Gilman (piano), Oda _ Birkenhauer (piano), 
Gertrude Hull (piano), Hortense Pontius (piano), Alma 
kstrom (piano), Vera Giles (piano), Alice O’Conne!l! 
(elocution), Auna Leuise Woodcock (violin). Four o 
the teachers are in different parts of Europe, including 
Margaret Gilmor, Signa C. Olsen, Gertrude Reeves and 
Florence Pauley. Jean Koch, the leading violin teacher, 
left last week for Germany and will return in September. 
nner 
NORTHWESTERN CONSERVATORY NOTES 
Luella Larson, pupil of Maurice Eisner, was heard in a 
piane recital yesterday morning in Conservatory Hall 
the program opened with Beethoven's sonata (op. 10, No 
1), and was closed with “Hark, Hark the Lark,” by Schu 
bert-Liszt. The other numbers included three by Schu 
mann—“Cradle Song,” waltz and novellette (op. 21, Ne 
1), Chopin’s nocturne (op. 48, No. 2), and polonaise (op 
go, No 1). The Children’s Club is meeting once a week 
during the summer at Stanley Hall, under the management 
of Luella Bender, of the piano department, who also has 
a class of children rehearsing for a play to be given soon 
Vivia Conver-Lyon has a large class in methods of piano 
teaching at the Conservatory Summer School, also model 
classes on Thursdays. Ida Warford, of the Conservator: 
faculty, has charge of the class in public school music 
for the Summer School. Claribel Buschmann, pupil of 
Maurice Eisner, will give a piano recital next Saturday 
morning at the regular faculty hour in Conservatory Hail 
nre 
The twenty-fifth annual commencement exercises of the 
Northwestern Conservatory were held last Tuesday ever- 
ing in the Unitarian Church. A large audience of friends 
of the students and faculty were present on the occasion, 
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Departments of Music, Art and Expression 
PUPILS RECEIVED AT ANY TIME 
FACULTY-~— Thirty-four experienced instractors—many of them professional artists of wide reputation 
COURSE~— Private and class instraction in all departments, from elementary to post-graduate work 


NORMAL CLASSES 0. A. EVERS, President 


 LHEWINNE == 


Ma2aME ROTHWELL-WOLFF 


DRAMATIC SOPRANO 


Opera, Concert, Oratorio and Reoitalis 
MANAGEMENT: 


THE QUINLAN INTERNATIONAL MUSICAL AGENCY, Successors to the Wolfson Bureau, 1 West 34th Sireet, New York 


Hess SCOTT “Se 


=, CONCERT Address: College of the City of New York 
Samuel A. Baldwin ORGANIST $i Wiedoas Terrace and 1390 sire 


SEASON OF 1910-11 BOOKING 
Carnegie Halli New York 
































KATHARINE HOFFMANN Accompanisi 


With Schumann-Heink, Last Season In Europe 
HOME ADDRESS: ST. PAUL 


HINER’S BAND 


Finest Concert Band in the West 
Correspondence Invited KANSAS CITY, MO, 


SS AET OA aiaritone 


Concert, Oratorio, Recitals 


A Management ; Persona! Address ; 
ANTONIA SAWYER, 251 West 88th Street 1273 Lextagton Avenue, few Yo & 


howard BROCKWAY 


Oakhurst Farm : Auburn, N. Y. 


£CABRRE renor 


THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
Successors te the Wolfsohn Bureau 
1 West 34th Street, New York 
Persons! Address’: Bertoid, 16 Cont 108 East 10? Voth $t., Wear Fifth Ave. 


asm BURRITT oni 


35 EAST 32D STREET, near Bia cacy 
"Phone 2187 Madison Square 


a Sawyer Musical Bureau 


ANTONIA SAWYER, Manager 
Artists of high order fursished fer 


FESTIVALS, CONCERTS, RECITALS 


and CHURCH POSITIONS 


251 West 88th Street, Corner of Broadway 
"Phone, 89 Riverside 
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which was a notew rthy ne in the musical history « Madame de Rigaud's Musicale. 
fF Minneapolis. Six students received diplomas, graduating . I. R +1 , , 
: : Clara de Rigaud invited her friends still in town or neat 
from the piano, ind art departments, and twenty : ' . : , 
3 ‘ ues ; enough to the city t come in to her last musicale give 
mane received teachers certificates ihe class of Ig10 Out . P 
. ertifi ; ; cla : ) + . at the De Rigaud studios in the Metropolitan Opera 
umbers that announced by the Chicago College of usic ' , , , ' 
Peet “6 House Building Wednesday night of last week Phere 
or this vear The high grade of recitals given at th : 


Conservatory during June in the piano, vi and 


the 


nce expres 


sion departments was an evidence of earnest, sincere 





vork done by the students throughout the year: one of 
the results being twenty-seven equipped teachers 
The program opened with \ Weber's “Invitation to th 
Dance,” played by Maurice Eisner Following this came 
the commencement address by Rossetter G. Cole, of Ch 
cago, on the subject “Musicians and Musicianship,” at th 
lose of which Arthur A. Vogelsang sang two numbers 
y Lohr, “Miri Dy Where My Caravan Has 
Rested.” Miss Evers, president of the Conservatory, gave 

ketch of the history and work of the Conservator 
and after a few remarks farewell to the gt iduating cla 
presented the diplom | certihcates 

nne 
JoHnson Scuo w Music Nott 

Gustavus Johnson has been engaged to give a piat 
cital at the Willmar, Minn., Chautauqua July 28 
Johnson, who has made a special study of folksongs ar 
has frequently lectured on the subject, has published 
ittle collection of five t e best beloved Swedis folk 
songs In the style ol lantasie Willard von Hagen, 
pupil of Mrs. Benner, of th atory department, RA DE RIGA 
been playing with the Neill Stock Company in St. Paul 
Agnes Lewis, head of ey department, was one of was no set program, but for all that the very artist 
the soloists at the Mus I hers’ Convention last week rts of three of Madame de Rigaud SI il 
Julius K. Johnson, pupil of Gustavus Johnson, has been raised the musicale to rank with a publi rt ( 
ngaged to teach pia t the | begining Septen tian Hansen, the tenor t the Boston Opera ‘ 
ber 1 Marion Cot Haw ey who is now “coaching” with Madame de Rig " ‘ 


CAROLINE MIHR-HARDY 


DRAMATIC SOPRANO 
Management: R. E. JOHNSTON 


st. James Building, Broadway and 26th Street 
WASHINGTON, D. C. 


FLORA WILSON 2 
REATORE === 


Room Ne. 130 Knickerbocker Theatre 
SriGcisMonwypD 


—SSTOJOWSKI 


FRANK GERTH, Mgr. 
The Eminent Polish Pianist and Composer 
™ Exclusive Management: HAENSEL & JONES, One East 42d Street, New York 


MASON & HAMLIN PIANO 


mice ¢¢ PASQU ALI 


Third Season Leading Coloratura Soprano 


Metropolitan Opera Hu 


Will also be available for 


CONCERTS and FESTIVALS 
During Season 1910-11 


For Arrangements Address: 


CONCERT DIRECTION M. H. HANSON 


437 Fifth Avenue, New York 


New York City 


SOPRANO) 


THE PORTLAND 
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Letters at the Offices of The Musical Courier. 


tt 
( St 
(5 N 7 
G l 
{ N ‘ 
YOUNG MAN America nist, with test nial 
Imperia LA ervatory L©@ipzig, ‘ rina wishe 
tion as mstructor in conservatory anywhere 
Address Scheinkman, ror Seekman St., New \ 
VIOLIN WANTED—Old Ita n any | Ad 
dy L. W Goerck, 9 Sixth avenue, New York City 
Violins, cellos and “ ought ! r ¢x ged 


BAERNSTEIN - REGNEAS 





TEACHER OF SINGING 
His association for twelve years with Mr. Oscar Saenger, together 
with his own experience as church cert, ratori and era 
singer—hoth in this try and abroad—enables hi t repare 
hose with voices and talent f as asf areet Appointments 
fae beth studies must be meds bs il only to New York 
New Vork: 336 West 68th St. Te). ( nbus 6503 
Phitadeiphia: 202 Fuller Bullding 
Fr 
R 
x 
BARITONE 
Concert, Oratorio, Recttal 
K 130° Harrison Street, Kansas City, Mo 





EMMA E. PATTEN 


SOPRANO 
For’ Terms, Dates and Fall Particulars 
J. E. FRANCKE 


24 West Thirty-tiret Street New York 





Season Commences November 15th, 1910 


ae BLOOMTIGLD CETSLER 


nT 
THE QUINLAN INTERNATIONAL MUSICAL AGENCY, 1 West 34th St., 
STEINWAY PIANO 


few York 





SHUSSEY 


CONTRALTO 
Management: HAENSEL & JONES, One East 424 St. 
Personal Address: 122 West 114th Street Prose 5414 Morning 
LILLIAN 
sH 


Exwooo - NEWKIRK 


VOICE CULTURE. ITALIAN METHOD. 
Special attention to tone production 
1445 Broadway, N. Y., Metropolitan Opera House Bid 
Mail address, Norwalk, Conn 











ALFRED WINBURN B 
HUNTER ADAMS 
yuo Boston 
7 cage Representative 
Pn yg al we Rene Bldg. 
| THE om 
—_ MRS. BERTHA 
} ‘tenoe men FISCHER 
="* GARDNER-BARTLETT ‘se 
rT) ae 
rio STUDIOS Swtagiald, 
ov old, Base 
weg STUDIO 


VOICE ou LTU ne 25) man STREET 


: EWELLS se 





Exctusive Management 


HAENSEL & JONES 
1 East 42d Street 
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MEMPHIS MUSICAL NOTES. the lecture. Also the nucleus of the 300 choral society vacation Mr. Hall has taken during the many years that 
MemrPn I July 2, 19 hat is being formed will be drilled and the day’s outing he has been the organist and choirmaster of Calvary 
‘ il fag’ son for of work and play will be filled out with a picnic, musical Episcopal Church. The great organ that has just beer 
nn All those now on the games and out of door pleasures generally. These meet- built in Calvary is one of the finest in the South and Mr. 
Ave If elves not only ings will be held in Overton Park Hall generously gave five public recitals on it during the 
attractions to nRe*e past few weeks. In addition to these Mr. Hall also gave 
the ¢ em! up to the The last of the five interesting Tobey recitals has been a sixth “by request,” in which three numbers from each 
up the enthusiast given, this one by Mrs. Tobey’s advanced class All of of the former recitals were played, the fifteen numb 
d - na out of d these recitals were good, from that of the six year old being chosen by the audiences that had attended on th 
1 club labors will buds up, but this one was indeed a pleasant experienc other occasions Nota NANCE OLIVER 
In addition to the class members, in solo and concerted 
ene piano work, several vocal selections added to the pleasure 
J elves to work of the audience. Mrs. Tobey léaves early in July to as 
f their club thi sume her duties in the Sherwood Piano School in Chat A Successful Ohrstrom-Renard Pupil. 
i na nan al tauqua 
ti na pla | an A Edith Catherine Frantz, of Lebanon, Pa., who, during 
in the South l" lhe idea of the “Sane Fourth” has taken hold in Mem- last winter, studied repertory under Madame Ohrstrom 
king the recert  phis most firmly. Open air concerts will be given at vari Renard of New York, gave a recital recently in her home 
till with them. ous parks, but the principal event will be at Overton Parl city with most brilliant success The local and Phila 
he hot mont! vhere a feature of the musical program will be the sing delphia papers described her concert as a real triumph 
| r, but the. ng of “America” and other patriotic airs by a chorus of Miss Frantz is said to possess a genuine contralto voice 
{ will study 300 children. The little ones are now being drilled for the of unusual power and range, combined with musical gifts 
f pract ll al fresco. choruses and it seems safe to predict that few will m Competent judges, who have heard the young singer, be 
{ ’ mapped out the fireworks of the old time “Fourth.” lieve that, should she desire to make singing a profession, 
ly ecturer will neRne she soon would become famous. Miss Frantz will likely 
t nd musicia R. Jefferson Hall and Mrs. Hall left Memphis this = be heard in a number of concerts in Pennsylvania during 
° in demonstrating n an extended tour abroad, this being the first really long the coming season. 
a A R RIS, - TEN OR MARY WwooD ’ CHAS Concert Pianist 
es 
z r. Recital, Concert | |. piane Technic.” Director of MARY WOOD CHASE SCHOOL OF ARTISTIC PIANO PLAYING. 
E, 136 West 44th Street, . —_ York, N. Y. Oratorio 630 FINE ARTS BUILDING, CHICAGO, ILL. 





DUN NIN G 


OF IMPROVED MUSIC 
The only system indorsed by the world’s rer 
superiority is acknowledged by all who know 
Booklets, descriptive of the systen 


ER 
STUDY FOR BEGINNERS 


1owned masters of Europe and America. Its 
f it 





and giving written indorsement of Leschetizky, Scharwenka, 
De Pachmann, Busoni and others, sent upon application, 
MRS. CARRIE L. DUNNING, 11 West 36th Street NEW YORK 
RECITALS ORATORIOS CONCERT 


MARGUERITE VON SCHEBEN Dramatic Soprano 





ESTHER PLUMB 


Contralto, Oratorio, 

Recitals, Concerts 

Address; 4173 Lake Ave., Chicago 
"Phone, Drexel 9339 





“ai RAGNA LINK 


DRAMATIC SOPRANO 
For Terma and Dates, addres 
Mesical Agency, E. A. STAYRUM, Mgr. 
STEINWAY HALL, CHICARO 








Master School for Violinists. 


CHA LE: Fr 


BOHUMIL AIC Director, 
The most rigid, searching investigation will result in @ strong confirmation of the fact that our 


Violin School is immeasurably superior to any similar ae in this country. 


free. 


Yea Bo mailed 
FINE ARTS BLDG., CHICA 








Edward J. Freund, 22 


24 Adams St., Chicago, It 





Edith Bowyer WHIFFEN 


Planist-Accompanis 


ne 





3a Calle Roma, Num, 41 ciTy ow MEXICO 629 Pine Arts Rullding, - - Chicago, I. 
Grace Nelson | Ellis Clark Hammann 
: PIANIST 


German, Prench, Italien, Norwegian, English 
610 Pine Arte Bidg., Chicago, Il, 


1524 Chestnat Street, PHILADELPHIA, PA. 





coer WELLIAMS Bass 


Exclusive Direction; THE PHILIP RAY AGENCY 
Steinway Hall, Chicago 


UML VED 


CBICAGO, ILL. Prodection 


VITTORIO CARPI 


VOCAL TEACHER IN POUR LANGUAGES 
Plerence, Via del Conti 7. P 2 de. 


Sey” ALEXANDER MacFADYEN 


“LOVEIS THB WIND" “INTER Nos" 
‘A BIRTHDAY SONG" “THE SEASONS" 
“YB WHO HAVB YBARNED ALONB”" 
WM. KAUN MUSIC CO., Milwaukee, Wis. 


ALL DEALERS 





siovaast CASTELLANO 


Maestro di Canto 
(MPOBTAZTIONE, REPERTORIO, PERFEZIONAMENTO, 
VIA VINCENZO MONTI 49, MILANO 


MARY A: COX 


VIOLINIST 
American Conservatory, Kimball Nall Bullding 
gesidence Phaat, 3662 Hyde Park Chicage. Ite. 


MYRTLE R. LEE) 


COLORATURA MEZZO-SOPRANO, 


Song Recitals, Clubs, Teaching. Graduate of Stern | 


Conservatory of Music, under Blanche Corelli. 
Phone, Norma! 1872 


SIBYL SAMMIS-MacDERMID 
DRAMATIC SOPRANO 


THEODORA STURKOW 
RY DER Piast 


4715 Lake Avenue, Chicego, ‘tl. 


CORDELIA W. HULBURD 


PIANISTE 
Grand Forks ~ - 





PAUL W. McKAY 


BASSO CANTANTE 
Concerts, Oratorio, Recitals 
Address: 2957 Michigan Avence, Chicago, Il 


LUCILLE TEWKSBURY 


SOPRANO 
Oratorio, Concerts, Recitals 
Address: 1452 East 54th Place Chicago, It. 
Managemeat: E. A STAYRUM, Steinway Hal! 


ines DOWNING 


COMPOSER AND ACCOMPANIST 


j Gees Recitals Featuring Vocal Artists of Rete 
AOCORESS. 


“music ART SHOP 6642 Kenmore Ave., CHICAGO 


teery §=FRANK WALLER éccompanist 


Organist Memorial Church of Christ 
Phone, Orexel 2361 629 Fine Arts Bids, Chicago, It. 








419 Fine Arta, Chicago, | 


PROCURE ENGAGEMENTS. Use the 
AMERICAN MUSICAL DIRECTORY 
| Which gives the Addresses of MUSICAL SOCIETIES. CLUBS, Etc. 
Price, $3.00 Delivered 


Pine Arte Bidg. 5219 Hibbard Ave., Chicago, itl. 43° Plith Ave.—Telephone, 4282 Marray Hil) New York 











ETTA EDWARDS ce 
LAWRENCE CONSERVATORY OF MUSIC 


WILLIAM HARPER, Dean APPLETON, WIS. 





Catalogue sent on application 


Pittsburg Festival Qrehestra 


CARL BERNTHALER, Conductor 
TOURING SOUTH—Aprii and May 
SUMMER NIGHT CONCERTS IN PITTSBURG—June, July and August 
AVAILABLE THEREAFTER 


Por Southern Dates Address | Management: F. W. RUDY 
W.L. RADCLIFFE Highland and Center Avenues 
Star Building. Washington, D. C. Pittsburg, Pa. 


L A a BE RT aa U Fp ? KY Oratorio, Concerts, Recitals 
Soloist, St. . 
‘ Tenor st oe en temow s 











Management: WALTER R. ANDERSON, 5 West 38th Street . . : NEW YORK 

CLARENCE DICKINSON PIANIST 
snd tne CONCERT, ORGANIST ta Georgia cuunee ane 

Bendelssehs Glee Glob 412 APTH AVERUE, SEW TORK CITT aa — Bie 4 








KARLETON HACKETT, FOLDING 
ball a, conse VA |S 


Hazelwood Ave. 
Tour ef Southern States February and March §=©6PITTSBURG. PA 











WRITE FOR CATALOG AND PRICES 


THE A. L. WHITE MFG. CO, *".Saisgest Av* 


FISCHER|ARTHUR DUNHAM 


CONCERT. ORGANIST 
__ SHCAGS, HL. 










ONCERT PLANIST | _s¢erees: staat remece, mouna avenue 
po ARTHUR M. BURTON 


BARITONE 





251 West 88th St., Cor. Broadway 
| Phone, Rwerside & New York 


JOHN B. WILLER = === 


Stelmway Hall, - CHICAGO 


CHAUTAUQUA (N. Y.) INSTITUTION etc. Bought and Sold. ReliableBargains. Writs 


Wm. H. SHERWOOD’S | airs. TH HEODORE, WORCESTER 


22d Summer Session, July 9 to Aug. 20,1910) caress: 628 Orches bene ‘Chlcage, 


Assistants: NWAY y PLANO 


Pine Arts 





SOPRANO 
Address all communi- 


me E LUGE SoPaano 
MiiLe | cations to 

L L = r S. F. TROUTMAN 

Sixth Aveqwe, Pittsburg, Pa. 


Maker of Musical Prize .Medais 
7 J. S. TOWNSEND 
1554 Wabash Avenue —— 
Diamonds, Watches, Art ist Sometzy. Rare Siive 














Mise GEORGIA KOBER and Mrs. E. T. TOBEY. | Gottgehalk Lyric School 
The course consists of private lessons and 30 A comprehensive, well-graded Musical Education. 
interpretation and analysis classes. Artists’ testoemestel ond Vocal, Teachers exclusively 


attached to the School. 
KIMBALL HALL, CHICAGO, ILL. 


ANTONIO FROSOLONO, Sezcs7* 
* Vieliniat 


712 Pine Arts Building 
Masegeeest MME. FROSOLONO 
1456 Gast 43d Street - Chicego tm. 


Concerts, Recitals, Teach! LF®**SON-HILLE 


1707 HINMAN AVE., EVANSTON, "CHICAGO Cu. ¢ ‘ATORY OF MUSIC 
Telephone, Evanston 318 Weghtman 40:06 Philedelphie, Pa 


and Pupils’ Recitals and Concerts. 
SHERWOOD MUSIC SCHOOL 





CHICAGO Sig. 
Summer Term opens June 27th. Special Courses la alt 

departments ender eminent teachers, 
ADA H. HOLMES, Secretary Fine Arts © Fine Arts Building. 


ALTA MILLER, s Soprano 
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“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmaasa 


“A great Piano! It satisfies me completely.”’—Pugne 
“A tone which blends so well with my voice.””—Sembrich 








THE BALDWYIN COMPANY 


MANUFACTURERS 
142 W. FOURTH STREET, - - CINCINNATI 


A.B. CHASE PIANOS 


Artistanos 
Highest Type of Artistic Instruments 


For tne Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at NORWALK, OHIO 


REFER! i hie ( I i Tae 


& LANE PIANOS 


A quality of Tone Which Will Please 





— — 
















SCHOOL OF OPERA AND DRAMATIC ART 
e800 87 Lous ST. LOUIS, ue AMANO AND SHENANDOAN 2 


y 
) STRASSBERGE CONSERVATORIES 
Established 1886. OF MUSIC 
t . Uls AVE SHENAN ves 
| rhe most reliable, complete t equipped M 
with the str r tar i t 1 t! 
in a nser t yin St. l i158 t «yt t West 
Reopen’ September Ist. 
51 TEACHERS--EVERYONE AN ARTIST 
among t 
1 Professors { the highest ut ! { Europe a America 
TERMS REASONABLE. CATALOGUE FREE 


Fre nd Partial Scholarships f ’ ’ from 


| Septem 


“Academy of Dancing Reopens About ~a (S| & Se 


#e The Conservatories Halls to Rent for Entertainments of 
wu, oVery description for moderate terms. 


THE MASTER SCHOOL OF MUSIC, Vocal Dept. 


Langua (96 Clinton St. 
mania At RELIA JAB Ge R pane bE ‘DW ARD I AL x ont eminent Facully | BROOKLYN, N. Y. 


NEW YORK GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 42d Street, NEW YORK 














ot nae 

















Empowered by law to confer Dip! mas and the Degree of Voctor of Music 
{ : Directors: Cart Hein, Aucust FraEMCKE the Most Critical 
Instruction given in all branches of music from Special Departments for Beginners, Amateurs and 
frst beginning to highest perfection Professionals. ° ° . 
ri Lens eg of the most known and experienced Five strereiane t maton Barston tester | A Piano Which Will Stand the Test 
ly) TERMS, $10 UP PER QUARTER. SEND FOR CATALOGUE. of Years of Usage 





Case Designs Which Are Original 


AMERICAN CONSERVATORY 
Artistic and Beautiful 


KIMBALL HALL BUILDING, Wabash Avenue and Jackson Boulevard, Chicage 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors the following might be mentioned 


BUSH & LANE PIANO CO. 





the, er 


Plano — Jomn J. Harrstacpr, Victor Garwoop, Violin—Heaseer Buriee, Avoty Warne. 
Atten Srencer, Heniot Levy, Sitvio Sct Theory—A. Weivic, Artmur Ovar Anwpersew 
onTt se : HOLLAND, MICH. 
K ’ Haceert, Davio D. Dve Public School Music—O. E. Rosimson 
— RLETON ACKETT, i? Ip | G - 
Singing—'« School of Acting—Harr Conway. —_——-——-- 





GaN, Racna Linne, Jennre F. W. Jomnson | — 


Joun T. Rear. JOHN J. HATTSTAEDT, President 


ATFRED HILES BERGEN Srron: | THE STERN CONSERVATORY OF MUSIC 


22a Bernburgerstrasse (Philharmonie), Berlin, S. W. 


/ 
; 
; 
’ 






































: WA WIVERSITY. The Week-End at 419 Flee Aris Belidia : 
(a DIRECTOR VOCAL DEPARTMERT pear oe = Use Malag Royal Protessor GUSTAV HOLLAENDER, Director 
oe nse co: ctera lnpcsr Branche-Institute, Berlin-Charlottenburg, 8-8 Kantstr. 
a) ce SERV ATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOS 
: THE AMERICAN INSTITU F APPL D MUSIC ( plete Training for the Stage ORCHESTRAI CHOO!I mprising all solo and ell or 
chestral instruments) SEMINARY: Special training for teachers 
(The Metropolitan Colle ze of Music) Principal Teachers: HARMONY AND COMPOSITION—Alexander von Fielits, P. Geyer, Wilhelm 
" nena 249 _ Klatte, Prof. Arno Kleffel, Prof. Philip Ruefer, Josef Stransky, Prof. FE. I Taubert, Arthar 
JOHN B. CALVERT, D. D., President. 212 W. 59th St., New York City Willner PIANO—Georg Bertram, Ludwig Breitne: eve Eisenberg " vow Fielits 
I AN } AMINERS senther Freudenberg, Bruno Hinze Reinhold, Ernst Hoff ner, Emma Koect Prof. Mart 
Kr Clara Krause, Prof. lames Kwast, Fried Cwast-! app, Der. P. Lutzenk (Cruetevy Poh 
p ( lrof 7 Ruefer, Martha Sauvan, Prof. A. So ' Theodore choenberge August Spanuth 
G r M Prof. FE. E. Taubert. SINGING—Mme. Auer beck, Lug Brieger, Frau Marg. Hrieger-Pala 
4 | v7) Kar! Mayer (Chamber Singer) Mathilde Mallinge Royal Chamber ger Frau Prof. Selme 
5 , . , Nicklass-Ker er, Nicolaus Rothmueh! (Royal Cham) ae Wiadyslaw Seidemann, Dr. Pau 
I _ . . Bruns, Adolf hultze, Sergei Klibansky Alfred Micl OPERATIC CLASS—N. Rothmuebi 
Basa VIOLIN Prof. Gustev Holleender, Alexander Fiede Max Grinberg, &e., &c. HARP 
, ; 25th Season, Monday, October 3d, 1910 Fs *n: ORGAN see Te vaone, ove i Director. "CELLO— Erich Het 
p Send for circulars and catalogues KATE S. CHITTENOEN, Dean sender, Eugen Sandow, & 
oe Prospectuses may be btained through the Conservatory ! receive at any time Coneultatie 
ee a. m. t 
A CONCERT DIRECTION -|REINDAHL VIOLINS 
i The World's Greatest Musical Bureau ; 
' GERMANY: BERLIN and FLOTTWELLSTRASSE 1 Vols and ‘Cellos 
Cable Address: Musikwolff, Berlin ts know the rarity of DRESDEN, GERMANY 
er of the Philharmonic et woe wees at 
Pn my Bo png Subscription Concerts, ~ Pema, bey cet we Fifty-Fifth Year, 1909-1910. 1,505 Papils, 82 Recitals, 116 Instractors 
§ hstein Hall, Berlin. yon Geule 6 ¢ 
Hamburg; the pr" za apr <qpeany en Pe whose tone qualities are dis Education frem begianing to finish. Full courses or single branches. Principe 
“na Falect, Yeare, Aasores, Thi hibaud, Kreisier, - en, aobenen admission times begin April and September. Admission granted also at other time 
sembrich, Risler, Van Rooy, Hekking, Carrefio . thy, pertection of opes ‘ 
~ ead many other celebrities. Also manager of the a ved fie, thi Prospectus and List of Teachers trom the Directortum 
4 Berlin ilharmonic Orchestra and of Arthur : x. harmonics. 
Nikisch. ar me, cist hake 
Principal Agency tor Music Teachers . . ~~ ate, and witha 
ae te eaten. oF 
heve sucha + ny tray 
mot be interested ; ify have 
Berlin, W. Stree ere 
mail you FREE, and whict 
ntaims opinions from 
world tamous artiets, who 
CONCERT DIRECTION ] use RAINDAML VIOLINS 
Apply for igpewee, — . } Violins sent te responsible 
™ as B } persons on triai, for com 
i parison with other new or 
LUCIEN | ovarligs berpendl 
— - =a desired, gradus! charge 
SC HMIT Nandan rand Mote, $200.00 cess opened THOROUGHLY FIRST-CLASS IN EVERY RESPECT 
REINDAHL VIOLINS calitaniineeii 
a SKD ak” EWDOR*ED BY ————SeSer 
Young Virtaoso ~ YOu | pernard Listemane Koctam KNUTE REINDAHL APPEAL TO: THE HIGHEST MUSICAL TASTE 
Chas regourowits an Kabel 
CONCERTS ANP APS | ronors Jachwe = Eme Saute toe, $98 Athensenm Bldg 
aconess Koei shang’ Alonander Bal 99 gant Yan Soren Street 11 NOS. 66 and 68 University Place NEW YORK 
234 East Seth Street, New York re Artes Carman CHICAGO. LLINOIS, 0.5.4 
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STEINWAY 
PIANOS 


GRAND AND UPRIGHT] 


Are Everywhere Known As “THE STRADIVARIUS 
THE STANDARD PIANOS OF THE WORLD OF PIANOS” 
Factories: sctcom Arcine tora of aves! NEW YORK © © 














St. Paull, Schanzenstrasse, 20-24 - ~ - - HAMBURG 
PRINCIPAL WAREROOMS AND FACTORIES 


Steinway Hall, 107-109 East 14th Street, New York 
Steinway Hall, 15-17 Lower Seymour St,, Portman Sq.,W., London 


Warerooms: - 4 
} 4ungternstieg 34, Hamburg, and 
HKoeniggractzerstrasse 6, Berlin Bos } ON] 


They ere also sold by our accredited representatives in all principal cities all over the globe 


STEINW AY & SONS 


“{IMBALE* 























CHICAGO, ILL., U. S. A. 








THE WORLD RENOWNED The many points of superiority 

were never better emphasized than 
SOHMER in the SOHMER PIANO of today 
“coarser oe | PIANO COMPANY 


cultivated tastes : : : 


The advantage of sucha piano 
appeals at once to the discrimi- 
nating intelligence of the leading 


artes .t6 8 Ee Se SA 
JULIEN W. VOSE, President IRVING B. VOSE, Vice-President 
LEROY W. VOSE, Treasarer 


SOHMER & CO. || oFFicEs: 200 Fifth Avenue Building, New York 


NEW YORK WAREROOMS: 


315 FIFTH AVENUE 
Corner 32d Street Ne connection with the Vese & Sens Plane Co. of Boston, Mass. 
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